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PREFACE TO REPRINT OF 1916 

The origiDal editicm of this bulletin, published in 1909, having 
been exhausted, this reprint is issued to meet the continued de- 
mand for information Hoarding the National Gallery of Art. Ad- 
vantage has been taken c4 the opportunity to incorporate the ad- 
ditions to the Gallery during the intervening period and to make 
a few corrections, but otherwise the volume remains unchanged. 

Although the growth of the collection has depended entirely <mi 
^ts and bequests, the number <rf acquidtions has conaderably 
more than doubled within this time, and in the lines of contempo- 
rary American painting and oriental art the Gallery has attained 
a prominence which has brought world-wide recognition. For this 
advancement it is abnost wholly indebted to the genero^ty of Mr. 
Charles L. Freer, of Detroit, Mich., and Mr. WTiUiam T. Evans, ot 
New York Gty. Of European art the Gallery possesses compara- 
tively few examples, though recently enriched by a col]ecti<m of 
drawings in various mediums by 82 of the most eminent of con- 
temporary French peters, sculptors and engravers, and greatly 
aided in this direction by extenave loans. The Gallery has also 
gained distinction through several noteworthy special exhibitions. 

In 1909 the paintings then assembled were installed in the older 
Museum buil(fing, but the fc^lowing year they were transferred 
to the recently completed natural history building, where the cen- 
tral skyhghted part of the great north ball has been provi^onally 
assigned to the purposes of the Gallery. This space, 146 feet long 
and 48 feet wide, is enclosed with a screen wall, 13 feet 1 1 inches 
high, adapted to the hanging of {nctures, and is subdivided by par- 
titions of the same height and construction into 8 compartments. 
The largest of these, midway of the general enclosure, measures 48 
by 36 feet. Adjoining on dtber ade are two rooms of uniform 
dimenaoDS, 36 by 18 feet, followed at the south by a single room, 
48 by 18 feet, and at the north by two rooms, each i7>i by 1 4^ feet . 
Including the walls of the corridor separating the smaller rooms 
on one side from those on the other, 950 lineal feet of surface suita- 
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ble for the installation of paintings have been obtained. Al' 
though ample in the beginning, these accommodations were socm 
outgrown, and it has been necessary to provide for the overflow in 
various other places, the few pieces of sculpture acquired being 
displayed in the north lobby and the rotunda. The importance 
of giiring eariy conaderation to the erection of a building espectally 
designed for the National Gallery of Art is .thus strongly empha- 
azed, for without appropriate and adequate facilities for prcnnot- 
ing the objects with which it has been entrusted, further progress 
and the encoun^ement of benefactions will be difficult. Most 
giatif ymg is the recent dedaon of the donor to b^in the oonstnic- 
tion of the building to house the Freer collection as soon as the 
plans can be perfected. 

The objects enumerated in. the several catalogues b^;inning on 
page 93 of this v(dume are such only as have been specifically re- 
ceived and accepted for the Gallery. Articles <rf more or less 
esthetic merit are also to be found in other branches of the National 
Museum, as in aicheology, ethnology, history, textiles, ceramics 
and rehgious ceremonial. 

The peraonnel of the advisory committee for the Gallery, named 
on ] 
kft 
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INTRODUCTION 

As far back as sixty-three years ago the Congress of the 
United States directed the formation of a gallery c^ art for the 
nation, and even at a somewhat earli^ date it gave encourage- 
ment to such a project by granting .aji act of incorporation to 
a private society, whose collections were eventually to be ceded 
to the United States. The assembling of art objects under the 
chartered assodation began in 1840, and under the specific pro- 
viaon for a gallery in 1849. The two collections were united 
in 1862, since which time the subject of art as a museum feature 
under the Government has continued in charge of the Smith- 
sonian Institution, in accordance with the terms of its establish- 
ment in 1846. 

However slow may have been its progress in this field, how- 
ever lacking in esthetic merit the majority of its acquisitions, 
the Institution fulfiUed its obligations to provide a place for the 
art collections of the nation, has made such efforts as were 
possible within its limited means and opportunities to gather 
suitable material, and, what is more important, has kept the 
subject alive in the expectation of ultimately awakening an 
interest that would justify its course and realize the intent of 
Congress. The older readers of the annual reports of the 
Institution will recall the prominence ^ven to art in the plan 
of organization and the constant reminder of the existence of 
an art department, while in recent years the public has found 
no more attractive exhibits in the Museum halls than those 
embracing the graphic arts, ceramics, metal and glass work, 
lacquers and art fabrics. The surprise so generally expressed 
in regard to a recent court decree, affirming the existence in 
ooonectioQ with the Institution of a gallery of art entitled to 
be called national must, therefore, be ascribed to the fact that 
the collection has contained but few worthy paintings and 
works of sculpture, the commonly recognized essentials of an 
establishment of that character. 



Digitized by Google 



10 THE NATIONAL GALLERT OF ART 

The cultivation of art, even in directions promising practical 
benefits to the people, has never received encoun^ement from 
the national Government except in the privilege of copyright 
and patent. The erection of public buildings and monuments, 
the decoration of interiors, the portraiture of prominent officials, 
and the dedgning of medals, coins, currency, and stamps have 
furnished essentially the only opportunities for the recognition 
of artistic talent, while on the other hand, the active part taken 
by the Government in developing the material resources of the 
country has caused its collections in natural history and eth- 
nology to grow rapidly. There has, therefore, been very little 
of art in the ownership of the Government to which the In- 
stitution could claim right of possession, and the interests of 
the private benefactor have been directed elsewhere. Fortu- 
nately, popular sentiment is now developing a broader national 
spirit whose effect has already been manifested in such a manner 
and to such an extent as practically to insure the assembling 
at Washington at a time not far distant of a public collection 
of the fine arts worthy ot the country. 

To the professional and connoisseur in art many of the matters 
referred to in this article may appear to have too trivial or imma* 
terial a relationship to the main subject, but as the paper has been 
prepared almost wholly for a historical purpose, it would scarcely 
be complete or satisfying if some mention were not made of the 
lesser things which have figured in the prolonged effort to carry 
out the law of Congress. Other galleries of art, now of the great- 
est prominence, have had as humble beginnings, even if their pre- 
liminary history does not show so many years of almost unen- 
couraged existence. The Regents and officers of the Institution 
have been fully cognizant of the relative art value of the objects 
which have at any time been classed in the art department, and 
have recognized their shortcomings from the point of view of the 
fine arts. The department of the arts and crafts has been built 
up without reference to the gallery and to subserve another pur- 
pose, though containing many choice examples of esthetic work- 
manship. The limits of the National Gallery of Art, under its 
present status of organization, have not been established, and 
they probably never can be with definiteness. It is the present 
intention to confine the gallery within the boundaries of the 
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fine arts, and particular attention is being ^ven to paintings 
and sculpture. The former have composed most of the recent 
donations, and it is this class of objects especially which has 
made it necessary to seek new and appropriate quarters. A 
committee representative of the higher art associations of the 
country has been designated as censors of the gallery and it is 
expected through their cooperation to mainttiin this department 
on a dignified and satisfactory bads. 

For the initial steps toward the creation of a national gallery 
of art credit must be ^ven to the National Institute, whose 
name is now scarcely remembered, though -its Short life was ' 
historically important and its activities were fruitful in both a 
aiaterial and educadonal way. Organized in Washington in 
V,^ 1840 and two years later incorporated by Congress for a period 
of twenty years, nominally for the promotion of science, it estab- 
lished a department of literature and art, and accumulated a 
museum of considerable ^ze, located in the Patent OfBce build- 
ing, in which the collections of the Government made prior 
to 1850 were also depoated. Both its constitution and its 
charter provided that upon the dissolution of the society its 
collections should become the property of the United States. 

While the number of art objects in the museum of the Insti- 
tute was not great, it included examples of the work of several 
prominent artists, all of which, with the exception of a few 
loans, should now be in the possesion of the National Museum, 
but the location of some of them remans to be ascertained. 
Of portraits in oil there were seventeen, including Washington 
by the elder Peale; Ouizot, Tyler, and Preston by Healy; Cap- 
tain Evans by Copley; Washington, Jefferson, Adams, and 
Monroe by Gilbert Stuart; one of Jackson by Sully and another 
by R. E. W. Earl, and Corwin by J. M. Stanley. Among 
paintings of miscellaaeous subjects, numbering at least ten, may 
be mentioned; Job and his Comforters, by Spagnoletto; Cattle 
Piece with Peasants, by Nicolas Berghem; General Marion giv- 
ing dinner to a British OfScer, by Lieut. Henry C. Flagg, U. S. 
Navy; a View of Constantinople purchased from the collection 
of Cardinal Fesch in Rome; and a figure subject of Italian 
origin, evidently of some merit. The notable collection ol 
Indian portraits and scenes, painted for the Government by 
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Charles B. King and others, had been deposited with the Insti- 
tute by the Secretary of War in 1841. The catalognes also 
enumerate about thirty-five busts, models, etc., a few in marble, 
the remainder in plaster. In the majority of cases the artists' 
names were, unfortunately, not recorded, but there were a 
marble head of Saint Cecilia by Thorwaldsen, a bust ot Cuvier 
by Louis Parfait Merlieux, and a number of pieces by Ferdi- 
nand Pettrich and Clark Mills, besides several antiques. 

Among the objects of the Smithsonian Institution, as defined 
by the act of establishment by Congress in 1846, was the forma- 
tion of a museum, a gallery of art and a library. That the 
museum, including the gallery of art, was intended to be com- 
prehensive in scope and national in character Is evident from 
the wording of the law, which directed the erection ot a building 
with suitable rooms and balls for the reception and arrange- 
ment on a liberal scale, among other things, of spedmens of 
natural history and a gallery of art, and the transfer to this 
building of all objects of art, of foreign and curious research 
and of natural history, belon^ng to the United States. 

The Board of Regents, holding their first meeting in Septem- 
ber, 1846, adopted in January following a general programme 
of operations, in which four main branches were recognized as 
appropriate to the classification of the museum, namely, natural 
history; ethnology and archeology; the applied arts and 
sciences; and the fine arts. 

The division last named was to include paintings, sculpture, 
engravings and architectural designs, and provide studios for 
artists. Realizing that the collec^on of paintings and sculp- 
ture would accumulate slowly, it was proposed to assemble loan 
collections during the winter season while Congress was in 
session, and for the furtherance of this project the cooperation 
of art associations was to be solicited. After the lapse oS sixty 
years it is impossible to conceive of a wiser or more effective 
fundamental scheme, the unification under one administrative 
body of practically all the functions proper to the museum of a 
great nation, thereby forestalling duplication, overlapping and 
the waste of public funds. 

The Government began sending out surveying expeditions 
early in the last century, and from these sources much material 
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of gieat sdentific value was being constantly received at Wash- 
ington. By 1845 there was already a large accumulation which 
was cared for at the Patent Office, primarily under the custody 
of the National Institute but later under that of the Commis- 
sioner of Patents. It was time to consider the founding of a 
national museum, and the bequest of Smithson furnished the 
opportunity. Unfortunately, it was the supposition of Con- 
gress that the annual interest of $30,000, the income then yielded 
by the Smithsonian fund, would provide for the accommodation 
and maintenance of the national collections, besides covering 
the expenses of all other objects with which the InsUtution had 
been chaiged. This error was subsequently recognized but not 
wholly corrected until after the expenditure of nearly half a 
million dollars, none of which has been refunded to the Institu- 
tion, in the erection of the large building and the care of the 
Government collections during a period of twenty years. 

While the art side of the Museum was not destined to prosper 
for many years, it is interesting to note that the first collection 
purchased from the Smithsonian fund, even before the comple- 
tion of the building, was a large series of engravings and etch- 
ings, the finest of its kind which, up to that time, had been 
brought to this country. The building up of a gallery of the 
fine arts requires conaderable means for purchasing or the aid 
of many friends as benefactors, and the museum which can 
count on both is indeed fortunate. The Institution has received 
help from neither source except to a very hmited extent. Con- 
gress has declined to appropriate funds for such a purpose, and 
until lately individuals generally have been reluctant to con- 
tribute to what they denominate the Government, failing to 
appreciate that, in fact, the museum belongs to the nation. 
A better understanding of the situation is now beginning to 
prevail. 

The Government has, however, been exceedingly liberal in 
the development of the natural resources of the country, and 
before the establishment of the Institution, as already intimated, 
it had entered upon the extendve explorations which were to 
aid so materially in the opening up of the great West. While, 
therefore, funds were not supplied for the increase equally of 
the several departments of the museum, opportunities were 
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afforded for makiiig rapid progress in natural history and eth- 
nology, which were utilized to the fullest extent. The remark- 
able advancement in these directions was chiefiy due to the 
strong personality of Spencer Fullerton Baird, the first assistant 
secretary of the Institution in charge of the museum, appointed 
in 1 850, who was not only pre-eminent as a naturalist but equally 
sldlled as a collector and administrator. Through his earnest 
and persistent efforts Government expeditions usually set forth 
with one or more naturalists on the staff even if the surgeon of 
the party had to be trained for that duty, and advantage was 
also taicen of many private enterprises. Professor Baird him- 
self spent much time in the field, his seacoast investigations 
culminating in the establishment of the Fish Commission, or as 
it is now called, the Bureau of Fisheries. Other equally bumble 
beginnings have resulted in the present Geol<%ical Survey, the 
natural history bureaus of the Department of Agriculture, and 
the Bureau of American Ethnology of the Smithsonian Institu- 
tion, all of which have long been important feeders to the national 
collections. That under these conditions the National Museum 
should have attained a foremost rank in the field of natural his- 
tory and should have come to be classed almost exclusively as a 
sdentific establishment is, therefore, not surprising. 

In planning the Smithsonian building, the Board of Regents 
accorded to the gallery of art its proportionate share of space, 
setting a»de for this purpose two rooms measuring respectively 
66 by 34 and 60 by 37 feet. If the Ught was improperly ad- 
justed, it was the fault of the architect and not of the Board, 
but circumstances dictated that these quarters should not long 
be utilized for art. That the Board was also actuated by the 
spirit as well as by the letter of the law, was manifested by the 
purchase in 1849 of the Marsh collection of prints. A small 
characteristic p^ting by Nicolas Berghem and a marble head 
by Thorwaldsen were among the effects of Smithson which bad 
been sent to Washington, and it was destined that for a number 
of years the above should remain the only objects of art belong- 
ing to the Institution, although the subject of art was constantly 
in evidence. 

Less than four months after the passt^e of the act of estab- 
lishment of the Institution the purchase of Cathn's "Indian 
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Gallery" was proposed both to the Regents and to Congress. 
Though chiefly of etboological value, it had been exhibited at 
art galleries in I^ndon and at the Louvre in Paris, and its 
acquisition for the Institution was petitioned by prominent 
American artists. A suggestion made in 1847 by the assistant 
secretary in charge of the library that plaster copies of some 
of the more celebrated works of the plastic arts be procured 
from abroad, met •mth favorable consideration and preliminary 
arrangements were entered into for carrying it into effect. A 
plan for receiving deigns for buildings, of which such as were 
meritorious would be placed in the gallery of art, was also 
agreed to in 1850. In 1853 the J. M. Stanley collection of 
Indian pictures was deposited by the artist in the Institution, 
where it continued to attract much attention until its unfortu- 
nate destruction by fire in 1865. 

The completion of the Smithsonian building in 1857, followed 
by the fitting up of certain exbilntion halls under a special act 
of Congress, made it possible for the Institution to accept the 
Government collections at the Patent Office in the succeeding 
year. A propoation to take over the property of the National 
Institute at the same time was dedined by that society, and 
during the four years which intervened before it came into the 
possesion of the Smithsonian under the provisions of the law, 
it suffered greatly from lack of care. 

Following the transfers, the distribution of the art collection 
was about as follows : The prints were kept with the library in 
the west hall, one of the rooms which had been constructed for 
the gallery. The miscellaneous paintings were hung in the 
adjcnning range, also deagned for art but then occupied as a 
reading room. The Indian portraits and scenes, some three 
hundred in number, mainly by Stanley and King, were pro- 
vided for in the western end of the large upper hall, while the 
examples of the plastic arts were exhibited wherever they could 
be b^t accoounodated. Some objects were also cared for in 
the Regents' room and other offices. The time had not yet 
come to segregate the art collection, as it still cont^ned too few 
examples of esthetic merit to dignify it with the tide of a gallery, 
and tiiere were no resources with which to take advantage oi 
this small but not unworthy nucleus. 
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Up to this period, the gallery of art had, in an abstract sense, 
been regarded as an independent branch of the Institution, but 
with a vague enstence and disappointing prospects. Congress 
bad placed upon the Institution the burden of building up a col- 
lection of art which was to be the property of the nation and to 
include all objects pertaining to this subject which the Govern- 
ment then or later might have in its possession. The Govern- 
ment, however, has never had much to contribute nor has it 
ever supplied means for procuring for the gallery either paintings 
or works of sculpture. Whatever expenditures were made 
must, therefore, come from the slender income of the Smith- 
sonian fund, already overcharged with the expenses of other 
branches. That these conditions should produce a feeling of 
discouragement, even of helplessness, was only natural. Since, 
then, the Institution was not in a portion to provide directly 
for this feature, the gallery of art was made a department of 
the museum, to which it properly belonged from the very nature 
of its functions, being amenable to the same form of administra- 
tion. Its maintenance in conjunction with the other depart- 
ments of the mtiseum also insured economy, the only distinction 
needed being the selection of a qualified expert to have charge. 

In his report for 1864 Joseph Henry, the first Secretary, pre- 
sented the situation as follows: "The impropriety of expending 
the income of the bequest in attempting to form a collection of 
articles in this line worthy of the country has had no prominent 
advocates even among artists; sttU, in connection with the mu- 
seum, a collection has been formed which principally consists of 
plaster casts of distinguished individuals, and a few pictures 
which have either been presented to the Institution or are the 
property of the Government." While the contention of Secre- 
tary Henry was entirely justified, it should be said that 
the conditions referred to in the last clause of the extract were 
not as bad as his remarks imply. The distinction between the 
Institution proper and the Museum was often explained by 
Secretary Henry, but nowhere more explicitly than in the 
following statement : 

"The functions of the Museum and of the Institution are 
entirely different The object of the former is the establishment 
of a collection of specimens of nature and of art which shaQ 



Digitized by Google 



THE NATIONAL GALLERY OF ART 17 

exhibit the natural resources and industry of the country, or 
present at one view the materials essential to a condition of 
high civilization which exists in the different States of the 
American Union; to show the various processes of manufacture' 
which have been adopted by us, as well as those used in other 
countries; in short, to fonu a great educational estabUshment, 
by means of which the inhabitants of our own country as well 
as those of foreign lands who visit our shores may be informed 
as to the means which exist in the United States for the enjoy- 
ment of human life in the present and their improvement in 
the future. The Smithsonian Institution, on the other hand, 
does not offer the results of its operations to the phy^cal eye, 
but presents them to the mind in the form of new discovdies, 
derived from new investigations and an extended exchange of 
new ideas with all parts of the worid." 

At the beginning of 1865 a disastrous fire burned out the large 
upper ball and the main towers of the Smithsonian buildit^, 
destroying the collection of Indian paintings and much other 
art material. This calamity led to the scattering for over 
thirty years of most of what remained, a part of the collection, 
mainly prints, being deposited in the Library of Congress and 
a part in the Corcoran Gallery of Art. 

The next step in the development of the art ude of the Museum 
was the organization of the division of arts and crafts, the im- 
portance of which was pointed out in the early programme of 
the Board of Regents. The opportunity was afforded by the 
Centennial Exhibition of 1876, at which the National Museum 
was so conspicuously represented as to attract wide attention, 
and become the recipient of contributions from both foreign 
and domestic exhibitors to the extent of a hundred carloads, in 
which the subjects above mentioned figured exten^vely. The 
character and value of this large addition led Congress to 
authorize the erection of the Museum building, which has been 
occupied since 1881. This structure, however, proved inade- 
quate for even the immediate needs of the collections, and it soon 
became necessary to transfer to storage a large proportion of 
the material from Philadelphia. The objects relating to several 
subjects were retained on display and these exhibits have since 
been increased to a greater or less extent. Although mainly 
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segregated according to their clas»ficatioo, a considerable part 
of the spedmens will be found distributed among the collections 
of history and ethnology. 

In 1896 most of the objects of art which had been depodted 
in the Corcoran Gallery and the Library of Congress were 
recalled to the Institution, in the hope of renewing interest in 
the subject, and, although the purpose in view was not imme- 
diately realized, the change proved effective in subsequent 
results. The western hall of the Smithsonian building had just 
previously been renovated and its fireproofing perfected in 
anticipation of its being required for art collections as originally 
intended, and in the year named a large room in the eastern 
wing of the same building was fitted up for the prints and art 
library. 'During the period from the time of the fire until the 
beginning of the present century many examples of the plastic 
arts and a few paintings were received by the Institution and 
Museum, prindpally as gifts, proving that there still existed a 
knowledge of the association of art with the Institution in 
at least some quarters. 

This account now reaches the present stage in the history of 
the art department. It has been seen that Congress directed 
the establishment of a museum and a gallery of art, whose 
administration was combined by the Board of Regents, llieir 
function was to preserve, classify, and exhibit the national col- 
lections. The accumulation in quantity and variety of speci- 
mens of natural history and ethnology was rendered possible 
through the explorations and investigations authorized by Con- 
gress mainly for practical purposes. -Art in its higher sense was 
neither helped nor encouraged, and whatever was acquired 
came from miscellaneous sources and was mostly inferior in 
character. Neither the museum nor the gallery wels given a 
definite title in the fundamental act, but both were designated 
as custodians of property belonging to the nation. The name 
"National Museum," ^though frequently employed in the 
earlier Smithsonian reports, was not adopted by Ctmgress until 
1^75) ^y which time the collections had become sufficiently 
large to justify its use. The art department, however, never 
attained to a size and character that would have entitled it to 
be called by so exalted a title. It was often referred to as the 
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gallery of art, but, leaving out the ei^pravings and etchinga, 
the greater proportion of its contents was mainly valuable 
ethnologically and historically. By the terms of the act the 
Institution was legally empowered to take possession of the 
puntings and works of sculpture in every public building in 
Washington. It might be d^med that the Institution has 
been derelict in its duty in not seeking to carry out this provi- 
^on, but as a matter of fact the examples of art in the several 
buildings have, as a rule, been especially executed for them, 
and there has been no general or miscellaneous collection on 
which to draw. 

Mrs. Harriet Lane Johnston, niece of President Buchanan and 
mistress of the White House during his term of office, assembled 
at her home in Washington a small collection mainly of paiat- 
ings, including examples of the work of several distinguished 
masters, which, upon her decease in 1903, it was found had been 
bequeathed to the National Gallery of Art when one should be 
established by the Government. In ignorance of the fact that 
the necessary means for carrying out her wishes were already 
in existence, Mrs. Johnston named a temporary custodian but 
under conditions that were not acceptable. In a friendly suit 
which followed to settle some doubtful clauses in the testament, 
it was decreed by the Supreme Court of the Dbtrict of Columbia 
that the collection of art contemplated in the act of establish- 
ment of the Smithsonian Institution was within the meaning 
and intent of the law the National Gallery of Art, and the collec- 
tion of Harriet Lane Johnston was accordingly awarded to the 
Institution, being received at the beginning of August, 1906. 
To say that this acquisition raised the department of art to a 
standard, if not to a size, appropriate to a National Gallery 
would be but a feeble expression of its import, or of that of the 
court ded^on. Valuable as were the paintings, the real gain 
was in the stimulus given to art as a feature of the national col- 
lections, in the example set that the Government might be 
trusted as a custodian of art for the people. The generous act 
of Mrs. Johnston and the Court's ruling met with spontaneous 
and gratifying approbation in all parts of the country, and the 
material results up to the present time have been far greater than 
there was any reason to expect. 
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Influenced by the attention attracted to the Smithsonian by 
the bequest of Mrs. Johnston, but before its disposition had been 
decided by the Court, Mr. Charles L. Freer, of Detroit, Michigan, 
made a deed of gift to the Institution of his notable though still 
unfinished collection, then consisting of over 2,350 pieces. 
Unique in its character and choice in its selection, it combines 
the work of a few American artists, headed by James McNeill 
Whistler, with that of the masters of the Far East. So large is 
this collection and so complete its lesson that the donor will 
provide for it a special building near the new structure for 
the National Museum. In the course of another eight months 
Mr. William T. Evans, of New York, presented to the nation a 
collection of fifty paintit^ by contemporary American artists, 
which, through frequent additions, has been increased to eighty- 
nine examples, and it is understood that others may be expected. 
There have also been several separate gifts of much value, but 
until suitable and more ample quarters are provided it is tmlikely 
that much further as^stance will be volunteered. 

In view of the events just set forth, it became necessary to 
provide a somewhat definite if tentative organization for the 
department of the fine arts, and, as means were not available for 
adding to the staff, the curatorship of the National Gallery was 
offered to and accepted by Mr. 'V^Uiam H. Holmes, Chief ctf the 
Bureau of American Ethnology and a well-known artist, until 
such time as more permanent arrangements could be effected. 
It was, moreover, con^dered essential to adopt such measures 
as would insure the maintenance of the gallery at a proper stand- 
ard, and this it seemed could be best brought about in accord- 
ance with the time-honored custom of the Institution of securing 
the aid and cooperation of recognized experts, which has already 
brought into relationship with it many of the most distinguished 
sdentific men of the past sixty years. A proposition to this 
effect was favorably conddered by the Board of Regents at their 
first meeting after the receipt of the Johnston collection, but it 
was not carried out until a year later. The action decided upon 
was the organization of a permanent honorary committee, com- 
posed of men not only competent to pass judgment on the quality 
of such works of art as might be presented for acceptance by 
the gallery, but also so identified with the art interests of the 
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country as to assure to the public and especially to the lovers and 
patrons of art the wholly worthy purpose of this movement on 
behalf of the nation. 

As paintings and sculpture were the subjects with which 
such an advisory committee was expected to be more immedi- 
ately concerned, its membership was sought with this require- 
ment in view, although its scope might at any time be enlarged. 
The number of members was fixed at five for the present, the 
selection of three of these being requested of as many leading 
art associations, the other two to be named by the Institution. 
The committee held its first meeting for oi^;anization in Wash- 
ington on April i6, 190S, and is constituted as follows: Mr. 
Francis D. Millet, Chairman; Mr, Frederick Crowninsbield, 
representing the Fine Arts Federation of which he is President; 
Mr. Edwin H. Blashfield, representing the National Academy of 
Design; Mr, Herbert Adams, representing the National Sculp- 
ture Society of which be is President ; and Mr. William H. Holmea, 
of the Smithsonian Institution, Secretary of the Committee. 

Notwithstanding the original provi^on for art, ndther of the 
buildings now occupied by the Museum contains quarters which 
are actually suited to the display of paintings on an extensive 
scale, due to defects in lighting. This applies equally to the 
western wing and connecting range of the Smithsonian building, 
although they were specially designed for the purpose, and to 
the western end of the second story prepared for the Indian 
|HCtures of Stanley and King. Subsequent to the fire of 
January, 1865, such parts of the collection as remained after 
the deposits made in the Library of Congress and the Corcoran 
Gallery of Art were cared for in the offices of the Institution and 
the exhibition halls of the Museum. The recall of these deposits 
in 1896 led to the fitting up of one of the rooms on the second 
floor of the eastern wing of the Smithsonian building, more 
especially for the prints, though other classes of objects and a 
part of the art library are also kept there. 

The receipt of the bequest of Harriet Lane Johnston in 1906 
made it important to hasten arrangements for at least the 
temporary installation of paintings. There was only one ball 
which could at that time t>e asagned to this purpose, the lecture 
room in the Museum building adjoining the main entrance, 
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and such necessary changes as it was possible to make were 
immediately effected. This hall is one of the ranges at the 
north front of the building, and has a gently sloping roof the 
under ^de of which forms the ceiling of tbe room. It measures 
about 90 feet long and 50 feet deep, its height being 24 feet 
at the outer wall and 33 feet at the inner. It was entirely 
fireproofed and isolated from the rest of the building, but unfor- 
tunately it contains no skyUghts, and natural lighting is wholly 
derived from seven windows in the northern wall. The two 
end walls are, therefore, the only ones affording good light for 
paintings, although considerable additional surface of equiva- 
lent value has been secured by the introduction of three screens 
at right angles to the windows, each measuring about 39 feet 
long by 16 feet high. Electric lights have also been installed 
in a single row under metal reflectors along three sides, and in 
several clusters through tbe middle of the hall, and, as tbe 
windows are provided with shutters, these lights can be used 
in the day time as well as at night. Tbe total number of 
lineal feet of space avEulable for the hanging of paintings is 
about 344, of which 170 feet are afforded by the walls and 174 
feet by the screens. The walls are painted an olive color, dark 
t>elow the picture line which is about 4% feet from the floor, 
and thence light to a height of 21 feet, above which both the 
walls and ceiling are a light yellowish gray. The fact that the 
supporting framework of the roof is exposed does not materi- 
ally mar the effectiveness of tbe ball. The height of tbe 
picture rod above the floor is 15 feet 10 inches, and of tbe side 
electric lights, 15 feet 10 inches. 

When this ball was first opened to tbe public on November 24, 
1906, it contained tbe Harriet Lane Johnston collection and a 
number of other pmntings, some tbe property of tbe Govern- 
ment, tbe remainder being loans. Additions have ^ce been 
made, and the hall has been essentially filled at all times. The 
first fifty paintings of the William T. Evans collection were 
received in Washington during tbe spring of 1907. As there was 
no place in either building where they could be assembled, they 
were, through the courtesy of the trustees, accepted on deposit 
in the Corcoran Gallery of Art, where, together with subsequent 
additions, they have occupied a large part of the atrium. 
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The question <rf providing quarters for the gallery which shall 
furnish entirely suitable con<Utions for the exhibition of paint- 
ings as well as ample space to meet the requirements of the near 
future, is now under consideration. The art interests of the 
country, stimulated by the recent benefactions, have very 
generally ui^d the immediate erection of a special building for 
the fine art collections of the nation, arguing that such a recog- 
nition of the subject by the Government would at once lead to 
many and important contributions. This desire, which can 
only be interpreted as an expression of favorable sentiment, is 
both gratifying and propitious, but to the Institution it seems 
best to advance with greater deliberation. The planning of a 
building would require some time, and even though only a part 
of it were constructed in the beginning, it is doubtful if the 
present nucleus would be regarded as a sufficient argument for 
the expenditure that would be called for. The fine large build- 
ing which is now under construction for the natural history 
departments of the Museum is the outcome of many years 
collecting, and has been rendered imperative by the immense 
amount of material to be preserved and exhibited. The course 
which appears to be most justifiable at present is to fit up a 
provisional gallery, of sufficient size to accommodate such 
additions as may be expected within a period of several years, 
or until some definite omclusion can be reached as to the future. 
The Institution can furnish the requisite amount of space, and 
it will only be necessary to adapt it to the purpose from the 
standpoint <^ lighting and of wall space for hanging. As 
described elsewhere, Mr. Charles L. Freer will provide the 
means for erecting a special building, containing both exhibition 
rooms and studios, to house his collection. 

In the body of this paper, which follows, the art movement on 
behalf of the Government is discussed chronologically from the 
establishment of the National Institute in 1840 to the present 
time. The material used has been taken from both manuscript 
and printed records and reports, but, owing to the incomplete- 
ness of these, especially for the earlier years, it has so far been 
impossible to adequately explun or accotmt for many of the 
older acqui^Uons, or to trace the disposition of several of some 
importance which have disappeared. On the other hand, the 
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files of the Museum contain unpublished letters relating to a few 
of the ptuntings which are of so much historical and personal 
interest that it has been thought desirable to insert them in 
their appropriate places. 

The paper is to be regarded simply as a historical account. 
It contains no comments or criticisms on the artistic merits of 
any of the objects or collections mentioned, except in a few 
cases where values are manifestly obvious. The last section of 
the paper, under the heading National Gallery of Art, may 
serve the purpose of a preliminary catalogue of that gallery, 
but it will be supplemented by another and, it is hoped, a 
more useful one as soon as the pictures can be assembled. 
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On the ijtb of May, 1840, there was founded in the city of 
Washington a society called "The National Institution (later 
changed to National Institute) for the Promotion of Sdence, " 
whose aims were very inadequately set forth in two articles of 
the constitution adopted at tlmt time, as follows: 

"Article XIV. The resident and corresponding members 
shall exert themselves to procure spedmens of natural history, 
&C. ; and the said specimens shall be placed in the Cabinet, under 
the superintendence of a Board of Curators, to be appointed by 
the Directors. All such specimens, &c., unless deposited spe- 
cially, shall rem^ in the Cabinet, and in case of the dissolution 
of the Institution, shall become the property of the United 
States. 

"ARncLS XV. The resident members of the Institution shall 
be divided into such departments as may hereafter be deter* 
mined upon. The members comprising each department shall 
especially be charged with the subjects embraced therein, and 
communicate to the Institution the result of their inquiries ; but 
every member shall have the privilege of making such communi- 
cations as be may think proper on any subject connected with 
the designs of the Institution. " 

Although nominally established for scientific pursuits, the 
organization comprehended a department of literature and the 
fine arts, on which subjects the Hon. Joel R. Poinsett, Secretary 
of War and Senior Director of the society, spoke as follows, 
January 4, 1841, in a discourse on the objects and importance of 
the Institution : 

" Literature and the fine arts go band in hand. Tbe fioiuisbing 
oondirion of tbe first is a sure prelude to tbe advancement of tbe 
latter; and tbdr united influence adds, in a high degree, to tbe en- 
joyment of human existence. Tbelr progress has everywhere 
kept pace with that of the moral and sodal condition of mankind, 
and their history marks, with unerring truth, tbe rise and fall of 
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nations. In tracing that history, it is gratifying to perceive that 
while literature and the arts contribute so largely to improve and 
refine mankind, they have flourished most in those countries 
where free institutions prevailed, and where liberty loved to 
dwell. In other countries, a taste for literature and the fine 
arts is confined to a favored few — the aristocracy of birth, of 
wealth, or of talent; and there such a distribution is natural and 
may be sufficient, because these classes alone govern those 
countries. Here, the people reign — all power is centered in 
them ; and if we would have them not only m^ntain their ascend- 
ency, but use their power discreetly, no expense or pains should 
be spared to inspire them with a love of literature, and a taste 
for the fine arts. To effect this, the effort must be made here. 
It must originate at the seat <^ Government, and spread from 
this place over the populous plains and fertile valleys of the 
land. ''Could a greater curse fall upon this country than that 
the sons of the intelligent, and enlightened, and virtuous men 
who achieved our independence and secured our freedom, 
should become less intelligent, less enlightened, and less vir- 
tuous than their sires? That these valleys and plains, instead 
of teeming ^th a race burning with the love of freedom, and 
ever ready and able to vindicate their rights, should be filled by 
a people supine and ignorant, the fitting tools of demagogues 
and tyrants? 

"In a free country, literature may and will flotirisb by the 
well directed efforts of individuals; but the arts require the pro- 
tecting band of Government. They owe their ori^n, their 
progress, and their present condition to that source and to reli- 
gious enthuaasm. Their first object was to personify the god- 
like forms of heathen idolatry, and to band down to posterity 
the image of the heroes to whom a nation owed its gratitude. 
They subsequently became the means of recording the miracles 
of the true faith, and of spreading the history of the Christian 
church over the world. la our favored land, they would com- 
memorate the heroic deeds of our forefathers, their achieve- 
ments and sacrifices in the cause of independence, tbur deep 
devotion to the freedom of their country. To a certain extent, 
this has been effected by the liberality of Government; statues 
have been erected, paintings executed, and medals stnidc by 
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orders of Congress. Cofnes of such pictures, statues, and medals, 
should be spread far and wide over the land, that they may pene- 
trate into every hamlet, and inspire the people universally with 
gratitude and emulation. From the advancement of the fine 
arts, we may promise ourselves great improvements in the archi- 
tecture of our private and public buildings; in the former, a 
better adaptation of the arrangements to the comforts and con- 
veniences of life; in the latter, more suiti^Ie forms and arrange- 
ments for the purposes of bu^ess. We are led away by the 
imposing appearance of massive colonnades and splendid por- 
ticos, and apply them equally to temples and to buildings, in- 
tended altogether for the transaction of public business. This 
is a mistake which the more chastened taste will correct. 

"A collection of models and paintings at Washington could 
not fail to be highly useful. It would ^d the cultivation of 
the art of design, which cannot be too strongly recommended. 
It multiplies the resources and enjojrments of the profes^onal 
man, and is an essential accomplishment to the architect, the 
machinist, the artizan, and the mechanic. It ought to be 
tat^ht in our common schools; and every mechanic should be 
fd}Ie to sketch with accuracy his own plans, and to copy those 
of others, so as to be able to profit by every improvement that 
comes under his observation." 

The first constitution of the Institute provided for two di- 
rectors, which positions were to be filled, « ogtcio, by the Sec- 
retary of War and the Secretary of the Navy, but an amend- 
ment adopted in April, 1S41, established the office of president 
which was first conferred on Mr. Poinsett. The membership, 
divided into resident, corresponding and honorary, included 
many men of distinction in the political history of the country 
as well as in the various professions. At one time it exceeded 
1,000 persons, of whom about 300 were residents, the remainder 
representing different sections of the United States and prac- 
tically all other civilized countries. 

By an act of Congress, approved July 27, 1843, the society 
was incorporated under the title " NatiomU Institute," for a term 
of 3o years, "and no longer, unless Congress shall by law pro- 
long its existence." It was also provided in the charter that, 
"all the property of the said ojtporation, at the time of the ez- 
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pimtion or dissolution of its charter, shall belong to and de- 
volve upon the United States; and the President of the United 
States for the time bang shall appoint a person or persons to 
take possession of and keep and preserve the same, unless and 
until Congress shall otherwise dispose of the same." 

To those who are acquainted with the history of the Govern- 
ment at this period, it will be recalled that there was a stroi^ 
underlying motive in the organization of the Institute — the con- 
trol of the Smithson bequest, which had been brought to this 
country in 1838, and was then engaging the attention c^ Con- 
gress. In fact, the society was founded with the express view 
of making itself the agent for executing the objects contemplated 
under that bequest, and the best efforts of its influential members 
were exerted, though ineffectually, toward accomplishing this 
purpose. In the begiiming it was very prosperous, although 
wholly dependent for funds upon the dues of its resident mem- 
bers, but as soon as it became known that the society would 
not be recognized by Congress in the organization of the 
Smithsonian Institution, interest slackened and its activities 
diminished. 

In April, 1841, the society was granted the use of extensive 
quarters in the Patent 0£Bce building, mainly one large hall, 
for its collection and those of the Government confided to its 
care, which formed a consider^le museum for that time. 
These collections were practically unlimited in scope, except 
that they did not encroach upon the province of the Patent 
Office. Natural history and ethnology predominated. There 
were many objects or relics of historical interest, and ccrins and 
curiosities. Art was represented by a large number of exam- 
ples, and although only a few of these were of suE&dent merit 
to entitle them to a place in a museum of the fine arts, yet it 
must be acknowledged that the germ of a national gallery bad 
actually been assembled by the society as early as 1845, since 
the greater part of the collection had been obtained by that 
time. 

The collection of art as of other subjects was divisible into 
two parts according to ownership. One part was the property 
of the sodety during its existence, mainly the gift of friends 
together with a few loans; the other belonged to the Govern- 
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ment. In 1858, when the Smithsonian building had been 
finished, and its museum and library halls partly furnished, all of 
the Govenmient collections, which a few years before had passed 
to the custody of the Commissioner of Patents, were transferred 
to the Smithsonian Institution. The coUections of the National 
Institute were not turned over until 1862, upon the termination 
(A its charter and in accordance with its terms. 

In the list which follows are enumerated such of the art 
objects contained in the museum of the National Institute, 
whether belonging to the society or to the Government, as are 
ckarly indicated by the records. Since, however, the records 
are very imperfect, it has not been posable to determine the 
original ownership in all cases, and it is also certain that the 
list is far from complete, as many engravings and other works 
known to have been received from Europe are not accounted for. 

No catak^ue of the objects as transferred from the sodety 
and the Patent Office to the Smithsonian Institution has been 
found," and in the absence of such a list it is impossible to say 
which of the examples of art enumerated below were actually 
received by the Institution, except aa they were mentioned in 
early Smithsonian reports or are now in the possesion of the 
National Museum, as explained further on. Some were unforta- 
nately destroyed in the Smithsonian fire of 1865. 

It is interesting to note in this connection the existence in 
Washington as early as 1836 of a small private museum of 

'A catalogue of the collections of the National Institute, by Alfred 
Hunter, was published in several editions beginning with 1854, two appear- 
ing before the transfer of the Government material In 1S58, and at least 
one subsequently, but before the collections belonging to the Institute 
were turned over to the Smithaonian. None of the editions is complete 
or reliaUe. The title of the second edition is as follows: A Popular Cata- 
logue of the Extraordinary Curiosities in the National Institute, arranged 
b the building belonging to the Patent Office. Curioaties collected from 
■n parts of the world, by the officers of the Army and Navy of the United 
States. Curios and strange artides, presented by private individuals. 
Revolutionaxy relics of extraordinary interest. Articles of Immense value, 
presented to the United States Government and its officerii depoated 
here according to law. Articles collected by the United States Exploring 
^cpedition, under Commander Wilkes, at a cost to Government of several 
millions of dollars, etc Second edition. Washington: Published by 
Alfred Hunter, 1855. 
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curiosities containing, besides many spedmeos of natural his- 
tory, historical relics and coins, a number of pictures and mis- 
cellaneous objects of art, since it later came into the possesion 
of the National Institute and three oil paintings from this 
source are still preserved in the National Museum. The origi- 
nator of this collection, named John Varden, though neither a 
professional nor even an amateur in art or science, was richly 
endowed with the instincts of a collector and showman. Hav- 
ing little means, he was munly dependent upon gifts and loans, 
which were contributed by so many persons as to indicate a 
wide acquaintanceship. His industry and aptitude for business 
details led to his subsequent employment by the two establish- 
ments to which his material was successively conveyed. He 
first called bis collection "John Varden's Museum," and a list 
of its contents was kept in a large book, with the dates of 
acquisition and the names of donois and lenders. The following 
extract from the initial page describes naively his incentive and 
expectations: 

"This collection was commenced by John Varden, a readent 
of the city from the year 1803. I was induced to commence 
this collection in 1839 In consequence of three persons having 
opened and made very great collections from the generous 
dtizens and then leaving the place, taking the many rich and 
scarce donations with them, thus leaving the seat of Government 
without so valuable an institution. I shall, therefore, continue 
my exertions and I hope, with the aid of all those friendly to 
such a rational place of amusement, to be able at no very 
distant period to make the attempt at a public exhibition in 
a proper house." 

Under date of June i, 1836, the name was changed to 
"Washington Museum, John Varden Proprietor," and from 
the following note it would appear that the collection was then 
first opened to the public: "Having built a room 30 feet loi^ 
end prepared it and another room for the reception of visitors, 
and having arranged between 400 and 500 specimens, I adver- 
tised that my collection was now ready for the dtizens to visit." 
These rooms were at the comer of John Marshall Place and D 
Street, near the City Hall. In June, 1841, according to Varden, 
the collection was examined by a committee from the National 
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Institute, and soon thereafter it was removed to and became 
a part of the museum of that society in the building of the 
Patent Office. It was valued by Varden at $1,500, but there is 
no evidence that he was paid for it, the employment of its 
owner having probably been accepted as a satisfactory equiva- 
lent. In Varden's catalogue thirty-two art objects are dted by 
titles and some others are referred to, but among them all, with 
possibly one or two exceptions, none seems to have had any 
spedal artistic merit. Out of seven oU p^tings enumerated 
only the three mentioned below are now identifiable. They 
were entitled as follows in the catalogue of the Institute: 
Massacre of the Innoceots, Turidsh Battle Hece, and Portrait 
of Cardinal Mazarin. There were also recorded busts in plaster 
of Washington, Franklin, and John Quincy Adams; and 
numerous prints, including three engravings attributed to Albeit 
DOrer. 

ANNOTATED LIST OF ART OBJECTS IN THE MUSEUM 
OF THE NATIONAL INSTITUTE 



According to Mr. Charles Henry Hart, who has given much 
attention to the subject," the original of this portimt, painted 
for the Supreme Executive Coundl of Pennsylvania, from 
fflttings in Philadelphia in the first part of 1778, is in the pos- 
session of Mr. Thomas McKean, at FembiU, Germantown, 
Pennsylvania. The canvas here listed is described by Mr. 
Hart as one of many repetitions punted by Peale in 1779, 
which date it bears, as well as the signature o( the artist Its 
early history has never been satisfactorily explained, but it 
was evidently seat to Europe to be sold, probably in the same 
year that it was pcunted. It was brought bade to this country 
from Prance by Julius, Count de Menou, from whom it was 
purchased, in October, 1841, by Mr. Charles B. Calvert, of 

« Fcale'a Ori|^al Whole-length Portrait of Waabingtoa— A Flea for 
Exactness in Historical Writings. Annual Report of the American Ui>tor- 
ical Association for 1896, pp. 191-300. 
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Prince George County, Maryland, for the sum o£ $200. The 
latter placed it with the National Institute in Washington, and 
in 1862 it was turned over to the Smithsonian Institution. 
It was sent to Philadelphia in 1876 for exhibition in connection 
with the Centennial Exhibition and remained at the Pennsyl- 
vania Academy of Fine Arts until 1881, when it was recalled 
to the Smithsonian and lent to the Corcoran Gallery of Art. 
A claim to ownerahip of the picture by Titian R. Peale, a son 
of Charles 'Mllson Peale, was dedded adversely by the Board 
of Relents of the Smithsonian Institution in 1 873, on the ground 
that suffident proof had not been presented, but in 1883 Con- 
gress appropriated $5,000 in settlement of the claim, and the 
portrait was transferred to the Capitol, where it now hangs. 

PORTOAIT OF F. P. G. GUIZOT. By Gtorgt P. A. Htaly. 

The records of the National Institute describe this painting 
as a full-length portrait of Guizot, the celebrated author and 
minister of Louis Philippe, presented by the American dtizens 
residing in Paris. It was intended as a memorial of their grati- 
tude to the distinguished historian of the great progress of dvi- 
lizatlon, for his French translation of the life and writings of 
Washington. The subscribers to the portrait desired that it be 
placed in one of the public edifices in the Capital of the United 
States, where it could be seen by the largest number of its peo- 
ple. It cost about 3,000 francs, each subscription being limited 
to 50 francs. It was brought to this country by Captain Franck, 
of the ship Oneida, who declined to receive any compensation 
for freight and other charges. 

The portrait was turned over to the National Institute by the 
Preadent of the United States, whose letter and the letter of 
acceptance are as follows: 

Washinoton, Jime 31, 1843. 

Sir: A full length Portnit of Mon. Gnuot, Prime Hiniater oif France 
and Biographer of George Washington, executed by Mr. Healy, an Ameri- 
can artist, upon subscription of certain American dtizens resident in Paris, 
boa been conagned to my care with a request that I would give it a. place 
in some one of the public buildings of this Capital. 

After full consideration of the best disposition to be mode of it, as wdl in 
honor of the distinguished statesroan and man of letters, whose pereon 
and features it is said most accurately to delineate, as fully to meet the 
wishes of the dtiiens who have made me its repository, I have conduded to 
tender it, through you, to the National Institute. 
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Uvf I ask, Sir, that 70U nill take meamrea to give the portrait such place 
in tlie Institute as may aduUt it to tlie best advantage, and thereby gratify 
the wishes of many of our fellow citizens whose deore it is to see It. 

I venture to express the opinion that as a work of art, apart from the 
high consideration in which the original is justly held, it may favorably be 
compared with any mmilar work to be found ID the United States. 

I tender to you, Sir, assurance of my high consideratkin and respect. 
JoBN Tyi,bk. 

Hon. JoSL R. PoiNSSTT, 

Pretidtnl, Satiotul InttihO*. 



JtntB 33, 1843. 

Snt: I have the honor to acknowledge the receipt of your letter of the 
3ist instant, tendering through me to the National Institute Ur. Healy's 
picture of Uonaeur Guiiot, Prime Minister of France and the Biographer 
(rf GenL Washington. 

Tbe Institute, fuUy appredating the merit of this painting, acknowl- 
edges its high obUgationa to you for this valuable addition to its collection, 
and I beg to asmre you. Sir, that it wiU take pleasure in esihibiting to the 
best advantage the portrait of a man esteemed by the American people, 
eqnaQy for his eminent talents as a statesman ft distinguished alnlity and 
impartiality as an historian. 

I have the honor to be with tbe highest con^eration & respect, ^, 
Your most obt. servt. 



To Jno. Tvijr, 

Pnsidetit of the UniUd Statti. 

This noteworthy portmit, which came into the possession of 
the Smithsonian Institution in 1862, was painted in 1841, and 
measures 94 inches high by 68 inches wide. 

PORTRAIT OF PRESIDENT JOHN TYLER. ByGtot^ P. A. Htaly. 

PORTRAIT OP WILUAM C. PRESTON, U. S. Sbnator nioii South 
Cakouna, 1S33-1843. By Gtorgt P. A. Healy. 

The interesting drcumstances connected with the executi(m 
of these excellent portraits are explained in an extract from 
the records of tbe Institute, and in two letters from Mr. Healy, 
as follows: 

At a meeting of the Institute, on December 12, 1843, Col. 
J. J. Abert made tbe following announcement: "During the 
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last spring, Mr. Healy, a distinguished American painter, who 
had been many years occupied in Europe in the study of his 
art, was deputed by the King of France to visit our city for 
the purpose of taking a copy of Stuart's Washington, a painting 
in the House of the President. On his arrival it occurred to 
several of us, to take advantage of this opportunity for obtwi- 
ing specimens of his art from Mr. Healy in the portraits of 
some of our distinguished citizens, known friends of the Insti- 
tute, to be presented to the Institute. We accordingly proi>osed 
a subscription for two portraits, one of the President of the 
U. S., Patron of the Institute, the other of the Honorable 
Mr. Preston, its ardent, intelligent and efficient friend. Having 
obtained the consent of these gentlemen and having engaged 
Mr. Healy for the work, the portraits were made and are now 
presented to the Institute in the names of those on the annexed 
list." 

The list is here given in the order and with the abbreviations 
of titles of the original : Col. J. J. Abert, Corps of Engrs., U. S. A. ; 
Com. Warrington, U. S. N.; Major W. TumbuU, Corps of 
Engrs.; F. Markoe, Jr., Cor. Sec. Nat. Inst.; Col. J. G. Totten, 
Corps Engrs.; Charles Hill; Capt. G. W. Hughes, Corps of 
Engrs.; McClintock Young; 0. W. Riggs; B. Ogle Taylor; 
Col Talcott, Ord. Corps; Rob. Greenhow; G. R. Barry, Rec. 
Sec. Nat. Inst. ; H. O. Dayton, 4th Auditor; Capt. W. G. Wil- 
liams, Corps of Engrs.; Peter Force, V. P. Nat. Inst.; Capt. 
J. Cbauncy, U. S. N.; Major J. D. Graham, Corps of Engrs.; 
A. Hunter, Marshal, Dist. Col.; F. R. Harper; Lt. Col. J. 
Kearney, Corps of Engrs.; W. J. Stone, Treas. Nat. Inst.; 
W. A. Bradley; J. C. HaU, M. D.; Col. George Bomford, Ord. 
Corps; W. W. Corcoran; W. B. Scott, Navy Agent; Th. H. 
Crawford, Com. Ind. Affairs; Major Gen. Scott, U. S. A.; Capt. 
W. H. Swift, Corps of Engrs.; ist Lt. P. Kearney, U. S. A.; 
Th. P. Jones; Capt. J. McClellan, Corps of Engrs.; Th. L. 
Smith, Reg. U. S. Treas.; H. R. Randall; Major General 
Jesup, U. S. A. 

The number of subscribers was, therefore, 36, of whom 35 paid 
$10 each, and one $5, making the entire amount contributed 
$355- The sum of $300 was paid to the artist for the two 
[octures, while $33.37 were expended for the frames and other 
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inddenUls. The artist of to-day will be interested to know 
that the frames, of tasteful design, cost $i i each, and are stiU 
in good condition after the lapse of 67 years. 

Washington, 31 May, 184a. 
To Cot J. J. Abkkt, 

Chief of ike Corpi of Topograpkieal EnginttTS and 

ime of the Directors of the Nationai Itultbdum. 

DBAS Sot: I bave tbia moment received your commuaicatioii of yester- 
day's date, informiiig me that many membera of the National Institution 
had joined in a, wish that I should ocecute for them, portraits of the Pren- 
dent of the United States, and the Hon. W. C. Preston, of the Senate, for 
the purpose of being placed in the Gallery of the Institution. 

It is not in my power to express to you and to those with whom you are 
WBOciated in an application so unexpected and so gratifying, how deeply 
senable I am of the honor which has been conferred upon me by my coun- 
trymen on the occasion; and in accepting the high trust, which 1 do with 
pride and alacrity, not unmixed with real diffidence, I have only to add that 
DO efforts on my part shall be spared to endeavor to produce works, as 
worthy as I can make tbem, of these eminent individuals, and of the noble 
CMiM to which they and yourselves are united in devotion. 

I return you, my dear Sir, my personal thrmV* for the manner in which you 
have imparted to me intelligence of one of the most agreeable incidents of 
my life, an incident which 1 shall ever remember with renewed satisfaction. 

And I renuun, my dear Sa, with perfect esteem, your friend and ob't. sv't. 
Geo. p. a. Hbaly. 



Boston, Sept. 19A, 1843. 

Ht vXky D8AR Sir: I feel myself deeply at fault in this apparent neglect 
of mine, in not having acknowledged your kind favor of the seventh of 
August, contiuning the remittance of three hundred doUata, which you 
speak of in your last of the i6th insL I am unatde to express the gratitude - 
so strong in me, to yourself and fellow-subscribers, members of our National 
Institute, for this splendid conunistion with which you have honored me; 
it is that upon which I shall reflect with infinite pleasure to the last day of 
my life. The portrait of our esteemed President, I will return to you, 
directed to your care, with many, many thanks for the generous permission 
^ven me to copy it, on Saturday or Monday next. To our mutual friend 
Mr. Markoe and your charming families, I beg to be most kindly remembered, 
with the hope of seeiiig you all, on my return the ensuing year, in health ft 
happiness, I remain, 

Uy very dear Sir, most sjncetcly & truly yrs., 

Gbo. p. a. Hbaly. 

J. J, Absrt, 

Col. Corps of E. 
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These two porttBtts now bang in the gallery, in the National 
Museum. Both show half length figures and are of the same 
size, measuring 36^ inches high and 39K inches wide. 

PORTRAIT OF CAPTAIN JOHN EVANS. By John Sin^etm Copley. 
A full length portrait of this distinguished merchant of New 
England during the latter part of the colonial period, was pre* 
sented to the Institute by his son, in a letter dated Washii^ton, 
August 15, 184.2, as follows; 

F. Makkos, Junr., Esquire, 

Corresponding Secretary of the National Institute. 

Sot: Having, from time to tim^ noticed in the public papers, that a prac- 
tice is prevaiUng on the part of individuals, of making presents, of more or 
less value and interest, to the National Institute, it bad happened to occur 
to me whether a Portrait in my possession might not from its kiitoricat 
relation, be acceptable. 

I offer it. Sir, without the slightest pretension to the honour of connecting 
my name, individually, with that of the institution, or of publicly associa- 
ting thia name with that of Him whom the portrait exhibits. 

The portrait. Sir, is one of my Father, John Evans, Esquire, who was a 
distinguished Uerdiant of New England, in about the year 1760, and 
Unguist for the, then. Colonies in relation to the French fleets in that 
quarter during the Revolution. And, Sir, I owe it to that which is far 
more dear to the comniunity and to your institution than even History 
and the Arts, to say, that this individiud was remarkable for integrity and 
every other noble quality of the heart and mind. 

The Portrait is about nx feet by eight; — was executed by Copely; — and 
cost one hundred guineas. 

Hy motive in presenting it. Sir, is not pride, nor vanity, nor generosity,' — 
It is merely to pre ser ve it. The vicidtudes of my life, by causing numer- 
ous removals of the canvass, have materially injured it; and I fear it 
would not long stand before the influences of future time and fortune. 

I Tcmain, Sir, very respectfully, your obedient servant, 

EsTwicx BvAMS. 



Washincton, 3S Atigt. iS^a. 
To EsTwicx Evans Esq. 

Washinglon. 
DSAX Snt: Ur. Gales placed in my hands to-day your letter of the 13th 
lost, ft I hasten to acknowledge its receipt, & to accept in behalf of the 
Nat. Institute the portrait of your father, wh. as a work of art alone, & 
the production of so eminent an artist as Copely, will be a most valuable 
acquisition to the Cabinet of the Institute. If you will have the goodness 
to have the portrait sent to the Hall of the Institute with a line to the 
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Curator Dr. King, stating that it is a present of wh. full information has 
been given me, I will present it in your name at the next stated meeting. 

I am authoiizcd to express to you the thanks of the Institute for so inter- 
esting a donation & to assure jau that jour wishes in respect to it shall be 
executed. 

Unless forbidden bjr jrou Mr. Gales will give publicity to your letter in 
the columns of the Intdligcncer. 

I am dear nr, with great respect, yr very obt. svt., 

P. Haxkob, jr. 
Corr. Stcy. N. I. 

PORTRAITS OF WASHINGTON, JEFFERSON, ADAMS, AND MON- 
ROE. By Gilbert Shtart. 
According to the diary of John Varden, custodian, these pictures 
were received at the Institute on July 15, 1857. They are also 
mentioned in Hunter's catalogue, edition of 1859, p. 36. 

FULL LENGTH PORTRAIT OF ANDREW JACKSON. By Thomas 
Suiiy. 
This portrait was received at the National Institute Jtme 24, 
1857- 

PORTRAIT OF ANDREW JACKSON in Thr Unitoui or a Hajok 
Gbnbkal, U. S. Army. By R. E. W. Earl. 
Donated by Major William H. Chase, U. S. Engineers, 1844. 
This painting bears the ^gnature of the artist as above and the 
date 1836. He may pos^bly have been the Ralph Earle who 
married a niece of Andrew Jackson, and was for a time a mem- 
ber of the President's household in Washinton. It is recorded 
that he painted a portrait of the Preadent. The picture is 
now in the National Museiun. It measures 35K inches bigband 
27Kinchcs wide. The letter of presentation is as follows: 

To FxAMdS Haxkob, Jr., Esquire, 

Corr. Secretary of th* National Inttitution at Waikiitgloit. 

Sol: I have the honor to offer for the acceptance of the Institutioti, a 
portrait, painted by Earl, of the ex President Jackson. 

This portrait was taken in the last year of the President's administration. 
He appears in the uniform of a Major General of tbe Army, and which, by 
the President's order to the army some years previously, was made to cor- 
respond with that worn by the Generals of the Revolution. 

The painting (though tiot a spedmen of excellence In the art is tolerably 
and) is expressive of the character of the distinguished original. Intellect 
of a superior order is strongly exhibited, in which judgment and firmness 
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prerail. Hia noble beftring allows a tnith-Mcldng, an bonor-bving; and a 
patriotic-feeling man. He holds in his hand the sword that was nevef 
dfawn save for his countiy's defence. (His devotion and success on this 
score even his political opponents admit.) 

If this offer to the Institution, most respectfull7 made, be accepted. J 
win without cost or charge place the portrait in its Hall. 
I have the Honor to be, Sii, most respectfolljr your obdnt & humble servt. 
Wu. H. Chasb 
Major cf Engrs. 

CHASSnSLD NBAS PBNSACOLA, 

Febry. ^tk, 1844. 

PORTRAIT OP THOMAS CORWIN, ^crbtaky or thb Tvusoks 
□NDSR Pkbsidbnt FHiLmokb- By J. M. Stanley. 
Presented to the Institute by the personal friends of Hr. 
Corwin in Washington. 

PORTRAIT OP ZADOE PRATT, Rbpkbsshtatitb in Congrsss, 
1837-39 *"'> i843'45' By Vmknown AfHst. 
This portrait, a full length, was dted io the earlier catalogue 
of Alfred Hunter as with the collections of the Institute. In 
the catalogue of 1859 it was said to be hanging in the Patent 
Office. 

PORTRAIT OP CARDINAI, HAZARIN. (?) By Unknvmn AfHst. 

This painting was acquired with the collection of John 
Varden, by whom it was described as the portrait of a bishop. 
On what authority it was named as above in the catalogue of 
the Institute is not disclosed by the records. It measures 45^ 
inches high by 36 inches wide, and is now in the possession of 
the National Museum. 

PORTRAIT OF HAHUUD I. Soltan of Toeksy, 1730-1754. By 
Unknown Artist. 
Donated to the Institute, November i, 1843, by Mrs. Rodgers, 
widow of Commodore John Rodgers, U. S. Navy. 

PORTRAIT OP ABDUL-HBJID EHAN. Sdltan at Tdkket, 
1839-1861. By Vnknovm AHia. 
Donated by George A. Porter, U. S. Consul at Constantinople. 
in the following letter: 
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OONSTANTINOPIA Odobtr 18, 1843. 
Mr. F«ANCxs Hakkob, Jr. 

Stemary of tht NttiioHot InMid*. 
Sot: I have the honor to forward jwu for the Natioiial Institute, a por- 
trait of the now Tagning Sovereign of the Ottoman Empire, Sultan Abdul- 
Hejid Khan, which I beg yoa to accept of for that Institation, as it is prob- 
ably the onljr one of his portraits ever sent to the United States. It ia 



I have the honor to be with much respect, tout obt. serrt. 

Gbokos a. FobtBB. 

This picture was entered in the records tuder date of January 
8, 1844, at which time it was probably received by the Institute. 

Ugxico. Bji 

PORTRAIT OF WILLIAM WHEELWRIGHT. 

Presented by Commodore J. H. Aulick, U. S, Navy, August 
19, 1845. This was a lithographic copy of a painting executed 
at the expense of the commercial commtmity of Valparaiso, 
Chili, and hung in the Exchange of that dty. According to 
Commodore Aulick, Mr. Wheelwright was the first to introduce 
steam navigation in the Pacific Ocean. 

Mltceltoneoin Pdntlngs, rte. 

JOB AND HIS COMFORTERS. By Joii d* Rib*ra iSpagnoltUo). 

Presented by Dr. Robert W. Gibbes, of Columbia, S. C, 
through Mr. Poinsett, as indicated in the following letter: 

Charleston, S. C, Dee. 5, 1841. 

My dbak Snt: In pasting through Columbia on mj way from the monn- 
tains, I received from Dr. Gibbes of that place a valuable painting whidi 
he desires to present to the National Institation. It ia doubtless an origl- 
nal, probably by Spagnoletto. The subject Job in his atBiction snrrounded 
by bis Comforters. Either Mr. King or Mr. Chapman could restore it to its 
pristine beauty. I think either would take pleasure in brin^g out all 
the cxccUendes of this fine picture. It will be forwarded to Capt. Dusen- 
benyat Baltimore and is directed to you in Washington. IhopetheCapt. 
will send it by some careful person, as It is merely roQcd up and sewed 
around in doth. 

With great regard, I am Dear Sir, ever youn tnly, 

J.R.I 

Col. J. J. Absrt, U. S. A., 

CUtl Top. Burmu, Watkingbm, D. C. 
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la a letter dated December 30, 1841, Doctor Gibbes speaks 
of the artist definitely as Spagnoletto. This picture was turned 
over to Mr. Chapman for repair, as suggested by Mr. Poinsett, 
and on January 27, 1843, the Secretary of the Institute wrote 
to Doctor Gibbes: "On receiving your letter, in addition to the 
steps taken as mentioned above, I called on Mr. Chapman, the 
artist in whose hands the painting bad been placed, and learned 
from him that it was a superb work and in Spagnoletto's best 
style; that it was somewhat hurt by being too tightly rolled; 
that be would repur the canvas on the back part, but would 
not think of trying to restore the injured parts of the picture, 
which was too ^ntluable in itself to justify such an attempt. . . , 
It is a treasure and by far the most distinguished contribution 
which has been presented to the Institution by an individual." 

This p^ting is now preserved in the National Museum. It 
measures 53X inches high by 75 inches wide. 

VIEW OP CONSTANTINOPLE FROM PERA, Showing in ths Pokb- 
CROOND A Turkish Procbssion Repairing to thb Hosqdb op 
St. Sophia. By Unknown Artist. 

Presented by Thomas Lloyd Halsey. Writing to Mr. Pcnnsett 
from Paris, June 18, 1844, Mr. Halsey states: "At the sale of 
Cardinal Fesch's paintings at Rome, I purchased a view of 
Constantinople taken from Pera, which I left at Rome to the 
care of Mr. Luther Terry, an American painter there established, 
to be delivered to your order, intended as a present to the 
National Institute at Washington. It is conadered a good 
painting, and as far as I can judge is generally correct; it has a 
rich frame and is about 16 feet long by 4 feet broad." The 
actual dimen^ons of the canvas are 26 >^ inches high by 155X 
inches wide. This picture was apparently brought to the 
United States by a naval vessel, and reached Washington the 
latter part of 1845. It is now in the National Museum. 

In a fruitless search for the name of the punter of this pic- 
ture, it has been ascertained that a catalogue of the collection 
of Cardinal Fesch was prepared in Italian, though it was ap- 
parently not printed. A French translation, however, was pub- 
lished, and for the following citation from it the writer is in- 
debted to Mr. Alan S. Cole, of the Victoria and Albert Museum, 
London, which possesses a copy. The volume is entitled, "Cata- 
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logue des tableaux composant la galerie de feu son eminence le 
Cardinal Fesch. Rome, 1841, imprimerie de Joseph Salviucci 
et fils." 4to., iv and 133 pages. The total number of pictures 
enumerated is 3332. This painting is No. 2731 of the catalogue 
and is described as follows: "La Cavalcade du Grand Seigneur 
autour de Constantinople. Les personnages sont tria petits, et 
trait€s avec beaucoup d'^rit et d'exactitude." 

GENERAL MARION GIVING DINNER TO A BRITISH OFFICER. 
By Ltevt. Henry C. Ftagg, U. S. Navy. 
Presented by the artist. Writing to the Corresponding Sec- 
retary of the Institute from the U. S. Receiving Ship Franklin, 
Boston Navy Yard, April 34, 1849, Lieutenant Flagg states: 
"Your commtinication dated the znd of April has just come to 
band. In answer I have to say that I feel honored by the ac- 
ceptance of my picture by the Institute. The picture will be 
forwarded as directed as soon as practicable." Its receipt is 
entered in the records of the Institute under date of May si, 
1849. 

CATTLE PIECE, PEASANTS, ETC. By Nicolat Btrghem (,B*rchem). 

This picture was among the effects of James Smithson re- 
ceived in Washington and was temporarily deposited with the 
National Institute. It is now in the Smithsonian Institution. 

MASSACRE OF THE INNOCENTS. By Unknown Artiit. 

This was one of the paintings acquired with the collection of 
John Varden. la the catalogue of the National Institute it was 
attributed to Raphael d'Urbino, but on what authority is not 
stated. It is, in fact, only a part of a larger painting from which 
it has evidoitly been cut, and contains four figures, two of 
adults and two of children. The canvas, now in the National 
Museum, is much worn and the surface more or less defaced. 
The pfdnting is apparently of Italian origin, and of some merit. 
It measures 47X inches Ugh by 37 inches wide. 

A TURKISH BATTLE PIECE. By Unknmm Artut. 

This painting received from John Varden, who obtained it 
tiom J. H. Caldwell, is now in the National Museum. It meas- 
ures 29 inches high by 51 K inches wide. 
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PEASANTS. By Unknown Artist. 

This punting is briefly described in Alfred Hunter's catalogue 
of the National Institute, 1855, page 53, where it is attributed 
to Teniers. Its or^jn is not given. 

"A FINE OLD ITAUAN PAINTING. AacHrrBCTUEAL PiBCB WilB 

PiGORBS AFTSa THB UAMHBR Ot CLAUDB LOKAINS." 

The above title, without description, is given in Hunter's 
catalogue, but no reference to the picture has been found in 
any other records of the Institute. 

POUR LANDSCAPES, Ons WtNTBK Scbns, and Onb Maunb Vibw. 

These paintings, mentioned in Hunter's catalogue of 1855, 
were lent to the Institute by Mr. Joseph Gales, of Washington, 
to whom they were returned in 1856. 

PAINTING OF A CHINESE VILLAGE. 
From the collec:tion of John Varden. 

CUPID. A Paintino. 
lasted, without explanation, in Hunter's catalogue. 

BACCHANALIAN CUPIDS Gathbuno Grapbs roa thb Wink Pbsss 
AND Othsk Fkuits: Bmblshatic of Psacb and Punty. 
The character of this picture, except as suggested in the 
above title, is not indicated in Hunter's catalogue. 



GREEKS DEFENDING HISSOLONGHI. A shau. nuNT. 

Pilntlngs of Inditas 

A large number of portraits of American Indians were exhib- 
ited in the museum of the Institute, where they were deposited 
by the Secretary of War in June, 1841. They belonged to the 
Government, for which they bad been painted by Charles B. 
King, a pupil of Benjamin West, and two or three other artists. 
The names of only a few of the pictures are mentioned in the 
records of the Institute, but in connection with the Smithsonian 
Institution, to which they were transferred in 1858, It has been 
possible to account for the entire collection. 
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ROBERT BURNS, POBT. 

J. C CALHOUN, Amsucan Statbsman. By Clark UiO*. 

HBNRV CLAY, Ambmcah Statssham. By F. PtUrick. Pregented by 

tbe iculptor, September 11, 1843. 
BARON CUVIEI^ Pksnch Naturalist. By Lovit ParfaU AfcriJnu, 

Parit. FicMnted by Dr. R. HarUa. of PhiUddpbia, Pebruaiy 14. 

184J. 
HISS GERTRUDE FAIRFIELD, of WAsmttoiON. By Clark MHU. 
PETER FORCE, Mayor of Washinoton, 1836-1840, add Prbsidknt 

OF THS Nattonal iNSTiTtnrB for sbvbral ybars. 
JOHN FORSVTH, Sbcrstaky of Statb iikdsr Pkssidsnt Van Burrn. 
HISS KATE HAUPTON, Gkanddaugbtbk of Gsnsrai, Wadb Hakf- 

TOM of thr RsvoLunoN. By Clark Milli. 
ANDREW JACKSON, Prbsidrnt of tbb Unitbd Statrs, 1838-1836. 
Alios KENDALL, Hbmbbr of Prbsidrht Jacrson's Cabinbt. 
DIXON H. LEWIS, U. S. Sbhator from Alabama, ia44-ta47. 
GEORGE UcDUPPlE, U. S. Sbnaior from South CARfxjNA, 184a- 

1847. By Clark MiUs. 
CLARE HILLS, Sculptor, 1815-18S3. 
NAPOLEON. (Hiniaturc biut.) 
WILUAU NORRIS, LocOHonvB and Enoinb Buildbr of Philadbl- 

PHiA. By F. PtUrick, Presented by tbe iculptor, September la, 

184a. 
JOEL R. POINSETT, Sbcrbtary of Wab, i834-i84c^ and First Prbs- 

IDBNT OF THB NATIONAL IN3T 1 T IJ T B . In nurbk. By F. Ptttrick. 

FTC*entedbyHT«.P<^nMtt, Jiinei3, 1S43. A ptatter bust, probably 

R copy of tbe Kune, Ires given to tbe Institute by Ur. Pettricbin tbe 

SRmeyear. 
WILUAU C. PRESTON, U. a Ssnator from Soutb Carolina, 1833- 

1843- 
JOHN C. SPENCER, Sbcrbtary of Statb, of War and of tbb Trbas- 

WRY, 1839-1S44. Presented by Col. J. J. Abert, U. S. Anny, July 

10, 1843- 
ZACHARY TAYLOR, Prbsidbnt of thb Unitbd Statbs, 1841^1850. 
WILLIAU THORNTON, Sufbrintbndbnt, U. S. Patbnt Officb, iSoi- 

iSag. 
UARTIN VAN BURBN, PBSamSNT oF Ths Unitbd Statbs. 1836-1840 

By F. Ptttrich. 
JOHN VAUGHAN, OF PriladBLPHIa. Died January i, 1S43. Presented 

by Jacob Snider, Jr., November 14. 1843. 
GEORGE WASHINGTON. Presented by Uias B. C. Gallaudet. 
LEVI WOODBURY, Sbcrbtary of tbb Navy and of thb Tkbasury, 

1831-1841. 



* In plaster unleM otberwue stated. 
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SMoMiy, models, ete.i> 

HBAD OF SAINT CECILIA. By Thorwaldstn. In maible. Among the 
effects of Smithson brought to Washii^ton. Temporaiflr deposited 
in the museum of the National Institute. 

STATUE OF WASHINGTON, Rbpbsssntsd in Thb Act of RssroMiNa 
His Coucssion as Cohmandsk ov thb CoNTmSNTAi, FORCsa. 
By F. Pettrick. P r eaen t ed by the sculptor, July ii, 1843. 

STATUETTB OF ANDREW JACKSON ON HORSEBACK. By Clark 
MiOs, This is not a miniature copy of the statue in Labjrette 
Square; Washiogt<m, but the original model submitted to a commit- 
tee of Congress. 

FIOURE OF DANIEL O'CONNELL, Tbb Gbsat LmnuiOB. 

APOLLO BELVIDERE. A small copy in marble. 

A Reclining Figure, Representing the "BROKEN HEART." 

BUST OF CEREa In porphyiitic marble, from Pompeii. 

BUST OF BACCHUa In high reUef. From Pompdi. 

Several models by P. Pettrkh, enUtfcd THE YOUNG HUNTER, THE 
FISHER GIRL, THE FISHERMAN'S DAUGHTER, SLEEPING 
CHILD, and SLEEPING INNOCENCE, a group emblematic of 
WISDOM GUIDED BY JUSTICE, and another representing Uk 
GENIUS OF AMERICA, AND JUSTICE, THE AVENGER- 

a In faster unleas otherwise stated. 
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THE SMITHSONIAN INSTITUTION AND U. S. 
NATIONAL MUSEUM 

ORGANIZATION, PLANS, AND BUILDING 

By the Act (A the Congresa of the United States approved 
Aagnst xo, 1846, establishing the Smitbsoman Institution, it 
was provided: 

"That, so soon as the Board of Regents shall have selected the 
said rite [for a building], they shall cause to be erected a suitable 
buflding, of plain and durable materials and structure, without 
unnecessary ornament, and of sufBdent size, and with suitable 
rooms or balls, for the reception aad arrangement, upon a 
liberal scale, ot objects oi natural history, including a geological 
and mineialogical cabinet; also a chemical laboratory, a library, 
a gallery of art, and the necessary lecture rooms", etc.; 

And also further, 

"That, in proportion as suitable arrangements can be made 
for their reception, all objects of art and of foreign and curious 
research, and all objects of natural history, plants, and geo- 
logical and ntineralogical spedmens, belonging or hereafter to 
belong, to the United States, which may be in the dty of Wash- 
ington, in whosesoever custody the same may be, shaU be de- 
livered to such persons as may be authorized by the Board oS 
Regents to receive them, and shall be arranged in such order, 
and so classed, as best to facilitate the examination and study 
of them, in the building 50 as aforesaid to be erected for the 
institution," etc. 

Immediately upon the oi^anization of the Board of Regents, 
in September, 1846, a committee from its membership was ap- 
pointed to digest a plan for carrying out the provisions of this 
act. The committee's report, submitted on January 35, 1S47, 
contained the following recommendations on the subject of the 
fine arts: 

"The gallery of art, your committee ttunlt, should indude 
both paintings and sculpture, as well as engravings and archi- 
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tectural designs; and it is desirable to have in connexion with it 
one or more studios, in which young artists might copy without 
interruption, being admitted under such regulations as the 
board may prescribe. Your committee also think that as the 
collectioa of paintings and sculpture will probably accumulate 
slovdy, the room destined for a gallery oi art might properiy and 
usefully meanwhile be occupied during the session of Congress 
as an exhibition room for the works of artists generally ; and the 
extent and general usefulness of such an exhibition might prob- 
ably be increased, if an arrangement could be effected with the 
Academy of Design, the Arts Union, the Artists' Fund Society, 
and other associations of similar character, so as to concentrate 
at the Metropolis, for a certain portion of each winter, the best 
results of talent in the fine arts." 

Consideration of the full report of this committee led the 
Board of Regents to adopt a number of resolutions, of which the 
two here quoted relate to the fine arts: 

" Resdved, That it is the intention of the act of Congress estab- 
lishing the institution, and in accordance with the design of Mr. 
Smithson, as expressed in his will, that one of the principal 
modes of executing the act and the trust is the accumulation 
c^ collections of specimens and objects of natural history and 
of elegant art, and the gradual formation of a library of valu- 
able wotks pertaining to all departments of human knowledge, 
to the end that a copious storehouse of materials of science, lit- 
erature, and art may be provided, which shall excite and diffuse 
the love of learning among men, and shall asast the original 
invest^tions and efforts of those who may devote themselves 
to the pursuit of any branch of knowledge. 

" Resolved, That for the purpose of carrying into effect the two 
principal modes of executing the act and trust pointed out in the 
resolutions herewith submitted, the permanent appropriations 
out of the accruing interest shall, so soon as the buildings are 
completed, be annually as follows, that is to say : 

"First, for the formation of a library composed of valuable 
works pertaining to all departments of useful knowle^e, and 
for the procuring, arranging, and preserving of the various col- 
lections of the institution, as well of natural history and 
objects of foreign and curious research and of el^^t art as 
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Others, including salaries and all other general expenses con- 
nected with the same, excepting those of the first complete 
arrangement cS all such collections and objects as now beloi^ 
to the United States in the museum of the institution, when 
completed, together with one-half of the salary of the Secretary, 
the sum of fifteen thousand dollars." 

The second and final clause of this resolution provided that 
the remainder of the annually accruing interest should be ap- 
plied to the other objects of the Institution, namely, researches, 
publications, lectures, etc. It should be noted here, however, 
that the proportional divi^on of the income between the "two 
principal modes of executing the act and trust," as above di- 
rected, was subsequently changed, and that later the Govern- 
ment began to provide for the expenses of the museum feature. 

During the year 1847, in accordance with the instructions of 
the Board of Regents, Secretary Joseph Henry prepared a 
Programme of Organization of the Smithsonian Institution, 
which was presented on December 8 and proviaonally adopted 
on the 13th of the same month. This programme, divided into 
two sections, covered the entire scope of the proposed activities 
of the Institution. As explained by Secretary Henry : 

"The first section of the programme gives the details of the 
plan proposed for the increase and diffusion of knowledge by 
means of publications and original researches. The second 
section furnishes the detfuls, so far as they can be made out at 
the present time, of the fonnation of a library, and a collection 
of objects of nature and art. These two plans comtiined, em- 
brace the general propositions adopted by the Board of Regents 
at their last meeting, as the basis of future operations. It is 
intended in the proposed plan to harmonize the two modes of 
increasing and diffusing knowledge, and to give to the institu- 
tion the widest influence compatible with its limited income. 
That all the proportions will meet with general approval can 
not be expected ; and that this organization is the best that could 
be devised is neither asserted nor believed. ... It is not in- 
tended that the details of the organization, as given in the pro- 
gramme, should be pennanently adopted without careful trial; 
they are rather presented as suggestions to be adopted pro- 
vi^onally, and to be carried into c^>eration gradually and 



Digitized by Google 



48 THE MATIONAL GALLERY OF ART 

cautiously, with such changes, from time to time, as experience 
may dictate." 

Among the subjects which Secretary Hemy enumerates as ap- 
propriate to be embraced in the publications of the Institution, 
for difTu^ng knowledge, are "the fine arts and their application 
to the useful arts." 

"The second section of the programme," in the words of 
Secretary Henry , "gives, so far as they have been made out, the 
details of the part of the plan of organization directed by the 
act of Congress establishing the institution. The two plans, 
namely, that of publication and original research, and that of 
collections of objects of nature and art, are not incompatible, 
and may be carried on harmoniously with each other. The 
only effect which they will have on one another is that of limit- 
ing the operation of each, on account of the funds given to the 
other. Still, with a judicious application, and an economical 
expenditure of the income, and particularly by rigidly observing 
the plan of finance, suggested by Dr. Bache, in the construction 
of the building, much good may be effected in each of the two 
branches of the institution. . . . 

"The collecrions of the institution, as far as possible, should 
con^st of such articles as are not elsewhere to be found in this 
country, so that the visitors at Washington may see new 
objects, and the spirit of the plan be kept up, of interesting the 
greatest possible number of individuals. A perfect collection 
of all objects of nature and of art, if such could be obtained and 
deposited in one place, would form a museum of the highest in- 
terest; but the portion of the income of the bequest which can 
be devoted to the increase and maintenance of the museum will 
be too small to warrant any attempt toward an indiscriminate 
collection. It is hoped that in due time other means may be 
found of establishing and supporting a general collection of 
objects of nature and art at the seat of the general government, 
with funds not derived from the Smithsonian bequest. For the 
present, it should be the object of the institution to confine the 
application of the fimds, first, to such collections as will tend 
to facilitate the study of the memoirs which may be published 
in the Contributions, and to establish their correctness; 
secondly to the piuY:base of such objects as are not generally 
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known in ttiis country, in the way of art, and the illustration of 
antiquities, such as models ol buildup. See; and, thirdly, to 
the formation of a collection of instiuments of physical research. 

"Much popular interest may be awakened in favor of the in- 
stitution at Washington, by throwing the rooms of the building 
open, on stated evenings during the session of Congress, for 
literary and scientific assemblies, after the manner of the weekly 
meetings of the Royal Institution in I^ndon. At these meet- 
ings, without the formality of a regular lecture, new truths in 
science may t>e illustrated, and new objects of art exhibited." 

The specific suggestions of Professor Henry in the matter of 
art, though favorably considered by the Board of Regents, 
could not be carried out, except in a very limited way, for the 
reasons be sets forth, but his hope that a general collection of 
art as of nature might come to be supported with funds derived 
from another source than the Smithsonian bequest was destined 
to be realized. 

A committee from the Board of Regents appointed " to obtain 
plans for the erection of buildings, fulfilling all the conditions 
in reference to them contained in the law organizing this institu- 
tion," on November 30, 1846 — 

"unanimously selected, out of thirteen plans that were sub- 
mitted to them by some of the prindpal architects throughout 
the country, two by Mr. James Renwick, jr., of the dty of New 
York, the architect of Grace Church, the Church of the Puritans, 
Calvary Church, and other structures in and near New York; 
and they recommended to the Board for adoption one of these, 
bdng a design in the later Norman, or, as it may, with more 
strict propriety, be called, the Lombard style, as it prevailed 
in Germany, Normandy, and in southern Europe in the twelfth 
century. The design comprises a center building, with two 
wings, connected with the m^n building by low ranges and a 
cloister. The entire front is 421 feet, and the extreme depth in 
the center, including the carriage porch, 153 feet. The hdgbt 
of the prindpal tower is 145 feet, and that of the main building, 
to the summit of the battlement, 58 feet. The design indudea 
all the accommodations demanded by the charter, to wit: A 
1, 300 feet by 50; a library, 90 feet by 50; a gallery of art. 
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in the form of a T, 1 35 feet long; two lecture rooms, one of which 
is capable of cont^ning from 800 to i ,000 persons, and the other 
is connected with the chemical laboratory; a committee room 
for the Board of Regents; a Secretary's room; a room for the 
effects of Mr. Smithson; a janitor's room, etc." 

On January 38, 1847, the Board passed several resolutions 
recording the constructitm of the building, among which were 
the following: 

"That the Norman plan of a building for the Smithsonian 
Institution, furnished by James Renwick, jr., of New York, sub- 
stantially as amended and reduced agreeably to the suggestions 
of the committee, is approved by this Board." 

"That the building committee be instructed to arrange the 
contracts for the buildings ot the institution so that the wings 
of said buildings may be completed in two years from the 
present time, and the whole completed in five years." 

"That the building committee t>e instructed, in the arrange- 
ment of the building, to extend the gallery of art throughout 
the western range and western wing; and to arrange two lecture 
rooms, and no more, in the building. Temporary arrangements 
shall be made to recdve in the west wing of the building the 
library of the institution until the library proper be completed." 

A full account of the plans and construction of the Smith- 
sonian building, and of subsequent alterations was given in the 
report of the National Museum for 1903." The two rooms 
above mentioned as being as^gned to the gallery of art com- 
piised the entire west wing. The larger ai these rooms, the 
more western one, often called the chapel, because of its archi- 
tectural features, has a high groined ceiling and measures, not 
including the apse, 66 feet 7 inches long by 34 feet 9 inches wide 
and 37 feet S inches in greatest height. The other, a connect- 
ing range, between the west hall and the main building, is 60 
feet by 37 feet. These halls, completed in 1852, were, however, 
never entirely used for art, as explained farther on. The library, 
in accordance with the resolution of the Regents already quoted, 
was temporarily installed in the former, where it remained 

oThe United States Natkmal Miueam: An Acooant oC the Bufldings 
occupied by the National Collectioiis. By Rlchaid Rathbun. Report, 
U. S. Matiuial Huacum lor 1903, pp. 17T-309, platet 1-39. 
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until its transfer to the Library of Coi^ress in 1866. The port- 
folios of prints and other art volumes were kept there, and a 
number of busts were arranged upon the cases. The range was 
fitted up as a reading room, but for a time contained many 
paintings and other art objects. 

It was not until 1855 that the main section of the building 
was oimpleted. Its upper story, measuring 300 feet long by 
50 feet wide and 39 feet 3 inches high, was divided into three 
rooms, the middle one, about 100 feet long, being furnished and 
used as a lecture hall. Of the rooms on either side, each 50 
feet square, the eastern was appropriated to a museum of appa- 
ratus, the western to art purposes. The latter, generally spoken 
erf as the gallery of art, was mainly occupied by Indian paint- 
ings, including the famous Stanley collection and a large series 
made for the Government. The Regents' room, on the corre* 
sponding Soor of the south tower, also contained a few paint- 
ings. A disastrous fire in January, 1865, burned out the entire 
second Boor and both main towers, destroying their contents 
and leaving of the art collections practically only such objects 
as were displayed on the main floor. The loss and disarrange- 
ments thus occasioned had a prolonged effect in retarding the 
devdopment of the department of art. 



NARRATIVE HISTORY OF THE ART COLLECTIONS 
UNDER THE SMITHSONIAN INSTITUTION 

1846, 1S47 

CATUN mHIAN OALLBKT 

The first rrferences to a specific art collection in the records 
ot the Institution relate to CatUn's celebrated series of por- 
traits and other paintings of North American Indians. At a 
meeting of the Board of Regents on December 9, 1846, "Mr. 
Seaton presented a communication from Mr. George Catlin, 
accompanied by a printed catalogue of his Indian Gallery, 
offering bis ccJlection of Indian memorials to the Smithsonian 
Institution, which was referred to the Committee on the for- 
mation of a library." The subject was again brought up on 
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March i, 1847, when the following resolution was agreed to by 
the Board: 

"Resolved, That it being understood that Mr. George Catlxn 
is about to return to this country with his collection of Indian 
paintings, &c., he be requested to deposit the same in one of 
the galleries of the Smithsonian Institution, as soon as the 
building shall be ready for its reception, provided he will do so 
without charge to the institution; and that upon such deposit 
being made, said institution will properly arrange and prepare 
said collection for exhibition." 

It may be noted that the purchase of this collection for the 
Institution was also under consideration by Congress at the 
same time, and the following extract from the ofBcial records 
of the Senate for February 27, 1847, is especially interesting 
to quote in this connection: 

"Mr. Clayton stated that this was probably the last oppor- 
tunity which would be offered for obtaining this gallery of 
puntings perpetuating the lineaments of these aborigines. 
He would not now go into the merits oi these paintings. They 
had been seen by all the Senators. At the last session memo- 
rials had been presented from the principal artists praying that 
they might be purchased by the Government, and this was the 
last opportunity. They were about six hundred in number and 
were now at the Louvre, in Paris, where they met with un- 
qualified approbation. It was provided by his amendment 
that they were not to be purchased unless the Smithsonian 
Institution would find a place for them in their gallery, which 
he understood would probably be done. They m^ht, perhaps, 
be purchased for about $50,000, of which it was proposed to 
pay $5,000 annually." 

The Catlin collection was exhibited in London and Paris, as 
well as in this country. Begim in 1829, it finally numbered 
over 600 pictures, induding portruts, landscapes, sporting 
scenes, and illustrations of amusements, customs and re%ious 
ceremonies. In 1853, through liberal advances made to Mr. 
Catlin, to satisfy claims growing out d unfortunate specula- 
tions, the collection came into the possession of Mr. Joseph 
Harrison, jr., of Philadelphia, by whose widow it was presented 
to the U. S. National Museum, May 15, 1879. Upon reaching 
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the Museum it was ftsdgned to the depattment of ethnology, 
where it appropriately belonged and where it has ever since 
been installed in one ctf the large exhibitiou balls devoted to 
the subject of North American Indians." 

11ISCBU.ANBOD9 

In his report for 1847, the assistant secretary of the Institu- 
tion in charge of the library made the following suggestions : 

"Another subject contemplated in the programme (tf organi- 
zation, and which should receive immediate attention, is the 
procuring of copies of some of the most celebrated works of art. 
It will probably be best to confine the purchases at first princi- 
pally to plaster casts of some of the finest specimens of ancient 
and modem statuary. These can be procured very cheap, and 
convey, of course, a perfect representation of the original. I 
have no doubt that for a public institution, and one under na- 
tional auspices, we could, whenever we desire it, obtain per- 
mission to take casts directly from the statues. 

"The expense of doing so would of course be somewhat 
greater than that ctf purchasing such copies as might be found in 
the market, but a small difference in expense is not to be 
thought of in such a case. It would further be desirable to 
conunence the purchase of the models of antiquities, such as 
models in cork of some of the houses, temples, theatres, baths, 
&c., &c., in Pompeii and Herculaneum. These can be procured 
at comparatively small prices. Models of every interesting part 
c^ Pompeii which has been excavated, presenting in miniature 
a perfect view of nearly the whole on the scale of 1 foot to 150, 
might be procured for about $a,ooo. It might also be well to 
procure a few Etruscan vases; also a few antique coins and 
medals, sufficient to convey some illustration of numismatics, 
as a subsidiary branch of history. The Regents should of 
course decide what proportion of the appropriation for collec- 
tions should each year be expended for these purposes. I wiU 
merely remark that $1,000, or even $500 at the outset, pru- 
dently expended, would procure a very interesting collection." 

« For a. complete history and desaiption of tlie collection, see The George 
Catlin Indian Gallery, By Thomas Donaldson, pp. 939, with 144 platea. 
Appendix to the Report of the United States National Museum for 1865. 
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In the same year an offer by the trustees of tbe Philadelphia 
Bank of the United States to sell 208 portraits of Revolutionary 
worthies and other distinguished men was declined by tbe 
Board of Regents, since it was not in their power, consistently 
"with the existing arrangements and obligations to a^ply their 
funds to such an acquisition." 

1849 
luxsH cou^scnoN OP prints 

In 1849 the Institution made its first purchase for the art 
department, obtaining from the Hon. Gmrge Perkins Marsh, 
of Vermont, his entire "collection of theoretical, historical, 
descriptive and critical works on the fine arts, of galleries and 
illustrated works (where tiie text is published for the sake ot 
the illustrations of fine or decorative art), and of engravings 
and etchings." It comprised several hundred portfolios and 
bound volumes, besides some separate pieces. The amount 
paid was $3,000, but during tbe six decades which have since 
elapsed the value of tbe collection has increased many fold. 
The following general account of the collection is from the 
report of Mr. C C. Jewett, assistant secretary in charge of the 
library, for 1850: 

"The collection of engravings and works upon the history 
of art, has attracted much interest; not from undiscriminating 
idlers, but from men of taste, and particularly from artists. 
This collection, though not the largest in the country, is be- 
lieved to be the choicest. It was made by an American gentle- 
man, distinguished as a scholar no less than as a statesman, 
with the special design of illustrating the progress and resotmses 
ot the art ot engraving in all its branches, from its early masters 
to the present time. It was the work of many years to gather 
spedmens, so rare and beautiful. It required aa educated eye, 
a cultivated taste, an earnest study of the history of art, much 
diligent search, and the aid of many friends and correspondents, 
to bring together so many of the most valuable prints which 
have ever been executed. The acquisition of this collection 
has saved to the Institution all expenditure, either of time or 
money, for skill and labor thus bestowed. The saving of 
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money can not but seem important to any one who weighs our 
means agmnst our wants, and the gain in time gives a longer 
period of public benefits. 

"This collection contains some of the best works of nearly 
every engraver of much celebrity. There is one portfolio of 
the worlcs of Albert DQrer, containing twenty engravings on 
copper and two on iron, by his own band, and among them, 
most of his best and rarest works; about sixty fine copies on 
copper, including the famous seventeen by Marc Antonio; 
thirteen different portraits of DQrer, and a large number of 
wood cuts engraved by him or under his inspection. Another 
portfolio contains a large collection of the etchings of Rem- 
brandt, including some of his most beautiful pieces, particu- 
larly the 'Christ Healing the Sick,' an early and fine impression. 
There is a portfolio of two hundred engravings and etchings, 
by Qaude Lorraine, Hollar, and Bega; a portfolio of superb 
portraits by Nanteuil, Wille, Edelink, and others, among them, 
a first impresnon of the 'Louis XIV in Armor,' by Nanteuil; a 
portfolio of prints from the old Italian masters, comprising 
many that are extremely rare ; and another from the old German 
masters, containing about one hundred prints, many erf them 
scarce and of great beauty. There are besides, five portfolios 
of sheet er^^vings, including very choice prints. Among 
them are thirty-one which are valued by Longhi, at fifteen 
hundred dollars. 

"Among the galleries and published collections, are the 
'Mus^e Royal,' in two volumes folio, proofs before the tetter, 
a superb copy; Denon's 'Monumens des Arts du Dessin,' in 
four volumes folio, of which only two htmdred and fifty copies 
were published; Baillie's Worics, one hundred plates, folio; 
Tbon^dsen's Works, four volumes, folio; Hogarth's Works, 
folio, and the German edition in quarto; The Boydell Gallery, 
two volumes, folio; Boydell's 'Shakspeare Gallery,' a remark- 
ably good copy, containing many prodfs before the letter, 
numerous etchings and several progressive plates; Claude's 
'Liber Veritatis,' an original copy, three volumes, folio; 
The Houghton Gallery, two volumes, folio; Chamberlain's 
Drawings in the Royal Collection, one volume, folio; Rem- 
brandt's Drawings, one volume, quarto; Da Vinci's Drawings, 
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one volume, quarto; 'Galerie de Florence;' Angeistein Gal- 
lery; Andent Sculpture, by the Dilettanti Society; Perrault's 
'Hommes Illustre;' Sadeler's Hermits; 'Theuerdank,' a fine 
copy of the very rare edition of 1519; Meyridc's Armour; 
Hope's Andent Costumes, and more than one hundred volumes 
be^des, mostly in folio or quarto, either composed entirely of 
valuable engravings, or in which the text Is published for the 
sake of the illustrations of fine or decorative art. 

"The collection of critical and historical works, in the various 
departments of the fine arts, comprises about three hundred 
volumes of the best works in the English, French, German and 
Italian languages, induding whatever is most needed by the 
student of art in all its branches. 

"Engraving seems to be the only branch of the fine arts, 
which we can, for the present, cultivate. One good picture or 
statue would cost more than a large collection of prints. The 
formation of a gallery of the best paintings, is, in this country, 
almost hopeless. Ei^^vings furnish us with translations, 
authentic and masteriy, of the best creations of genius in paint- 
ing and sculpture, the ori^als of which are utterly beyond our 
reach. Engraving, too, is more than a mere imitative art. 
The master's genius shines forth from some of the free and 
graceful etchings of Rembrandt almost as vividly as from his 
canvas. 

" it can hardly be doubted, that, in no way, could this Insti- 
tution, for the present, do so much for every department of the 
fine arts, without injury to other objects of its care, as by pro- 
curing a collection of engravings, so full and so well chosen as 
that which now adorns its Library." 

1850 
In this year a small cM portrait of the founder of the Institution 
in the costume of an Oxford student, painted when be was prob- 
ably not more than twenty years old, was purchased, for thirty 
guineas, of the widow of John Fitall, a servant of Smithson and a 
benefidary under his will. This picture has been reproduced m 
several of the publications of the Institution. It may also be 
mentioned here that the Institution already possessed a medal- 
lion of the head of Smithson, in copper, taken in later life. 
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A proposttion relating to the promotion of atxihltecture was 
received and considered by the Board of Regents, the plan pro- 
viding, among other things, that deigns for buildings might be 
sent to the Institution, and those of a certun degree of merit be 
honored with a place in the gallery of art. The only definite 
action on the subject by the Board was in the form of a resolu- 
tion, as follows: "That architects be invited to send in designs 
for buildii^, and that notice be given that models of ancient or 
modem architecture will be received by the Smithsonian Insti- 
tution, and that such designs or models, at the discretion of the 
R^ents, will be placed in the Gallery of Art." No advant^e 
seems to have been taken of this invitation. 

iSs» 

STANI^Y COLLBCnON OF INDIAN PAINTINOS 

This important series of Indian portraits and scenes by J. M. 
Stanley was deposited by the artist in the Smithsonian Institu- 
tion in 1853. Like the Catlin Gallery, it was offered for sale to 
the Institution and the Government, but its purchase was never 
consummated. It consisted of one hundred and fifty-two can- 
vases, executed between 184a and 1852, including a portrait of 
Stanley by A. B. Moore. Subsequent additions were said to 
have been made to the collection, but only the original series 
was described in the catalogue published by the Institution. 
While chiefly of ethnological value, the pictures were considered 
to have consderable artistic merit. 

In the be^nning they were installed in the west ball on the 
main floor of the Smithsonian building, but in about 1855 they 
were removed to the western part of the second floor, which had 
been fitted up as a gallery for paintings. Commencing with 
i860 an annual allowance of $100 was made to Mr. Stanley by 
the Institution to enable turn to pay the interest on a debt which 
he had incurred to prevent the sacrifice of the collection by 
selling the pictures separately; and, in view of the failure of 
action on the part of Congress, Secretary Henry reported tn 1863, 
"that it might become a subject of considerarion with the 
Regents to make some provisions for the preservation of the 
collection in its integrity, since otherwise the owner may be 
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obliged to dispose of it in parts." The Smithsonian fire of 1S65 
destroyed the entire collection, with the exception of four or five 
pictures which bad been hung in the east wing of the building. 

In most of the annual reports of the Institution from 1853 to 
1865, the Stanley collection is referred to, in connection with the 
gallery of art or otherwise. The following extract is from the 
report of Secretary Henry for 1852: 

"One of the original propositions of the programme is that of 
encouraging art, by providing a suitable room for the exhibition 
of pictures free of expense to the artist. In accordance with 
this, the large room in the west wing will be devoted to this pur- 
pose. It now contains a very interesting series of portraits, 
mostly full-size, of one hundred and fifty-two North American 
Indians, with sketches of the scenery of the country they in- 
habit, deported by the artist who painted them, Mr. J. M. 
Stanley. These portraits were all taken from life, and are accu- 
rate representations of the peculiar features of prominent indi- 
viduals <rf forty-three different tribes, inhabiting the south- 
western prairies. New Mexico, California, and Oregon. The 
faithfulness of the likenesses has been attested by a number of 
intelligent persons who have visited the gallery, and have im- 
mediately recognised among the portraits those of the individ- 
uals with whom they have been personally acquainted. The 
author devoted to the work of obtaining these pictures ten years 
of bis life, and peiseveiingly devoted himself to his task in the 
face of difficulties and dangers which enthusiasm in the pursuit 
could alone enable him to encounter. The Institution has pub- 
tished a descriptive catalogue of these portraits, which are of 
interest to the ethnologist as representatives of the peculiar 
physiognomy, as well as many of the customs, of the natives of 
this contiaent." 

On January 28, 1S58, Mr. Stanley addressed the Board of 
Regents as follows : 

Gbntlbmbn: The undeitigiicd offen for sale, and respectfully suggests 
to your honorable Board the propriety of purchaaing, the gallery of Indlas 
portraits now, and for some years past, in the Smithsonian Institution. 

He propoaea to sell the whole collection described in the catalogue pub- 
lished by the institution, one hundred and fifty-two in number, for the sum 
of twelve thousand dollan — one-third of the same cash and the remainder 
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at two equal annual ioatalments; or, if it should be preferred, one-fourtfa 
down and tbe residue in three equal annual instalments. 

The nnderrigned commenced his labors in this work in 1843, and devoted 
the best jrears of his life in travelling through the region of our country 
peopled prindpallf by tbe red man — through the wilds of Oregon and what 
is now Washington Territory. All of the pottraita are accurate likenesses 
of prominent chiefs and braves^ and readily recognized by men who have 
had intercouiae with tbe various tribes of Indians. 

Snce iS53 he haa cherished tbe hope (but has not been able to realize 
it) that Congress would authorize the purchase of this collection. He has, 
up to this time, made sacrifices — such as one believing in the merit of his 
own work, and whose zeal in persevering through arduous and unremitting 
toil to accomplish it, alone would make — to keep this collection together. 
He wiU not affect the modesty of refraining from expressing bis belief that 
no other gallery (aside from what artistic merit the public may award It) 
possesses the interest, in a national point of view, that this does. Some 
of the chiefs represented are no longer living; and, to the little we know 
of their history it will be some satisfaction to add the perpetuation of 
their features. These were taken from life and in the character they 
Ibemselvcs preferred to be handed down to the gaze of future generations. 

The price at which he offers this collection will not more than cover the 
outlay in cost of material, transportation, insurance, travelling expenses, 
Ac, and will not afford him any compensation for his time and hibor. 
Taking, as be humbly conceives, tbe intrinsic value of these Indian por- 
traits into consderation, be will receive no pecuniary profit by their 
disposal on the terms named. 

His ardent desire that they should be preserved, as a national work, in 
some place at the capital of our country; his failure heretofore to induce 
Congress to agree to their purchase, and the more presang reasons of lia- 
bilities now maturing, impel him to make this proposition. Your bonor- 
aUe Board are again requested to consider it and communicate your an- 
swer at as early a day as is oonvenient. If tbe purchase of the portraits 
is not authorized by you, he will be compelled to expose them at public 
auction in time to have tbe proceeds available by the ist of May next. 

The undersigned will take this occasion to tender his acknowledgments 
to the Board and Professor Henry for the use of the ball in the institution 
where the gallery now Is, and for other courtesies, which be will always 
appreciate. 

I am, very respectfully, your obedient servant, 

J. M. Stanusy. 

This commutiication was referred to a special committee, 
conasting of Messrs. Felton, Douglas, and Badger, from whose 
report, dated May 19, 1858, the following extracts are taken: 

"The Secretary Imd before tbe Board a letter from Mr. J. M. 
Stanley, painter d the gallery of Indian portraits, now on de- 
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posit with the Smithsonian Institution, proposing to sell them 
to the Institution for the sum of twelve thousand dollars. 

"The committee appointed to con^der and report upon the 
subject respectfully represent that, while they are fully sen^- 
ble of the great historical and ethnological value of this collec- 
tion of portraits, and of their characteristic excellence, they are 
yet of opinion that it would be inexpedient to withdraw the 
sum mentioned from the funds necessary to carry on the scheme 
of active operations, which has been so ably inaugurated and, 
thus far, so successfully executed. The income of the Smith- 
sonian fund should not be scattered among different and dis- 
connected objects, and the sum necessary for the purchase (A 
the gallery can not be spared, without crippling for a time at 
least the regular operations of the Institution. 

"It appears to your committee that to purchase this collec- 
tion, and to place it in some secure situation easy of access to 
visitors at the capital, would be an act worthy of the enlightened 
liberality of Congress. The cost would be insignilicant, and 
the value of the collection would increase in all future time. 
No place is so suitable for its permanent deposit as the city of 
Washington, and no guardianship so appropriate as that of the 
Government of the United States. 

"Your committee recommend to the Board that the subject 
of the purchase of Mr. Stanley's Indian gallery be brought re- 
spectfully to the attention of Congress, as a measure eminently 
deserving a favorable con^deration in its bearings upon the 
history ai the aboriginal tribes of America, and as a monument 
of deep and lasting interest to the people of the United States." 

Prcrfessor John Wilson, of the British Commission, appointed 
to attend the Exhibition at the New York Crystal Palace, pre- 
sented to the Institution, in behalf of the London Sodety of 
Arts, a collection of models, drawings and instruments, to facili- 
tate instruction in the art of deagn. In order to render these 
immediately useful, they were lent to the School of Design, 
which had been established in Washington by the Metropolitan 
Mechanics' Institute, under the charge of Professor Whitaker. 
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1S56 

The following remarks are from the report of Secretary Henry 
for this year: 

"The Institution possesses a valuable collection of engrav- 
ings, well calculated to illustrate every epoch in the history of 
the art, as well as the style of the greatest masters. It is 
desirable that a catalogue be prepared, under the names of the 
engravers, in alphabetical series and with references to the vol- 
ume and p^e, of the authors by whom the pieces have been 
described and criticised. The smaller engravings should be 
mounted in portfolios or volumes, and the larger regularly ar- 
ranged, and where necessary, mounted on sheets of thick paper 
or pasteboard, and placed in portfolios. A sufficient number 
to illustrate various styles, and also such as are of extraordinary 
merit, rarity, or cost, ought to be framed as a means of preserva- 
tion as well as of exhibition. 

" It was a part of the original programme of organization, to 
furnish accommodations free of expense for the exhibition of 
works of art, and «nce there is no city of the Union visited by a 
greater number of intelligent strangers than Washington, par- 
ticularly during the session of Congress, it is, pertiaps, one of 
the best places in our country for this purpose. A few artbts 
during the past year have availed themselves of the advantages 
thus afforded, and perhaps others would embrace the oppor- 
tunity were the facts more generally knowD." 

rS57 

Speaking of the Gallery of Art, Secretary Henry said: "Dur- 
ing the past year this apartment of the Smithsonian building 
was enriched by a faithful copy, in Carrara marble, of the 
'Dying Gladiator,' one of the most celebrated statues of an- 
tiquity. This copy, which is said to be the only one in marble 
in existence, has been deposited here by its owner, F. W. Risque, 
Esq., of the Dbtrict of Columbia, to whom the public of this 
country is indebted for his liberality in the purdiase and free 
exhibition oS so costly a|id interesting a specimen of art. It is 
by Joseph Gott, an English sculptor of high reputation, and its 
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faithfulness, as a representation of the original, is vouched for 
by a certificate, among others, from our lamented countryman, 
Thomas Crawford." 

1838-1864 

This period was especially noteworthy in regard to art mat- 
ters, since during this time all of the art and other collections 
in the museum at the Patent 0£Bce were turned over to the 
Smithsonian Institution. Such as belonged to the Government 
were transferred in 1858, the first year in which the furnishings 
in the Smithsonian building were sufficiently advanced to re- 
ceive them. The property <A the National Institute, however, 
remained at the Patent Office until the dissolution of that 
society by the expiration of its charter in 1863. It is also inter- 
esting to note that it was in 1858 that theGovemmoit began to 
share in the cost of caring for and maintaining the museum at 
the Institution, although the entire expense was not provided 
for by Congressional appropriations until many years later. 

The following is from the report of Secretary Henry for 1 858 ; 

"A large number of portraits, formerly in the Patent Office, 
of Indian chiefs and a few females of the different tribes which 
have from time to time viuted Washington, which were painted 
at the expense of government, has been added to the Gallery 
of Art. These, with the Stanley ptunti:^, now form perhaps 
the most valuable collection in existence of illustrations of the 
features, costumes, and habits of the aborigines of this country. 

"This gallery is an object of spedal interest to all visitors to 
the national metropolis, and to none more so than to the deputa- 
tions oi Indians frequently called to Washington to transact 
business with the goverrunent. A suggestion has been made 
that there be procured photographic likenesses of individuals 
of these deputations, with which to increase the number of por- 
traits. It would be a matter of regret were the collections ever 
to be separated, and it is hoped that Congress will in due time 
purchase the portraits belonging to Mr. Stanley , which will become 
more and more valuable in the progress of the gradual extinction 
<^ the race of which they are such faithful representations. 

"A number of busts of distinguished individuals, that formed 
a part of the objects of art at the Patent Office, have also been 
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transferred to the Institution, and although these are not very 
choice illustrations of sculpture, they serve as a b^inning of a 
collection in this line which may hereafter be worthy of the 
Institution." 

The Institution also received in tSjS from Miss Elizabeth B. 
Contaxald, of the island of Crete, an album of sketches designed 
and executed by her, with the assistance of six Greek gentle- 
men, of the principal ruins in Athens, and views of the most 
famous historical places there and in other parts of Gre«x, 
correctly drawn and delicately colored. This donation was 
transmitted by the American Minister at Constantinople through 
the Secretary oS State. 

At a meetii^; of the Board of Regents on February 15, 1S59, 
it was resolved: "That the sum of two thousand dollars be 
appropriated, to be expended at the discretion of the executive 
committee, for procuring castings or moulds for castings of the 
chef d'oeuvres oF art in Europe." This authorization was never 
availed of, although in his report for i860, Secretary Henry refers 
to a letter from Father Secchi, of Rome, stating that he had 
received pennission for the Institution to procure casts or 
moulds of celebiated statues in the Vatican. 

In i860 Secretary Henry also stated that, "A considerable 
number of valuable engravings have been added to the collec- 
tion by donation and a series of those prsviously in the posses- 
sion of the Institution, have been framed and hung up in dif- 
ferent parts of the building. The plaster figures received by the 
Institution from the Patent OfBce have been cleaned and re- 
paired, and are now exhibited in the connecting range of the 
west wing. The Secretary of the Interior has sent to the In- 
stitution the large stone sarcophagus brought from Syria by 
Commodore Elliott. It is an interesting relic of Roman sculp- 
ture, and has been placed in the souUi entrance hall of the 
building. It is proper also to mention that the relatives of the 
late Professor Espy have presented a half length portridt of him, 
which is at present placed in the library." 

The additions to the art collection acknowledged by Secretary 
Henry in 1861 were as follows, though it should be expUUned 
that the objects from the Patent Office which had belonged to the 
National Institute were not actually received until July, 1863 : 
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"A large marble bust of Pulaski on deposit; a colossal bust in 
plaster of Dr. Robert Hare. Another, of the same ^ze, of Hon. 
George M. Dallas; also a bust of Thomas Jefferson, and another 
of Dr. E. K. Kane, all by purchase. They are original works of 
art, of considerable merit, by Henry D. Sounders. 

"Beades these, a series c^ busts in plaster, several valuable 
pieces of sculpture in marble, and a number of pictures, have 
been received from the museum at the Patent Office. Among 
the busts are the following: An excellent likeness of John 
Vaughan, for a long time librarian of the American Philosophical 
Society; one of Cuvier, the French naturalist; of Hon. Dixon 
H. Lewis, late member of Congress, remarkable for his immense 
bodily aze; and of the Hon. Peter Force, of this city. Among 
the articles in marble are a full-sized medallion of Minerva from 
Pompeii, a half-size copy of the Apollo Belvidere, and two other 
half-size ancient statues, all of elaborate finish. Among the 
pictures is an original portrait of Washington by the elder Peale, 
painted immediately after the battle of Princeton. In addition 
to the foregoing, the collection has been increased by one htmdred 
large engravings presented by Charles B. King, a well-known 
artist, who has resided many years in this city. These engrav- 
ings are copies of celebrated pictures, and are illustrations of 
the style of some of the best masters of the art of engraving. 
They were to have been bequeathed to the Institution, as Mr. 
King himself informed me, but he has lately concluded to present 
them before bis death. A list of the engravings will be found 
in the appendix to the report of the present year, from which 
it will be seen that they form an interesting addition to the 
valuable collection of engravings already belonging to the In- 
stitution." 

The acquisitions in 1862 comprised a bust of Prof. Benjamin 
Silliman, presented by his son, and one of Gen. Williun H. 
Stminer, presented by Mr, Geot^ Wood, of Washington. 

jS6s 

At the beginning of 1865, in spite of the adverse conditions 
which have been described, the collection of art objects at the 
Smithsonian Institution had reached conaderable ^ze, and, 
although only a relatively small proportion was of a character 
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that would entitle it to recognition in a gallery of the fine arts, 
yet the number of worthy examples was sufficient, as a nudeuSi 
to stimulate activity in this direction, had the time been oppor- 
tune or had not an acddent intervened to bring discouragement. 
As will have been noted from the accounts on the preceding 
pages, the collection was derived in part from accessions directly 
to the Smithsonian Institution, as gifts, purchases and Govern- 
ment deposits, and in part through the transfer of the museum 
of the National Institute in 1862. 

It has, unfortunately, not been possible to prepare a com- 
plete catalogue of the contents of the collection at this time, 
owing to the destruction of the manuscript records of the 
Institution in the fire described on a later page, and to the fact 
that a comprehenave list was never published. The one here 
given is based on such information as could be obtained from 
the Smithsonian reports,** and from an examination of such of 
the objects obtained during the earlier years as are still in the 
possesaott of the Institution. At the time of writing, however, 
there is some art material in storage, the exact nature of which 
can not be ascertained before the completion of the new Museum 
building, when it may be pos^ble to amplify the list. 

o Much information regardbg the collection at this period, not to be found 
dsewhere, is contained in the following private publication: "An Ac- 
count of The Smithsonian Institution, its Pounder, Building, Operatioiu^ 
Etc., Prepared from the Reports of Prof. Henty to the Regent^ and 
other authentic sources. By William J. Rbees, Chief Clerk of the Smith- 
aonian Institution." This pamphlet was essentially a guide for the uae 
of visitors. It was first issued at least as early as 1857 and continued to 
be teprlnted during many yean. 
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JJST OF THB ART OBJECTS AT THE SMnilSONlAN INSTITUTION 
AT THE BEGINNING OF 1 865* 

Portnita 

WASHINGTON. By ChaiUt WiiUon PtaU. 

CAPTAIN JOHN EVANS. By John SmgUltm CopUy. 

F. P. G. GOIZOT. ByCtorge P. A. Htaiy. 

JOHN TYLER. By Ctorgt P. A. Htaiy. 

WILLIAM C PRESTON. By Gtorgt P. A. Healy. 

ZACHARV TAYLOR. By John Vandtrlyn. An iinfitiiithed Bketch. mwlfl 
tbree days before the death of the Present. From Col. Samuel O. 
Taylor, April 6, 1855. 

ANDREW JACKSON. By R. E. W. Earl. 

RICHARD RUSH, Statssuan, Rbgsht of thb SutresoNUN Institu- 
tion. By T. W. Wood. 

ROGER B. TANEY, Cribp JusncB op Thb Unttbd Statss. 

JAMES A. PEARCE, U. S. Sbnator Feoh Ma&vlamd, Rbosnt op thb 

ShiTBSONIAN iNSnTDTION. 

THOMAS COR WIN. By J, M. StanUy. 

JAMES P. ESPY, MsrsOROUMiST. Presented to the Smithsonian 

Institution in 1660 by his family. 
CARDINAL MAZARIN (?). 
MAHUUDI, SoltanopTurkbt, 1730-1734. 
A BISHOP OF ENGLAND IN OLDEN TIME. Origin unknown. 
JOSEPH HENRY, Sbcrbtasy OP thb Skithsokian iNsnrcTiON. By 

A. W. JanmtT, iSs?. Crayon portrait, busL 
JAMES SMITHSON. Full length portrait in the costume of an Oxford 

student, sitting, about one-fourth natural nie. Purchased in 1850 

of the widow of John Pitall, a servant of Smitbson and a bene- 
ficiary under bis will. 
JAMES SHITHSON, Attbb Acs of 51 Ybaks. Byjokiu. Miniature on 

ivory. Painted at Aix la Cbapelle, May ti, 1B16. 
JAMES SMITHSON. Medallion in copper. 
COLONEL HENRY LOUIS DICKINSON, Haw Brother op Smithson. 

By Spon^ierg, No. 5 Bond Street, Bath, March I, iSoj. Miniature 

on ivory. Signed and dated. 
HUGH SMITHSON (PERCY), DintS oP Northuhbsrlahd, Fatbsr ov 

Sutthson. Mezzotint. 
HENRY JAMES DICKINSON, Nbphbv op Smithson. SmaU tilhouette 

portrait. 

o The paintings are in oil and the busts and statuary in plaster unlessother- 
wise stated. For fuller explanations of the objects received from the Na- 
tional Institute reference should be made to the l^t pven under that beading. 
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MacellaneonB FaintingB, etc 
JOB AND HIS COMFORTERS. By Joit d* RiUra (Spagnohlta). 
CATTLE PIECE, PEASANTS, ETC. By Nicolas Bergktm. Recdvcd 

with the effects of James Smitluon. 
VIEW OP CONSTANTINOPLE FROM PERA. 
GENERAL MARION GIVING DINNER TO A BRITISH OFFICER. 

By Lutdeiiant H. C. Fiagg, V. S. Navy. 
MASSACRE OP THE INNOCENTS. Italian school 
TURKISH BATTLE PIECE. 
CHRIST HEALING THE SICK. By Rmbrandt. Framed etching. 

Probably from the Maiab collection. 

IndUn PnrtraiU and ScoiM 

There were in the Institution at the beginning of 1865 two 
series of oil paintings of North American Indians and Indian 
scenes, one on deport the other the property of the Govern- 
ment, both being installed at the western end of the second 
story of the Smithsonian building. The former was the J. M. 
Stanley collection of 152 canvases, including a portrait of the 
artist by A. B. Moore. Of additions noted by Professor Henry 
no descriptions have been found. The latter consisted of 147 
portraits painted expressly for the Government between 1825 
and 1S37, and, with a few exceptions, was the work of Charles 
B. King. The other artists represented were A. Ford, S. Id. 
Charles and a Mr. Cooke. Complete lists of both of these col- 
lections were given in the Account of the Smithsonian Institu- 
tion by William J. Rbees, dted on page 65. That of the 
Stanley collection is descriptive. 

Bngrarlnga and EtcUnca 

Under this heading may be mentioned the chcJce collection 
of prints purchased from George P. Marsh in 1 849 and described 
on pages 54 to 56; the series of one hundred engmvings do- 
nated by Charles B. King in 1861 ; and numerous prints from 
other sources. 

BwU 
' JOEL BARLOW. 
FRANCIS P. BLAIR. By Clark UiOt. 
ROBERT BURNS. 
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JOHN C. CALHOUN. By Clark MilU. 

HENRY CLAY. By F. Ptttritk. 

BARON CUVIBR. By Louii Parfait Merlieia, 183a. 

GEORGE H. DALLAS. By Henry D. Saunderi. 

WILLIAM DARLINGTON, Botanist. 

STEPHEN DECATUR, Coioiodorb, U. S. Naw. 

CHARLES DICKENS. 

MISS GERTRUDE FAIRFIELD. By Clark Miili. 

PETER FORCE, Mayor of Washington, 1S36-1840. 

JOHN FORSYTH. 

ROBERT FULTON. 

BENJAUIN HALLOWELL. By BaiUy, oneofhii ptipiU. 

MISS KATE HAMPTON. By Clark MiUs. 

DR. ROBERT HARE. By Hettry D. Sowuffri. 

THOMAS JEFFERSON. By Httiry D. SaumUrs. 

DR. E. K. KANE. By Henry D. SauniUri. 

AMOS KENDALL. 

DIXON H. LEWIS. 

GEORGE MCDUFFIE- 

CLARK MILL& 

JOHN HILTON. 

WILLIAM NORRIS. By F. PeUrich. 

JAMES L. ORR. 

FRANKLIN PIERCE. 

JOEL R. POINSETT. By F. Ptttrick. Marble. 

WILLIAM C. PRESTON. 

COUNT PULASKI. Marble. 

BENJAMIN SILLIMAN. 

JOHN C. SPENCER. 

GENERAL WILLIAM H. SUMNER. 

ROGER B. TANEY. 

ZACHARY TAYLOR. 

THORWALDSEN. 

MARTIN VAN BUREN. By F. Ptttrieh. 

JOHN VAUGHAN. 

LEVI WOODBURY. 

DANIEL WEBSTER. By Clarb Mm, 1S48. 

WILLIAM WILSON. Medallion. 
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Statury, Uodeli, «tc. 

HEAD OF SAINT CECILIA. By TkonMtltheit. In marble. Presented 
to James Smitbson at Copenhagen by Doctor Brandis, physician to 
theKioKOf Denmark. 

THE DYING GLADIATOR. ExtaOed by Joseph Cott, an English sculptor. 
A copy in Carrara marble of this celebrated statue in Rome. De- 
posited by F. W. Risque. 

APOLLO BBLVIDBRE. A smaU copy in marble. 

BUST OP CERES. In porphoritic marble, from Pompeii. 

HEAD OP BACCHANTE. Marble. In bigh relief. From PompdL 

VENUS DE MEDICI. A plaster copy. 

STATUE OF WASHINGTON. By F. PtHnch. 

STATUETTE OP FERDINAND PHILIPPE D'ORLEANS, Doc d'Ok- 
LSANS. By A. Bam, Paris, 184a. Inscribed "A I'lnstitut Na- 
tional des Etats Unis d'Amerique, bommage de I'autear A. Barre." 

STATUETTE OF ANDREW JACKSON ON HORSEBACK. By Clark 
Miilt. 

STATUETTE OP DANIEL O'CONNELL. Marked " Published by Dau- 
ton of London, 1834." 

BROKEN HEART. Statue. Reclining figure. 

THE YOUNG HUNTER, SLEEPING CHILD, GIRL PISHING, and 
other modeb by F. Pettricb. 

HDaceUaoemu 

STONE SARCOPHAGUS nam Bsamr, Syria. Obtained and trans- 
mitted by Commodore Elliott, U. S. Navy. 
ALBUM OP SKETCHES of ths principai, ruins in Atbbns and visws 

or FAMOUS HIStORICAI. PIECES IN DIFFBKSNT PAKT3 OF GKEBCB. 

By Miss Eluabeth B. Coniaxaki and othtrs. 

The fire of 1S65 

On January 24, 1865, the Smithsonian building was visited by 
a serious fire, which destroyed the greater part of the art collec- 
tion. A series of cases intended for ethnological spedmens had 
been constructed in the gallery on the second floor, which made 
it necessary to rearrange the Indian paintings. The day was 
extremely cold, and with a view to their comfort in hanging the 
pictures the workmen brought a stove into the room and inad- 
vertently inserted the pipe in a ventilating flue which opened 
under the roof. The conflagration which ensued burnt out the 
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entire upper story of the maJn building, as well as the central 
main towers on both the north and south sides. Fortunately 
the floor between the two stories was fire proof, which prevented 
the exten^on of the fire to the lower main hsll and the two 
wings. The contents of the upper gallery were almost entirely 
destroyed. These, as before expUined, con^ted mainly of the 
Indian paintings by J. M. Stanley, Charles B. King and others, 
probably other paintings, and the marble copy of the Dying 
Gladiator. 

The period subsequent to the fire of 1865 

In 1866, the year after the fire, the library of the Smithsonian 
Institution was, by authority of Congress, placed in the custody 
of the Library of Congress, and the Marsh collection of prints 
and art books was sent with it, as a temporary deport. A dmi- 
lar dispo^tion was subsequently made of other parts of the art 
collection in amnection with the Gallery of Art which bears the 
name ot its generous founder, Mr. William W. Corcoran, and of 
which Secretary Henry and later Secretary Baird were members 
(rf the board of trustees. The original building at the comer of 
Pennsylvania Avenue and Seventeenth Street, begun just be- 
fore the dvil war, but occupied by the Government until 1869, 
was not put in final condition for its intended purpose and 
opened to the public until the beginning of 1874. Cooperation 
with the Gallery had been anticipated by Secretary Henry, and 
in 1873 the Board of Regents <A the Institution, after a conference 
with Mr. Corcoran, authorized the loan of such objects as were 
desired, subject to recall at any time. They also proffered the 
aid of the Institution, through its extenave foreign correspond- 
ents and ^endes, in collecting valuable worics of art abroad. 
The deports were made principally in 1874 and 1879 and, as 
enumerated in the Smithsonian reports at that time, comprised 
the following works : 

PoriraUs in oil. — Guizot, President Tyler, and Senator Tmiiam 
C. Preston, by George P. A. Healy; George Washington, by 
Charles Willson Peale; Prof. Joseph Henry, by Thomas Le 
Clear. Engrcmngs. — looness and young, and two of deer, by 
J. F. Ridinger; Klenus, by Bolsevert; Hercules, by Rottsseler; 
a Centaur instructing Adiilles, by Bervic, after R^^ult; an 
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Interior, by Vischer, after Ostade; a Family Concert, by J. G. 
Wile, after G. Schalken; Holy Family, by B. Desnoyers, after 
Raphael ; Holy Family, by unknown artist ; Aurora, by Ralph 
Morghen, after Guide. Etchings. — Christ healing the ack, by 
Dick; Cows, by Roos; Horses, by Paul Potter; Fireside, by 
Bois^eu; Goats (two), by Berghem; eleven etchings by Rem- 
brandt; eleven etchings by Ostade and others; twelve etchings 
by Clodowiedd. MezsoHnt. — An Old Beggar, by Townley, after 
Dante. Figures in marUe and plaster. — Antique marble head of 
Ceres; cast of a bas-relief of "Phoebus" from a marble found in 
the ruins of andent Troy, in 1873, by Doctor Schliemann ; mar- 
ble bas-relief of a Bacchante; copy of the Venus de Medici; 
Sleeping Child; TheHunterwithbirdsandgame; female dtting, 
with two infants; female recumbent, with a lamb; female 
crouching; female nude, half rising; two females standing; me- 
dallion of William Wilson; equestrian statuette of Andrew Jack- 
son; statuette of the Duke of Orleans; statuette of Daniel 
O'Connell; statuette of a boy holding a ewer; wooden model of 
the Nelson monument in London. Plaster busts. — Washington, 
Baron Cuvier, Laplace, Dixon H. Lewis, Peter Force, Benjamin 
Hallowell, E. K. Kane, Thomas Le Oear, Ferdinand Pettrich, 
Mrs. F. Pettrich, Gustave Adolph Pettrich, six small busts of 
F. Pettricb's children. The Nativity and Adoration of the 
Kii^, by Heinricb Goltzius. Brug^emann Album of Photo- 
graphs, illustrating the altar screen in the Cathedral at Schleswig. 

With a few exceptions, these objects remained at the Corcoran 
Gallery until 1896, such as were suitable for the purpose being 
placed on extubirion and listed in the catalogues. In the same 
year such parts of the Marsh collection as could be located at 
the Library of Coi^ress, then in the Capitol building, were also 
brought back to the Institution. 

After the deport in the Ubrary of Congress and the loan to 
the Corcoran Gallery, such specimens of art as renuuned were 
for the most part distributed among the offices, though many 
of the busts were placed on the tops of cases in exhibition 
halls. Besides a number of prints which had been framed for 
banging on the walls, however, there was little of real merit 
left, and most of the objects have «nce been asagned to their 
appropriate places in the Museum classification. At this period 
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the promotion of art by the Institution may be said to have 
been at its lowest ebb. The fire had brought discouragement, 
and the time was not propitious for arouang a popuUu- inter- 
est in the subject, the only means through which it could pos- 
^bly be advanced. 

The Centennial Exhibition at Philadelphia in 1876, however, 
furnished an exceptional opportunity for bringing together ex- 
amples of the natural and industrial products of a large part of 
the world. At its close the liberal attitude of both fordgn and 
American exhibitors resulted in the presentation to this Govern- 
ment of very extensive collections in which tfae arts and indus- 
tries were most prominently represented. This acquisition, 
much the largest and most important ever received at any one 
time, led Congress to appropriate funds for the erection of the 
present Museum building, finished in 1 88 1 . Although the greater 
part of the material obtained at Philadelphia was placed on 
exhibition as soon as the proper arrangements could be made, 
the further rapid increase of the collections in various lines made 
it necessEiry to remove much of it to storage where it still re- 
mains. Among the subjects retained on display are several 
in which artistic workmanship is a prominent if not dominating 
feature, and these, through subsequent accessions, have now 
come to be represented to the extent of the space available for 
the purpose. These exhibits are mainly of the graphic arts, 
ceramics, lacquers, and metal and glass work, with some art 
fabrics and articles of personal adornment and utility. They 
are not exten^ve, but contun many objects of much value and 
interest. Although these subjects do not have a direct bearing 
on the Gallery of Art as defined at present, they are here re- 
ferred to as evidence of the fact that the entire field of art has 
been comprehended in the scheme of the Museum, and that no 
opportunity to add to the collections in this direction has been 
neglected. 

In his first annual report, that for 18S8, Secretary Lan^y 
remarked: 

"The words of your first secretary, that the Institution exists 
for knowledge in the highest sense, including not only science 
commonly so called, but 'the true, the beautiful, as well as the 
immediately practical,' remind us that one of the lines on which 
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the Institution was to develop according to the views of Con- 
gress, that of its connection with art, has been allowed almost 
entirely to lapse. It is now, however, understood that a very 
valuable collection of art objects, representing, perhaps, over 
$1 ,000,000 in value, has been left to the Smithsonian Institution ; 
and it is not an abstract question when we ask what these rela- 
tions are to be. It seems to me that here again the fact of the 
independence of the Smithsonian is of inestimable value in its 
possible future usefulness. No possessor of a great private gal- 
lery like either of the two or three in this country which are rising 
now to almost national importance — no possessor of such a gal- 
lery, knowing on the one hand what art is and on the other hand 
what the relations of the Government to art have been in the 
past, is likely to bequeath it to the nation without some guaranty, 
not only for its care and maintenance, but for its judicioua use in 
the cause of national art itself. 

"The Smithsonian stands here in the podtion of a didnter- 
ested and independent party, absolutely responsible, having a 
permanency such as no individual or private corporation can 
represent, and it might very well, it seems to me, in pursuit of 
its proper objects accept a trust of this kind on the condition 
dtber of seeing itself that the Government accepted it and pro- 
vided for it in a proper way or handing it back to the heirs of 
the conditional donor. It is perhaps not too much to say that 
an important function of the Smithsonian which has Iain long in 
abeyance may yet be developed in this direction." 

In 1896 Secretary Langley reported to the Board of Regents 
as follows: 

"I now desire to bring before the Regents a matter in which 
they may see fit to express some opinion. 

"The fundamental act creating the Institution, in entmierat- 
ii^ its functions, apparently considers it first as a kind of Gal- 
lery of Art, and declares that all objects of art and of foreign 
and curious research, the property of the United States, shall 
be delivered to the Regents, and only after this adds that ob- 
jects of natural history shall be so also. 

"The scientific ade of the Institution's activities has been 
in the past so much greater than its a^tbetic that it is well to 
recall the undoubted fact that it was intended by Congress to 
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be a curator of the national art, and that this function has 
never been forgotten, though often in abeyance. 

"In 1849, your first Secretary, Joseph Henry, in pursuance 
of this function of an Institution which, in his own words, ex- 
isted for 'the true, the beautiful, as well as for the immediately 
practical,' purchased of the Hon. George P. Marsh a collection 
of works of art — chiefly engravings — for the sum of $3,000, un- 
derstood then to be but a fraction of its cost, and which, owing 
to the great rise in the market value of such things in the last 
fifty years, does not in the least represent its value to-day. It 
is impossible to state what the present value of the collection 
is, without an examination of the engravings and etchings, but 
experts that I have consulted say that the rise in all good sped- 
meos (^ engraving and etching during the forty-seven years 
which have elapsed since the purchase has been so great that 
if these had then the value attributed to them tbey must be 
worth from five to ten times that amount now, or even more. 

"lomiediately after the fire at the Institution, in 1865, doubt 
was felt that the building was a place of safety, and a portion 
of the collection was transferred to the Library of Congress, 
and in 1874 and 1879 other portions were lent to the newly 
founded Corcoran Art Gallery. The transfer was with the 
express understanding that they were there for depost only, 
and to be reclaimed by the Regents at any time. 

"A portion of the collection is identified by Mr. Spofford aa 
in the charge of the Library at the Capitol, except a few volumes 
and engravings which he hopes to find at the time of the com- 
ing transfer to the new building. There is no question made 
by the Corcoran Gallery about the fact of the engravings and 
etchings which they have on deposit. 

"In view of the fact of the coming occupancy of the New 
Congressional Library, in which it is expected that special quar- 
ters will be assigned to the Smithsonian deposit, both for stor- 
ing in the ' East Stack' of its now over 300,000 titles, and of a 
suitable room for their consultation, and of the further fact 
that the Corcoran Gallery will also shortly move into a new 
building, I have thought it might be desirable for the Regents 
to take action looking to the redamation of the engravings, 
etchii^, and other works of art. 
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"Tbis building has since been made fireproof, and recent 
changes have given it means of properly canng for these col- 
lections." 

Senator Gray offered the following resolution, which was 
adopted: 

"Resolved, That the question of the propriety of bringing the 
woilca of art belonging to the Institution under the more imme- 
diate control of the Board of Regents be referred to the Execu- 
tive Committee and the Secretary, with power to act." 

In his report for 1900, referring to the resolution of the Board 
of Regents, Secretary Langley adds: 

" In pursuance of this the Institution brought back to its own 
keeping a number of prints of value, both from the Library of 
Congress and the Corcoran Gallery, leaving, by an amicable 
understanding with the latter establishment, as a loan, a few 
(A the works of art, notably a large picture by Healy. 

"The old name of the collections was the 'Gallery of Art,' a 
title which seems almost too ambitious for the present collec- 
tions of the Institution, though it is to be hoped that this des- 
ignation will be justified by their future increase. These have 
been placed by me in a room specially fitted up for that pur- 
pose (the Art Room), under the temporary cha^ of the libra- 
rian." 

The room to which Secretary Langley refers as having been 
assigned to art purposes is one of the larger apartments on the 
second floor of the east wing of the Smithsonian building, 
measuring about 33 feet long by 14 feet wide and 11 feet 10 
inches high. It has been artistically fitted up and furnished, 
having a frieze of plaster copies in reduced size of a part (^ 
the Elgin marbles, below which hangs a series of photographs 
of portraits by eminent masters. Two large cases of drawers 
deagned for prints occupy one end of the room, while several 
bookcases for important art works are placed along the sides. 
The room also contains many small bronzes and other art objects. 

It would be very difficult under existing conditions to pre- 
pare a catalc^ue of all the examples of art received since the 
time of the fire in 1865, and such a list is not called for in this 
connection. Some of the more noteworthy acquisitions of pic- 
tures, bronzesand productions in plaster are, however, enumerated 
herewith. 
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SOHB 09 THB ACQUISITIONS SINCS 186$ 
BenefaetoTB of the Initttutlon 

JAMES SMITHSON: 

In academic cap and gown, at the age of probably 33 yeaxa; water 
color on board, 7 bjr 6 inches; tigned "Bone." Purchased by the 
Institution in 1867 of James Gunn, London. 

Portrait. By L. Moelltr. Crayon bust. 30 by 35 inches. Appar- 
ently copied from the miniature by Johns^ 

Hemorial tablet. By William Ordway Partridge, 1896. A bronze 
copy is in the Hnglidi church at Genoa, Italy, where Smithson was 
biuied end where his body remained until brought to Washington 
in 1904. A plaster and a marble copy are at the Smithsonian In- 
stitution. 39 by -i^yi inches. 

l^OUAS GEORGE HODGEINS. By Robert Gordo* Hardie. Portrait. 
Oil on canvas. 36 by 36 inches. Signed. 

ROBERT STANTON AVERY. Crayon bust. 

Segenu of the InaUtntloa 

Besides many photographs of Regents, the Institution pos* 
sesses a few oil paintings and crayon portraits of deceased 
members of the Board. The paintings are as follows: 

RICHARD RUSH. By T. W. Wood, January. 1856. Three-quarters 
length. Oil on canvas. 40X by 30X inches. 



U?UIS AGASSIZ. By W. IngaUt. Bust. Oa on canvas. 36 by 30 
inches. Signed. 

The crayon portmts, mostly on a photographic base, are of 
Alexander Dallas Bache, Salmon Portland Chase, Henry Copp^, 
George Mifflin Dallas, Nathaniel Cobb Deering, Millard Fill- 
more, Asa Gray, John Maclean, Justin Smith Morrill, Peter 
Parker, William Tecumseh Sherman, Roger Brooke Taney, 
Morrison Remick Waite. Of W. W. Seaton there are a wash 
dramng, and a medallion bead, bas-relief, in plaster, by Henry 
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SscntarlH of the ZnitUatlon 

JOSEPH HENRY: 

PortiHit. By Thomiu L* CUar. N. A. Three^iurteis length. Oil 

on canvas. 46 by 33 inchea. Signed and dated 1877. 
Portrait. By W. IngaUs. Half-length. Oil on caavaa. 36^ b; 

30}^ inches. Sgned. 
Portrait. By C. SchuistU. Unfinished head. Oil on canvu. tj 

bjr 13^ inches. 
Portraits. Crayon bust. By M. G. Dayton, Htmry Dike, and Rackman. 
Plaster busts. By W. W. Story, HtrUrt Adamt, Clark Millt, and 

C. V. BurUm. 
Uold o( the Princeton tablet. By Avgiutiu St. Gatidnu. 
SPENCER FUIXERTON BAIRD: 

Portrait. By Robert Conbm HardU. Half length. Oil on canru. 

36 by 39 Incbea. Signed end dated 1895. 
Portrait. By Htmy Ulke. Bust. Oil on canvas. 30 by 33 indie*. 

Signed and dated 1S87. 
Portraits. Crayon bust. By Henry Ulke and Raekman. 
SAMUEL PIERPONT LANGLBY. By Robert Gordon Hardu. Portrait. 

Half length. Oil on canvaa. 30 by 3$ iachea. Kgncd and dated 



AuUtanti ud CtdlAbonton of tliB Initltntlon 



ISAAC LEA. Crayon bust. Presented to the Institution by Doctor Lea, 
May 39, 18S4. 

CHARLES C. JEWETT, Assistant Srckbtaxy, 1847-1833. dajon 
bust 

JOHN WESLEY POWELL. By B. C. Metter. Three-quarten length, 
seated. Oil on canvas. 48^^ by 38^ indies. Sgned and dated 
1889. Presented to the Institution by Mrs. Powell, 1906. 

ELLIOTT COUES. Half length, seated. Oil on canvas. 36 by 30 
inches. Bequeathed to the Institution by Mrs. Coues and ac- 
cepted January 33, 1907. 

GEORGE BROWN GOODE, Assistant Socxxtakt in Chaxos U. S. 
Nationai, Musbdh. Crayon bust. 

JEROME HENRY KIDDER. ByAntmFrmy. Crayon bust Presented 
by members of the staff of the Institution. 
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WuUngton 

The Lewis collection of Wasfainj^on relics purchased by the 
Government in 1878, stored for a time at the Patent Office, 
and, with one exception, transferred to the National Museum 
in 1883, cont^ns the following: 

PORTRAIT OF WASHINGTON. By wimamd oHia. Half length. 
Life size. It ii ■aid that thia portrait was regiarded by the tamilj 
as the best likeness of Wasbltigton that had been painted. 

MINIATURES OF GENERAL AND MRS. WASHINGTON. By John 
Tfumlmll. Executed from life during the period 1 793-1 794, 
when the artist spent much time at the Executive Mootion In 
Fhiladdphia, engaged in painting liis full length portrait of the 
President. Oil on wood, in tlie original frames, which measure 
7 bjr 6 inches. The oval exposure of the pictures roeasuits 3)4 
hj 3K inches. 

PAINTING REPRESENTING FALLS, SUPPOSED TO BE GENESEE 
FALLS, NEW YORK. Oil on canvas. 39 by ^g!4 Inches. 
Tbb picture is said to have hung in the home of Washington at 
Mount Vernon. 

MOONUGHT SCENE FROM A GROTTO ON A ROCKY COAST, 
PROBABLY ITALIAN. Painting. OU on canvas. 31 by 43K 
inches. From Mount Vernon, like the last. 

MINIATURE OF BUSHROD WASHINGTON. By Saint Mhmiit, 
Engraving touched up with crayon, circular, about aK inches in 



THE RIGHT HONORABLE COUNTESS DOWAGER OF HUNT- 
INGTON. Eitgnud by J. FtitUr, Engramr to Hit Majvty. From 
a painting by R. Bowyer, Miniature Painter to His Majesty. Size 
of impressbn 6X by 5^ Inches. Presented to Washington by the 
Countess. 

The following plastic representations of Washington have 
also been added to the collections in the National Museum; 

PLASTER BUST OF WASHNGTON. By Cior* MilU, iSss- Copy of 
the original life cast made by Jean Antoine Houdon at Mount 
Vernon in 1765. Gift of Hiss Elizabeth Bryant Johnston, June 
15, 1903. 

BRONZE BUST OF WASHINGTON. Copy of the Houdon bust. 
Cast at the National Pine Art Foundry, New York. From Hauikt 
J. Powen, 1889. 
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PLASTER STATUS OP WASHINGTON. By Wmam. RwMpk O'Don- 
MMi. Life Bite. MiliUi7 uniform. Cop; of the branze statue 
ordered by tbe State of New York for the headqnarten at New- 
bni:^ Prom Hanrice J. Poweis. 

Tlu Orant CODectioii 

This notable collection, presented to the Government in 1886 
for deport in the National Mtiseum, by Mrs. Julia Dent Grant 
and 'n^lliam H. Vandeibilt, contains, among many examples 
of fine gold, silver and bronze worie, porcelain vases, etc., tbe 
following: 



GENERAL GRANT AND FAMILY. By W. Cogtwa. 1S67. Paint- 
ing, life tize group. Oil on canvas. 

PORTRAIT OP GENERAL WINPIELD SCOTT. By WUUam Pag*. 
PhD length, seated. Oil on canvoa. 60X bj 39K inches. 

OlfU to tlie Initltntloii by J<An Wctta de Pctytter 

COLONEL DE HEER ABRAHAM DE FEYSTER. By Gtorgt E. 
BisuU. Full length titling figure in bronze. About one-half life 
■ize. Model of the heroic statue in New York, 38 inches high. 
Stgncd. 
JOHN WATTS: 

pull length figure in bronze. By Gtorgt B. BUittt. About one- 
fourth life nze. iS inches high. Signed. 
Full length figure in bronze. ByCmrgi E.BUttU. About one-fourth 
life size. ii}i inches high. Sgned. 

FREDERIC DE PEYSTBR. ByGtorgtE.Bisua. Bronze bust. Abont 
one-balf life size. 14^ inches liigh. 

JOHN WATTS DE PBYSTER. Brome bust About one-half life nze. 

13 inches high. 
NAPOLEON I: 

Bronze bust. By Comna. About one-half life aiie. t\}i inches 
high. 

Bronze bust By L. Kley. 5 inches high. Sgned. 

Bronze bust. By Lmido. 8K inches high. Signed. 

Bronze statuette. Seated. $ inches high. 

Plaster statuette. By Gtorgt E. BitttB. i$ii hidies high. Signed. 
VOLTAIRE. Bronze bust. jK inches high. 
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FIELD HABSHAI» Brawe ttatuette. 6H inches high. 
BRONZE BUST OF A LADY. By Bottnt. 9}4 inchc* high. Signed. 
BOVPTIAN RUNNER. SUtuette. Reproduction by the Heniy 
Boniuud Bronze Company, New York, 1886. 14 inches high. 

TERRIER DOG. By Jaegutmart. Bronze figure. 30 iuchei hi^ 
Signed. 

DOO GAMBLER. By E. Salmon. Bronze figure. 1 6 hiches U^ 

DOG TIPPOO SAIB. Bronzed white metal isH inches high. 

Seven puntinga bjr Livingston, oil on canvas: Mount Desert, Maine, tSji 

^oui); Bear Island Light House, Maine; Landscape; and Falls. 
Three paintings by Henry Inman, oil on panel: Cave Scene; Landscape; 

and Portrait bust of a Huguenot GcDtleniaa, time of Charles IX. 

PORTRAIT bust of a Lady. Oilonpanel. 
PORTRAIT bust of a Man. CKl on canvas. 

IDicellmeOBa Paintings 

PORTRAIT OF CHARLES DARWIN. By E. F. Andrews. Half 
length. Oil on canvas. 30X by 35^4 Inches. Signed and dated 
1863. 
Presented to the Museum in 1883 by the artisL 

PORTRAIT OF ALFRED VAIL. By J. B. Ftagg. Half length. Oil 
on canvas. 30^ by 37K inches. 
Bequest of Mrs. Amanda 0. Vail. Received June 8, 1894. 

PORTRAIT OF S. F. B. MORSE. By E. L. Morn. Head. CKl on 
canvas. atXby 15K ■"ches. Sgned and dated 1S95. 
Fainted for the Museum histoiical collection and lent by the 
Td^frapbic Historical Society, April 33, 1896. 

PORTRAIT OF CYRUS W. FIELD. By DtmUt HimH%glo». One- 
half figure. Oil on canvas. 14;^ by tzH inches. Signed and 
dated 1866. 
Lent by his daughter, Mis. Isabella Fidd Judson, June 39, 
1897- 

UINIATURB OF .CYRUS W. FIELD. By Htnry Skimvay, 1893, One- 
half figure. Oil on Woiy. s by 4 inches. 
Lent by his daughter, Mrs. Isabella Field Judson, June 39, 
1897. 
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THB If ARCH OP TIUE. By Htnry SowMan. OU on canvas. 144. by 
3J3 incbes. Sgoed. 

Presented to the Institution by the artist, November 33, 
1903. This picture was exhibited In the National Museum 
during several years prior to its presentation. According to 
the artist, the subject was suggested by the reunion of the 
Grand Army of the Republic in Boston in 1889. It represents 
a parade of veterans contuning the portruts of many soldiers 
who were conspicuous in the civil war, from the grade of private 
to the rank of lieutenant-general. On the right is a group of 
women, also including portraits of several who rendered dis- 
tinguished services in the same connection. 

Painting representing a tcene from the Mory of the GENTLEMAN OP 
PRANCE. By AiUiAm EUx. Oil on wood. 6 by 11 incbei. 

This little picture, presented to the Museum by Mr. Nathan 
Appleton, December 13, 1903, is signed Etex. A slight abra- 
sion of the paint before the name seems to have removed 
an initial. Mr. Appleton states that the painting was by 
Anttnne, who was bom in Paris in 1808 and died in 1888. He 
was a sculptor, punter, architect, engraver, and writer on art 
subjects, but worked chiefly as a sculptor. 

PORTRAIT OF GEORGE CATUN, 1796-1873- By W. H. Fuh. R. A.. 
1849. Three^qiuutera length, oil on canvas A9}i bjr 39^ incbtfl. 

Lent to the National Museum by Mrs. Louise Catlin Kinney, 
May 34, 1904. 

PORTRAIT OF GENERAL JOSfi ANTONIO PAEZ, i790-'873. Li»«- 
A10B AND PRBSIDBNT 09 Vbnszdbla. By Jolut J. Ptoli. pull 
length, in military uniform. Oil oa canras. SsK by 61X inches. 
Signed and dated iSQa 

Presented to the National Museum by the children of the 
artist through his daughter, Mrs. Mary PeoU Maginn, Decem- 
ber 7, 1905. 

PORTRAIT OP DR. WILUAM T. G. MORTON. By WiUiam HuditMt, 
jr. Half length. OU on canvoa. 36 by 39 inchea. Signed and 
dated 1845. 
&it of Dr. William James Morton, January 38, 1908. 
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PORTRAIT OF THE LATE EMPRESS DOWAGER OF CHINA, Rspkb- 
sBNTiNo Hbr HAjssry, Tza Hsi, Ssatsd on Hsr Thkonb. Sdx- 
KoimoBD WITH thB Bmblbms ov Good Foktunb. PatHttd by 
Katkeniie A. Carl, at the Imperial Palace, Pelriag. 1903, and pre- 
seoted to the United States by the Gorenmient of China. 

CATLIN INDIAN PAINTINGa 

This collection, referred to on page 51, was presented to the 
Mtiseum in 1879 by Mrs. Joseph Harrison, of Philadelphia. 
PAINTINGS BY J. J. AUDUBON. 

Some years ago the Museum obtained by purchase four orig- 
inal paintings of birds by this distinguished ornithologist and 
artist, several of the figures of which were reproduced in his 
well-known work. One of these pwitings was executed in oil 
on canvas and represents the rose-breasted grosbeak. The 
others are water colors on paper and depict both sexes d the 
cardinal, the purple grackle and the towhee. The Museum also 
has four of the copper plates from which were printed the illus- 
trations for "The Birds of America." 
mSTORY OP PAINTING. 

A selection of about 350 of the celebrated autotypes published 
by Adolpb Bratm & Co., of Domach, illustrating the history of 
painting from the time of Cimabue and Giotto. Each of the 
greater masters is represented by copies of from one to six pdnt- 
ings, as far as it was posdble to obtain them. 

Uwellaneoos Scalptnre, Uodels, Bnnuu, etc. 

The Institution and Musetun have received many objects of 
art other than paintings which, for the most part, have not 
been segregated except such as have been incorporated in the 
collections illustrating the arts and crafts and American his- 
tory. The collection of busts now numbers several hundred, 
but only a very few of these are of more than historical value. 
The following are especially worthy of mention : 
STATUE OF WASHINGTON. By Horatio Cremough. Colossal, partly 
nude, figure in Canara marble, seated in a Roman chair, on whidi 
are carved several small accessory figures. Washington is repre- 
sented with his right hand pointing upward and with bis left holding 
a sheathed sword. Hdgbt about 1 1 feet; base, 5 feet 6 inches by 
S feet 6 inches. 
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This notable work, authorized by act of Congress, July 14, 
1832, was intended to be placed in the center of the rotunda (tf 
the Capitol, above a tomb to be constructed in the crypt for 
the remains of the first Pre^dent. The statue was received 
from Italy in 1840, and although those in chat|;e at Motmt Ver- 
non declined to allow the removal of the body ot Washington, 
the memorial was installed the next year in the rotunda where 
it rem^ed until 1843, when it was removed to the Capitol 
grounds. Through the long exposure' in the open air it has 
become much damaged and defaced. Its cost was $45,000. 

The statue was transferred to the custody of the Smithsonian 
Institution by a joint resolution of Congress approved May 23, 
190S, as follows: "That the statue of Preadent Washingtcm, 
now located in the Capitol grounds east of the Capitol, be, and 
the same is hereby, transferred to the custody of the Smithso- 
nian Institution." The expenses of the transfer were provided 
for by the following item in the deficiency act approved May 
30, 1908; "For the transfer of the marble statue of Washing- 
ton, by Greenough, from the plaza in front of the Capitol to the 
Smithsonian Institution, under the direction of the Secretary 
(A the Smithsonian Institution and the Superintendent of the 
Capitol Building and Grounds, including the construction of a 
foundation and a marble base, five thousand dollars." 

It is now installed in the northern end or apse of the west hall 
of the Smithsonian building, on a base of pinkish gray Tennessee 
marble, about 3^ feet high. 

HAKBLB BUST OP MAJOR WALTER REED, Surgbon, U. S. Army. 
By Haiu Schvltr, of Baldmore. 
Deported by the Walter Reed Memorial Association, 1906. 

ANIMAI, SCULPTURE. By Edward Ktmtys. 

Since 1883 the National Museum has had continuously on 
exhibition a greater or less number of the models of American 
animals, in both bronze and plaster, by this distinguished 
sculptor. About 90 are still on deposit, the property of Mrs. 
Kemeys. The Museum owns the plaster model of the crouch- 
ing cougar, called The Still Hunt, the original of the bronze 
cast in Central Park, New York. It was presented by the 
artist in 1883. 
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CHINESE BRONZE VASE OF THE SHANG DYNASTY, 1763 B. C, 

WiTB Cakved Wooden Stand. For boMing the wine used in 

temples for libationa. Hdglit of vase, 17 inchea; height over all, 

36yi inches. 

Presented to the Museum by Chang Yen Hoon, Chinese 

Minister in Washington, 1889. 

CHINESB BRONZE VASE OF THE CHOW DYNASTY, About 3,500 

Ybaks Ago. Contains an inscription of iS characters, several of 

wtiich are illegible, making it impossible to determine the predae 

date of its manufsftm'e. Height with base, ii>^ inches. 

Presented to the Institution by His Imperial Chinese 

Majesty's Special Ambassador to Queen Victoria's Jubilee, 

August II, 1897. 

HORACE CAPRON JAPANESE COIXECTION. 

This important collection, gathered by General Capron dur- 
ing a four years' residence in Japan, 1871 to 1875, as commis- 
sioner and adviser in chief to the Kai Taku Shi, was purchased 
for the Museum by act of Congress approved March 3, 1891, 
the sum appropriated being $10,000. Many of the pieces are 
very old and some are Imperial gifts. Besides a series of 63 
gold and silver coins, it consists of 151 articles, including 48 
bronzes, 34 ivory carvings, 36 examples of lacquer, and 8 pieces 
of Satstuna faience. 

ALPHEUS HYATT, Natdkaust, 1838-1901, of Caubridgb, Mass. Bjr 
Harris Hyatt Mayer. Plaster life-size relief. Bust in profile. 
Circular. Diameter 34 inches. 
Presented to the National Museum February 5, 1904., by the 

artist. 

BENJAUIN SILLIHAN, CHBMin. ByProf.JokmF.Wtir. Plaster cop}' 
of the bronie statue at Yale Univeinty. 8 feet high. 
Presented to the Institution by Benjamin SiUiman, jr., 1884. 

THOMAS LB CLEAR, Paintsr. By WiUiam R. O'Daumm. Plaster 
bust New YotIe, 1S76. 

HODGKINS MEDAL. Smithsonian Institution. Original phuter models. 
Obverse by T. C. Chaplain, Paris. Diameter gyi inches. Signed. 
Reverse by Augustus Saint Gnudens. Diameter j}^ inches. 
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mSTORY OF SCULPTURE. 

The Museum possesses a series of plaster casts of the most 
famous sculptures of the Assyrians, Egyptians, Greeks, and 
Romans, deagned to illustrate the history of glyptic art. It 
oonasts of the tablet of the Sun God of Sippara, several slabs 
with reliefs, the Wounded Lioness, Assyrian; the column of 
Hammurabi and the drcular monument of Tello, Babylonian; 
the lid of the sarcophagus of Sebak^, the recumbent lion, the 
lid of the sarcophagus of Ankbur-ferabra, Hapi, God of the 
Nik, Horus vith Altar, Egyptian; the Harpy Tomb, the head 
of the Discobolus, the Laocoon group, the Two Fates, the Her- 
mes of Andros, Orpheus, the EleuanJan relief, Ceres, eleven 
casts from Axetine moulds in the possession of the Boston 
Museum of Fine Arts, Greek ; four casts from the Arch of Trajan, 
Roman; and a cast of the statue of Moses by Michelangelo, 
Italian. 
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The drcumstances which led to the assumption in 1906 of 
the title National Gallery of Art have been noted in the 
Introduction and will be found so fully discussed on later 
pages that little need be said upon the subject in this con- 
nection. While the Smithsonian Institution, through the 
Museum, has been the custodian of the collections of art as 
well as of natural history belonging to the nation ever ^ce 
the completion of its building, yet the fine arts have been 
too poorly represented to warrant their segre^tion under a 
spedfic designation. With the bequest of Harriet I,ane John- 
ston, however, the conditions changed and, although, under 
the terms of the fundamental act of 1 846, the Board of Regents 
were fully entitled to employ the name National Gallery, it was 
necessary to justify its adoption to the executors of Mrs. John- 
ston's will by action of the Court. In the light of subsequent 
events, it is very fortunate that such a step was deemed im- 
perative and was taken, since it not only secured to the people 
a ^t of great value, but also inspired an active and widespread 
interest in the subject. This benefaction came, it would seem, 
at the opportune time, as it was immediately followed by two 
gifts of exceptional size and importance, one from Mr. Charles 
L. Freer the other from Mr. William T. Evans, and by a num- 
ber of smaller donations. The lack of space, soon to be over- 
come, has prevented active solicitation in behalf of this depart- 
ment, and has caused many would-be contributors to await 
the better accommodations which are at present in course ot 
adjustment. 

It may now truly be said that the National Gallery has taken 
form and its continued prt^ess seems assured, although it is 
still too early to foretell its future scope. For many years all 
the departments of the Museum have been in an overcrowded 
condition, amounting almost to confusion among those immense 
collections which are not on public exhibition. The lai^e addi- 
tional area to be afforded by the new building will permit the 
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restoration of order and the entire reorganization of the collec- 
tions. One of the first acts will be to assemble the recent do- 
nations of paintings, excepting those of Ur. Freer, together 
with a few from the older collections and several interesting 
loans. To an account of this worthy nucleus the following 
pages are entirely restricted. 

THE HARRIET I,ANE JOHNSTON COI,I,ECTION 

Mrs. Harriet Lane Johnston, the niece of James Buchanan, 
who accompanied bJm when minister abroad and who was 
mistress of the White House during bis term as President, had 
assembled at her home in Washington some important works 
of art, including a uuraber of paintings by distinguished mas- 
ters, and numerous articles of historical interest and value. 
Upon her decease on July 3, 1903, it was found that she had 
bequeathed this entire collection to the Corcoran Gallery of Art 
under certain specified conditions and subject to the provision 
"that in the event that the Government of the United States 
shall establish in the city of Washington a national art gallery 
that the said articles shall, upon the establishment of said na- 
tional art gallery, be, by the said trustees of the Corcoran Gal- 
lery of Art and their successors, deUvered to the said national 
art gallery, and upon such delivery shall become the absolute 
property of the said national art gaUery established by the 
United States." 

The conditions were of such a character as to cause the Cor- 
coran GaUery to decline the bequest. From what has subse- 
quently been learned Mrs. Johnston seems not to have been 
aware that the Smithsonian Institution had been named as the 
depository for the objects of art belonging to the nation, pos- 
sibly from the fact that it had never been formally designated 
as the National Gallery of Art 

The executors of the will, although desiring to carry out its 
intent and render possible the maintenance of the collection In 
its integrity in Washington, felt themselves without authority 
to award it to the Smithsonian Institution under the circum- 
stances, and the Congress then in session (1903-4) was too near 
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its dose to secure what was then deemed necessary legislation, 
although an appropriate resolution was reported from the Senate 
Committee on the Library. 

The annual mess^e of Presideat Roosevelt to the Fifty- 
eighth Congress, third session (dated December 6, 1904}, con- 
tains the following clause : 

"Hie collection of objects of art contemplated in section 5586 
of the Revised Statutes should be designated and established as 
a national gallery of art, and the Smithsonian Institution should 
be authorized to accept any additions to said collection that 
may be received by gift, bequest, or devise." 

No action followed in Congress, but the executors of the 
Johnston estate stUl feeling it incumbent upon them to prevent 
the disposal of the collection by sale, filed a suit on February 7, 

1905, in the supreme court of the District of Columbia, asldng 
a construction of certain doubtful clauses in the testament. By 
direction of the President, the Attorney-General, on behalf of 
the United States, on February 10, 1905, entered its appearance 
in the suit, claiming an interest in the matter. 

It is understood that all the legatees under the will agreed to 
the contention (^ the Government except the Harriet I^ane 
Home, of Baltimore, founded by Hrs. Johnston, which had an 
interest in the re»duary estate, and which, from a sense of obli- 
gation to a public charity, deemed a judicial decision necessary, 
although at least some of the trustees of the Home were in favor 
of having the objects kept tc^tber as a perpetual memorial to 
their deceased relative and friend. On October 28, 190S) the 
Government filed its answer to the bill of the Harriet Lane 
Home, claiming that the United States had established a Na- 
tional Art Gallery at and in connection with the Smithsonian 
Institution, by virtue of authority granted in section 5586 of 
the United States Revised Statutes. Testimony was submitted 
on the part of the Institution before an examiner on June 8, 

1906. The decision was favorable to the Institution, and the 
decree of the court is of exceptional importance, since it defi- 
nitely establishes the fact that the collection of art contemplated 
in the fundamental act is the National Gallery of Art within 
the meaning and intent of the law. 
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The fun text of the decree is as follows: 

In thb Sdpbbkb Covn of thb District of Coldhbia. 



D. E. Ears Fishek, and otbsks, Exbcutoxs 
and Trustcca under tbe Last Will and Testa- 
ment of Hairiet Lane Johnston, deceased, 

HARSIBT LanS Houfl FOK Invaud Chiu>rbn 
of Baltimore City, and others. 



Bqidty, No. 3S,i6a Doa 



This cause coming on for hearing in respect to the subject matters set 
forth in the Thirteenth Paragraph of tbe Bill of Complaint; tbe allegations 
of the said paragraph, the Answers thereto of tbe seveiBl Defendants, the 
provisions of the Last Will and Testament and of tbe several codidls thereto 
of tbe Testatrix, Harriet Lane Johnston, and tbe testimony taken on 
behalf of the United States of America in support of its answer to the 
allegations of tbe said thirteenth paragraph of tbe Bill of Complaint, having 
been by the Court (after argument of counsel for tbe United States ot 
America and for the Defendant the Harriet Lane Home for Invalid Children 
of Baltimore Gty, tbe residuary legatee and devisee luuned in the said 
Last Will and Testament of the said Testatrix) fully considered. 

It is, therefore, on this eleventh day of July, in tbe year 1906, by tbe 
Supreme Court of the District of Ctdumbia, sitting in Equity, and by tbe 
antbotity thereof, adjudged, ordered and decreed. 

That tbere has been cstablifhed by tbe United States of America in the 
City of Washington a National Art Gallery, within the scope and meaning 
of that part of the codicil bearing date April ai, 1903, made by tbe said 
Harriet Lane Johnston to her Last Will and Testament, in the proceedings 
in this case mentioned, wherein she gave and bequeathed the pictures, 
miniatures and other articles, to the Trustees of the Corcoran Gallery of Art, 
and in tbe event of the Government establishing in tbe City of Washington 
a National Art Gallery, then that the said pictures and other articles above 
mentioned should be delivered to the said National Art Gallery and become 
its property; and that the said National Art Gallery is the National Art 
Gallery established by the United States of America at, and in connection 
with, tbe Smithsonian Institution located in the District of Columbia and 
described in the Act of Congress entitled an Act to establish the "Smith- 
aouiau Institution" for tbe Increase and DiSuaon of Knowledge among 
men, approved August 10, 1846, 9 Stat. L. 103, (Title LXXIII, Section 
5579 K. S. U. S.) and the subsequent Acts of Congress amendatory thereof; 
and it is further adjudged, ordered and decreed, that the United States of 
America is entitled to demand and receive from the surviving Executors 
of the said Harriet Lane Johnston, the Complainants named in the Bill of 
Complunt in this case, all of the above mentioned pictnie% artidcs of 
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sculpture, engravings, miniattues and other artides, the same to be and 
become a port of the said Nadonal Art Gallery so established by the 
United States of America at, and in connection with, the said Siriittianniaw 
Institution. 

And whereas, the said Testatrix, Harriet Lane Jahnstoo, in bequeathing 
the said pictures and other artides to the Trustees of the Guurnn Gallery 
of Art, in and by the codidl herunbefore mentioned to her scud Will, made 
it a condition of the said bequest that the said articles should be kept 
together in a room provided for the purpose, and to be designated as the 
"Harriet I.ane Johnston Collection;" and whereas it is apparent tliat it 
was the design of the said Testatrix if the said pictures and other articles 
bequeathed in connection with the same should belong to, and become a 
part of the National Art Gallery establiabed in the Gty of Washington by 
the United States of America, that the above mentioned provisioD for tbe 
keefoDg together in a room all of the said artides so bequeathed, and that 
the same should be designated as the " Harriet Lane Johnston Collection" 
(prescribed as the condition upon which the same should become the 
property of the Trustees of the Corcoran Gallery of Art) should be the 
condition upon which they should become part of the National Art Gallery 
established by the United States of America, 

Now therefore, it is further adjudged, ordered and decreed, as a condition 
upon which the title of the United States of America shall be acqtured in the 
■aid [Mctures and other artides hereinbefore mentioned, that the same shall 
all be kept, so as to form one distinct collection, in one hall or room in one 
of the buildings of the Smithsonian Institution, the several classes of the 
■aid artides being arranged and located in said ball or room according to 
the best judgment of the Secretary of the Smithsonian Institution ; and that 
in an appropriate, prominent and permanent way, the said Collection shall 
be designated and declared to be the " Harriet Lane Johnston Collection." 

And it is further adjudged, ordered and decreed, that the costs of the 
proceedings in this case in connection with this decree shall be paid by the 
complainants as Executors of Harriet Lane Johnston, deceased. 

WSNDBU. P. Stafford, Juttict. 

In accordance with this decree, the Harriet Lane Johnston 
collection was, by an order of the court dated Jtily i8, 1906, 
delivered to the Smithsonian Institution on August 3, following, 
and recorded under accession No. 46,383. It was immediately 
installed in the reception room and office of the Secretary, in the 
Smithsonian building, where it remained until November 20, 
when it was transferred to the temporary picture gallery in the 
Mtiseum building. In this place the paintings and marbles are 
airan^ed along the south wall, and the miscellaneous objects in 
an exhibition case close by. The total ntunber of pieces is 
thirty-one, as described below. 
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CATALOGUB OF THB HASRIBT LANS JOHNSTON COLLSCTUHt 
Palnttngt 
Bbschby, Sir William. 

Bom in Bmford, Oxfordshire, Bnf^and, 1753; died in Hampitead, 1S39. 
Became a student of the Royal Academy, London, in 1773. Painted por- 
traits and pictures in Hogartli's manner for several years in Norvicb, after 
whicli he returned to Ixmdon, where for a long period he enjoyed unin- 
terrupted favor with the fashionable world. In 1793 he was appointed 
royal portrait painter by Queen Charlotte, whose portrait he executed, 
and became A. R. A. In i79Sbe was knighted by King George III for hi> 
equestrian picture, now at Hampton Court, which represent! the King 
reviewing troops in Hyde Park, and the same year he was made R. A. 
PORTRAIT OF MISS MURRAY. 

On canvas, 30 H., 35 W. 

Brown, John Hbnry. 

Bom in Lancaster, Pa., 181S. Painter of miniature portraits on ivory 
and canvas. Self-taught. He began bis professional career in 1S45 in 
Philadelphia, where he subsequently redded. He was eminently suc- 
cessful and had many distinguished sitters, among whom were James 
Buchanan and Abraham Lincoln. Of the former be painted two por* 
traits, one of which b that named below. Ur. Brown was elected a mem- 
ber of the Philadelphia Academy of Fine Arts in 1863. He received a 
medal for ivory miniatures at the Centennial Exhibition of 1876. 
MINIATURE OF PRESIDENT BUCHANAN. 

Oil on ivory. Oval; j H., 3^^ W. 

CoNSTABLB, John. 

Bom at East Bergholt, in Suffolk, England, 1776; died In London, 1837. 
Landscape painter, and R. A. The following characterization of Consta- 
ble's work is from the Illustrated Catalogue of Paintings in the Metropoli- 
tan Museum of Art, 1905: "His style was very broad and powerful, and 
bis landscapes are possessed of a noble quality which reveals the beauty 
of English cultivated scenery in the most charming manner, and bis land- 
scapes, in which mills, weiis, and dykes are prominent features, often 
glisten with the early morning dew, or, wet with rain, sparkle in the sun- 
light bursting through the storm clouds in the sky. He was both vigor- 
ous and realistic; strong in his originality, yet refined and cultivated in 
his mind. His pictures possess a quality which fill a place unoccupied by 
any other English landscape painter, and they have done much to form 
the style of the modem French landscape schooL" 
THE VALLEY FARM. 

One of several cojnes of the same subject by Constable. 

On canvas, 35 H., sgK W. 
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EicB<»;,Tz, Jacob. 

Bom in the Borough of Laacaater, Pa., 1776; died, iS4>. Portrait 
painter. Mainly •elf-taught, but received some leaaons from Thomas SuUjr, 
and encouragenMnt from Gilbert Stuart. 

PORTRAIT OF PRESIDENT BUCHANAN. 
Thia portrait represents Mr. Buchanan at the age of about 40 yean, 
having been painted juit before his departure as American Uinister to 
Saint Petersburg. 

On canvas, 36 H., aSH W. 

Gordon, Sir John Watson. 

Bom in Edinburgh, 1798; died, 1S64. Student of Trustees Academy, 
Edinburgh. In his early life painted genre and historical pictures, but in 
his later yeais devoted himwlf almost exclusively to portraits, painting a 
large number of his more distinguished countrymen. He was one of the 
first members of the Royal Scottish Academy, and was elected its Presi- 
dent in 1851. He exhibited frequently at the London Royal Academy, of 
which he was made Associate in 1S41, and Academician ten years later. 
He was appointed by the Queen Limner for Scotland, and received the 
order of knighthood. 

PORTRAIT OF THE PRINCE OP WALES (KING EDWARD VII). 
Presented to Ur. Buchanan by the Frinoe, under date of Uarch 39, 1863. 
On canvas, 50 H., 40 W. 

The painting and presentation of this portrait followed the 
visit of the Prince of Wales to the United States in i860. Two 
letters written by Queen Victoria to President Buchanan in 
reference to that event are of so much interest that they are 
reproduced here, as is also the letter of the Prince which accom- 
panied the gift. The originals belong with the Harriet Lane 
Jfohnston collection. 

BOCKINOHAII PAlJtCS. 

Jttnt aa, i36a. 
Uy good pRimn): 

I have been much gratified at the feelings which prompted you to write 
to me, inviting the Prince of Wales to come to Washington. He intends 
to return from Canada through the United Statesi & it will give him great 
jdeasure to have an opportunity of testifying to you in person, that those 
feelings are fully reciprocated by him. He will thus be able at the same 
time to mark the respect which he entertains for the Chief Magistrate of a 
great & friendly State & kindred Nation. 
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The Prince wiU drop all Royal state on leaving my dominions & travd 
under the name of I.ord Renfrew as he has done when travelling on the 
Continent of Europe. 
Tlie Prince Consort wishes to be kindly remembcKd to yon. 
1 Tymnin, 

Ever, 
Your good friend 



WiNDSOK Cisrut. 

Nov. ig, i860, 
Hy GOOD Pxisnd: 

Your letter of the 6" ult: has afforded me the greatest pleasure, contain- 
ing, as it does, such kind expressions with regard to my Son, & assuring 
me that the character & object of his visit to you & to the United States 
have been fully appreciated, & that his demeanour & the feelings evinced 
by him have secured to him your esteem & the general good will of your 
CWitrymen. 

I purposely delayed the answer to your letter until I should be able to 
couple with it the annoiwcement of the Prince of Wales's safe return to bis 
home. Contrary winds & stress of weather have much retarded bis arrival, 
but we have been fully compensated for the anxiety whkh this long 
dday has naturally caused us, by find ing Yv^ in such excellent health and 
q^ts & so delighted with all he has seen ft experienced in his travels. He 
cannot sufficiently praise the great cordiality with which he has been 
everywhere greeted in your Country & the friendly manner in which you 
have received bim; Sc whilst, as a Mother, I am most grateful for the khid- 
ness shown him, I fed impelled to express at the same time how deeply I 
have been touched by the many demonstrations of affection perscmaHy 
towards myself, which his presence has called forth. 

I fully redprocate towards your Nation the feelings thus made apparent, 
& look upon them as forming an important link to connect two Nations 
of kindred or^;in & character, whose mutual esteem ft friendship must 
always bave so material an influence upon their respective devdopment & 



The interesting and touching scene at the grave of General Washington, 
to which yon allude, may be fitly tidxn as the type of our present feeling, 
ft I trust, of our future relations. 

The Prince Consort, who heartily joins in the expressions contained in 
this letter, wishes to be kindly remembered to you, as we both wish to be 
to Miss Lane. 

Believe me always^ 

Your good friend 

Victoria. 
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Jafpa, March 29th, iS6a. 
DBAS Hk. Buchanan: 

Pemit me to request that jrou wiU accept the accomponjrmg portrait aa 
a sli^t mark of nty grateful leooUection of the hospitable reception and 
agreeable visit at the White House on the occasion of my tour in the United 
SUtes. 

Bdieve me that the cordial welcome which was then vouduafed to me 
by the American people, & by you aa thdr Chief, can never be effaced from 
my memory. 

I venture to ask you at the same time to remember me kindly to MlM 
I.ane, 

& Bdieve me, 

Dear Mr. Buchanan, 

Yours very truly, 

A13RRT Sdwaxd. 

The envelope was addressed: "The Hoo'bte James Buchanan, 
Ex-President of the United SUtes, U. S. A." 



HoppNBH, John. 

Bom in Whitechapel, London, Bn^and, 1758; died there, iSia Was a 
pupil of the Royal Academy, beginning 1775. By the patronage of the 
Prince of Wales, he became a fashionable portrait painter. Was a fine 
coloriatanil also painted afcw fancy subjects. The Prince and the Duke and 
Duchesaof "VoA were among hia mtters. A. R. A. in 1793; R. A. In 1795. 

PORTRAIT OF MRS. ABINGTON. 

On canvas, 30X H., 35X W. 

JaNSSN, (JaNSSENS) : CORNBLIS-J ANSON VAN CBUUN. 

Bon) probably at Amsterdam, Holland, in 1594; died about 1664. PoT< 
trait painter. Had attained considerable celebrity at home when, in 1618, 
he went to En^and where he remained until 1648, meeting with very flat- 
tering encouragement. He then settled at Utrecht. 

PORTRAIT OF MADAUB TULP. 

On canvas, 44?^ H., 35^^ W. 

Lawbbncb, Sir Thohas. 

Bom in Bristol, England, 1769; died in London, 1830. This famous por- 
trait painter showed evidences of his gift when a mere child, and at the age 
of ten years started as a portrait painter in crajrons at Oxford, soon after- 
ward moving to Bath. He began to use oils when seventeen, and a year 
later, settling in London, became a student at the Rc^ Academy. In 
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1791, he was made an Associate of the Academy, though nnder the age 
limit required by law. Aftei the death of Reynolds, the following year, 
he was appointed painter to the King. He was elected a Royal Academi- 
cian in 1794, was knighted in iSi j, and at the death of Benjamin West, In 
1830, was unanimously elected President of the Academy. He was also 
a member of many foreign academies, including St. Luke at Rome, and In 
1835 was made a Chevalier of the Legion of Honor. Prom 1787 to 1830^ 
be contributed 31 1 [uctures to the exhibitions of the Royal Academy. 

PORTRAIT OF LADY ESSEX AS JULIET. 

On canvas, 57 H., 40>f W, 



LaiNi, Bbrnassino. 

Bom in Luino, on the Lago Uo^ore, Italy, about 1460; died, about 
1535. He was a pupil of Stefano Scotto, but in the middle part of bis 
career became a follower of Leonardo da Vlnd. His early works bear no 
trace of Leonardo's style, and his late productions evince much originality, 
with Leonardo's manner for a basis. There is the same taste in his com* 
position and deagn, the same peculiarity of color and extroordtnaiy relief; 
and it requires an intimate acquaintance with the worica of LeonWdo to 
discriminate between them. He vrorked in the churches of Milan and the 
neighboring towns. Uilan, Saronno, and Lugano still possess his best 
}ncturea, which for sweetness and depth of feeling are unrivalled. Of his 
fresco paintings, the prindpal are the Christ eroamtd viiih Tkonu, in the 
CoU^o del S. Sepolcco, those in the chc»r of the Monastero Haggiore at 
Mj ^ti and those at Saronno. 

MADONNA AND CHILD. 

On panel, 56^ H., 49^ W. 

Maysr, Frank Blacewbll. 

Bom, Baltimore, Md., Dec. 37, 1S37; died, July 38, 1899. Studied under 
AUred J. Miller in Baltimore, and Gleyre and Brion in Paris; tubseqnently 
settled in Annapolis, Md. Portiait and genre painter, and tcade a large 
series of life studies of Indian types and chaiacter. Exhibited at Paris 
Salons between 1864 and 1869, and in New York, Philadelphia, Washington, 
and Baltimore. Received a medal and diploma at the Centeimial Eshibi- 
tioti of 1876, and a medal from the Maryland Institute. His paintings are 
to be found in many private collections. 

INDEPENDENCE. 

On cant board, i3 H., iG W. 
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Pennington, Harpbr. 

Bom at Newport, R. I., 1854. Pupil of GMme at the Ecole dea Beaux- 
Aits, of Caroln* Duran and of Whistler, 1874-1886, during which period he 
also apcDt some time in Italy. 

PORTRAIT OF JAMBS BUCHANAN JOHNSTON. 
This portrait of the son of Haniet Lane Johnston was painted after Us 
death in i88t, at the age et 14 years. 

On canvas, J9M H., i8>i W. 



PouRBUs, Francis, The Youhgsb. 

Bora in Antwerp, 1569; died in Paris, 1633. In 1589 he restored the 
large altar-piece of the Passion in the church of Our Lady at Bruges. In 
I j9i he was admitted as free master into the Guild of St. Luke at Antwerp. 
In 1600 be was working at Brussels for the Archduke AlberL Thence he 
went to Mantua, where he became Court painter. In 1609 he accompanied 
Eleanor of Mantua to Paris, and being appdnted painter to her rister. 
Queen Marie de Medici, settled in that dty. 

PORTRAIT OF JOSEPHA BOEGART. 
Lady in waiting to Marie de Medid. wife of Henry IV of Prance. 
On panel, aj H., X9H W. 



RsYNOUS, Sm Joshua. 

Bom in Plympton Barl, Devonshire, England, 1733; died in London, 
1793. INsplayed much talent for drawing when quite young. Was sent 
to London in 1740, to study under Hudson, with whom he remained three 
years, making exceptional progress. After two years at Plymouth he re- 
turned to London, but in 1749 he proceeded to Italy where he remained 
three yeais, studying and painting in Rome, Paima, Florence, and Venice. 
Prom 1 751 until bis death be was settled in London, and during this period, 
cc until 17S9, when defective eyesight caused him to relinquish the use of 
Us brush, his life was one unbroken success. He excelled as a portrait 
painter and espedally as a painter of children. When the Royal Academy 
was founded in 176S, he was elected its President by acclamation, and 
received the honor of knighthood from the king. 

PORTRAIT OF MRS. HAMMOND. 

On canvas, 30 H., aj W. 
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ROHNBY, GBORCB. 

Bom in Dalton-le-PumesB, Lincolnshire, England, in 1734; died at 
KendaJ, 1803. Alter acquiring some knowledge <rf the subject from a local 
painter at Kendal, be supported bimseU by pointing portnuts in tbe uortb 
of England until 1763, when be went to London. He was awarded pre- 
miums in that year and in 1765 by the Society of Arts. After a two years 
absence in Italy beginning in 1773, he established himself in London, 
where, until 1797 when he removed to Hampstead, he divided public 
patronage with Reynolds and Gainsborough. He painted with few colors, 
with great breadth of treatment, and in some instances with exceeding 
grace and sentiment. His portraits are preserved in several national and 
other public galleries, and in many private collections. 

PORTRAIT OF MISS KIRKPATRICK. 
According to the will of Mrs. Johnston, this portrait was purchased from 
one of the family for which it was painted. 

On canvas, 30X H,, as W, 

RossiTSR, Thomas Psichard. 

Bom in New Haven, Conn., r8i7; died, 1871. Painter, m^nly of his- 
torical and scriptural subjects and of portraits. Studied in New Haven 
under Nathaniel Jocelyn, and in London and Paris. Had studios suc- 
cessively in Rome, New York and Paris. From 1S56 imtil his death he 
resided pennaneatly in this country, first in New York City and subse- 
quently at Cold Spring. He was awarded a gold medal at the Universal 
Exhibition of iSsS- Member, National Academy of Design. 

THE PRINCE OF WALES (KING EDWARD VII) AND PRESIDENT 
BUCHANAN, WITH THE PRINCE'S SUITE, MEMBERS OF THE 
PRESIDENTS CABINET AND OTHER GUESTS, AT THE TOMB 
OF WASHINGTON, MOUNT VERNON, i860. 

On canvas, 27^ H., 34 W. 

Wbsks, Edwin Lord. 

Bom in Boston, Mass., 1849; died, 1903. Landscape and figure painter. 
Puiril of the Ecole des Beaux-Arts, Bonnat and GfiAme in Paris. Sketched 
and painted in Cairo, Jerusalem, Damascus, and Tangier, and is especially 
noted for pictures of Eastern life. He received bonoraUe mention at tbe 
Paris Salon, 1884; and was subsequently awarded medals at tbe Salon, 
1S89; Paris Exp. 18S9; Art Qub, Fhila. 1891; London Exp. 1896; 
Dresden, 1897; Munich, 1897; Pan-American Exp., Buffalo, 1901. Chev- 
alier of the L^on of Honor, 1S96; OfBcer, Order of St. Michael of Bavaria; 
member Paris Soc. Amer. Painters and Boston Art Club. 

A STREET SCENE IN THE EAST. 
Signed. On canvas, 38K H., 34 W. 
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Unknown Artist. (After Correggio.) 

MADONNA AND CHILD. 

On canvas, aiK H., 15^ W. 



Dbxtbr, Hbnbv. 

Born in Nelscm, Hadixm County, N. Y., 1S06; died, 1876. One of tbe 
^oneera of American sculptuic. Self-Uught. He had some niccess as a 
portiBit painter in Providence, R. I., but taking up his pennanent rendence 
in Cambridge, Uass., in 1839, be turned his attention the following year to 
sculpture, to which he afterwards confined himself. Re achieved special 
success in portrait busts, of which he executed nearly two hundred, his 
subjects including manjr prominent persons, such as Dickens, Longfellow, 
Agassiz, and the Govonors of thirtjr-one States holding office tu i860. 
He also executed several noteworthy statues. 

MARBLE BUST OF PRBSIDBNT BUCHANAN. 
Heroic size. H. 35 inches. 

Rinshart, William Hbnry. 

Bom in Frederick, Hd., 1835; died, 1874. Sculptor. In his youth 
studied in the night sdiools of the Maryland Institute, Baltimore. Was 
in Florence, Italy, from 1855 to 1858, when he returned to Baltimore, but 
alter a short stay he went again to Italy and established a studio in Rome, 
where the remainder of his life was spent. Besides classical and ideal 
subjects, be executed many portrait busts and the statue of Chief Justice 
Taney at Annapolis, Hd. 

MARBLE BUST OP HENRY ELLIOT JOHNSTON. 

Husband of Harriet Lane Johnston. 

Heroic size. H. jBK inches. 

MARBLE CUPID. 

Henty E. Johnston, Jr., son of Harriet Lane Johnston, at the age of two 

years, as cupid stringing his bow. 

H. 43}^ inches. 



ROMAN MOSAIC 

Origin unknown. Circular, diameter i< 
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SILVER MEDAL STRUCK IN COHMBUORATION OF THE UAR- 
RIAGB OF VICTORIA, PRINCESS ROYAL OF ENGLAND, TO 
FREDERICK WILLIAM, PRINCE OF PRUSSIA, ON JANUARY 
as, i8s8. 
Diameter lyi indiea. Obverse: Profile portraits, in higb relief, fadng 

left, of the Prince and Princess, endrded hy the Inscription, "VICIOBIA 

PKIKCSSS ROYAL OF BNGLAHD. FKBDBXICK WILUAM PRINCB OP PRUSSIA." 

Reverse: Wreath, in high reUef, of roses, lilies, thistles, etc.; In center, 
"jANUAKY XXV uDccCLvm". This medal was executed by L. C. Wyon, 
and this copy was presented to President Buchanan with the following 
letter from Albert, Prince Couaort, wbidi is alio in the Johnston collection: 
My DBAS Mr. Buchanan: 

. The belief, that your recollection of the time passed by you in England 
will have made you feel an interest in the late happy marriage of our eldest 
Daughter, induces me to send for your acceptance a Medal struck in com- 
memoration of that event. You will, I thinb, be able easQy to recognise the 
Princess Royal's features; the likeness of Prince Frederick William is also 
very good. 

Trusting that yoiv health continues unimpaired notwithstanding the 
manifold duties of your higb & responsible office, in which hope the Qtwen 
jtnns with me, 

I remain ever. 

My dear Mr. Buchanan, 

Youis truly, Aiabrt. 

BucxmoHAH Falacb, 

Ftbruary i6, iSsS. 

CONGRATULATORY MESSAGE FROM QUEEN VICTORIA TO 
PRESIDENT BUCHANAN ON THE COMPLETION OF THE 
FIRST ATLANTIC CABLE, AND THE REPLY OF THE PRESI- 
DENT. 

These were the fust messages transmitted by electric cable 
tusoss the Atlantic Ocean. The message from the Queen is the 
oii^nal tape copy as received from the telegraph office in Wash- 
ington, while that of President Buchanan is in printed fonn. 
Both, with three explanatory messages, are framed together, 
and are as follows: 

Trinity Bay, Aug. XVIth. Hon. The President of the United Sutes. 
Her Majesty desires to congratulate the President upon the successful 
completion of this great international work in which the Qneeo has taken 
the deepest interest. No signature. 

Trinity Bay, Aug. XVIIth. E. M. Archibald, N. York. Queens message 
completed at five this morning. It was commenced yesterday and durii^ 
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iu reception Valentia desisted sending it in order to make slight repairs 
to cable. Through a miatafcc the put received was sent south as if it 
constituted the whole meaaagc:. Be. Sautjr. 

N. York, Aug. XVIIth. To the Honorable The Preheat of the United 
States, Wastm. I beg leave to transmit a message this moment recdved 
from Trinity Bay explaining the cause which prevented the whole of the 
Queens message being telegraphed from Valentia yesterday together with the 
complete message itself. Shall we consider your mesnge to Her Majesty a 
fun reply and date It tbia day accordingly. The operators at Trinity Bay 
await your answer. Peter Cooper. 

Valentia via Trinity Bay. To the Preadent of the United SUtes, Washn. 
The Queen desires to congratulate the President upon the successful com- 
pletion of this great intcmational work in which the Queen has taken the 
deepest interest The Queen is convinced that the President will join with 
her in fervently hoping that the electric cable which now connects Great 
Britain with the United States will prove an additional link between the 
Nations whose friendship is founded upon their common interest and 
reciprocal esteem. The Queen has much pleasure in thus communicating 
with the President and t«newing to him her wishes for the prosperity of the 
United States. 

Trinity Bay, Aug. XlXth. The Hon. The President of the U. S., Wash- 
ington. Your message In reply to that of the Queens was transmitted to 
Valentia at seven this morning. Its transmtsdon was delayed until ten. 
Some cause occurring at Valentia with which I am yet unacquainted. 
De. Sauty. 

Washington City, August i6th, 1858. To Her Majesty Victoria, the 
Queen of Great Britain: The Preadent cordially reciprocates the congratu- 
lations of Her Majesty, the Queen, on the success of the great international 
enterprise accomplished by the science, skill and indomitable energy of the 
two countries. It is a triumph more glorious, because far more useful to 
mankind, than was ever won by conqueror on the field of battle. May the 
Atlantic Telegraph, under the blesnng of Heaven, prove to be a bond of 
perpetual peace and friendship between the kindred nations, and an 
instrument destined by Divine Providence to diffuse religion, civilization, 
liberty and law throughout the worid. 

In this view, will not all nations of Christendom spontaneously ttnite in 
the declaration that it shall be forever neutral, and that its communications 
shall be held sacred in passing to their places of destination, even in the 
midst of hostilities^ 

QUEEN VICTORIA, panel photograph of, with autograph signature and 
date 1898. Presented to Mrs. Johnston by Her Majesty in June, iSqS. 



Digitized by Google 



102 THE NATIONAL OALLBRT OP ART 

GAVEL naed at the CooventJon at CindnnittI, Ohio, in June, 1856, at which 
Hr. Bndianaii ma nomiiiated for the Presideiicjr. 

BIBLE on which Ur. Buc h anan took the oath of office as President of the 
Utiited States, March 4, 1857. This tnble belonged to Mrs. Salie S. 
CaiToU, by whom it was presented to President Buchanan in a letter 
herewith reproduced. 

HY DSAK Hr. BlTCHANAH 

Having heard that a deare has been expressed by yon or some member 
of yonr family to possess the copy of the Bible upon which was admimsteted 
to yon the oath of ofSce as Pieddent of the U. Statea, & readily under- 
standh^ how it would be treasured by any of your family or friends, & the 
more so if presented by yourself, I cheerfully put aside my own appredatioo 
of it as a memento of the occaaon and of the kind oonsidenition of my 
Husband in presentii^ it to me, and bc^ that you wiH do me the favor to 
accept it through the hands of a mutual friend to whom I have entrusted 
h for you. 

I lemain very respectfully your friend, 

SauB S. CAfiKOtL. 

Washinoion 7 Z>Kf tSs9- 

JOHN HAUPDEN, old Engraving of a portrait of, presented to Preddent 
Buchanan by Hr. HcGregor, H. P., for Glasgow. 



THE CHARI,ES I.. FREER COLLECTION 

Under date (rf December 27, 1904, Mr. Charles L. Freer, o! 
Detroit, Mich., transmitted to the Smithsonian Institution an 
offer to bequeath or make present conveyance of title to his 
extensive art collection to the Institution or the United States 
Government, tmder cert^n specified conditions, and to furnish 
the means for erecting, after his death, a suitable building to 
receive the collection, provided the Institution or the Govern- 
ment would undertake its maintenance. This rommunirftt ion 
was prefaced with the following explanation: 

These several collections include specimens of very widely separated 
periods of artistic development, beginning before the birth of Christ and 
ending to-day. No attempt has been made to secure spedmena from 
unsympathetic sources, my collecting having been confined to American 
and Ariatic schools. Hy great desire has been to unite modem work with 
masterpieces of certain periods of high ctvilizatian harmonious in sfMritual 
and phyncal suggestion, having the power to broaden esthetic culture and 
the grace to elevate the human mind. 
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These coUections J desre to retain during my life for tbe enjoyment of 
Mudenta, my friends and myaeti, and for the further purpose of making 
additions and improvements fzom time to time. Believing that good 
modeb only should be used in artistic instruction, I wish to continue my 
censorahip, aided by tbe best expert advice, and remove every undearabk 
ttrtide, and add in the future whatever I can obtain of like harmonious 
standard quality. 

This generous tetider received consideration at the annual 
meeting of tbe Board of Regents, January 25, 1905, at which a 
committee was appointed to wait upon Mr. Freer in Detroit, 
and to make such an examination of the coUection as it deemed 
necessary. Some slight verbal changes in the wording ctf tlie 
offer, thought advisable from a legal point of view, were agreed 
to by Mr. Freer, who addressed the revised form to the President 
of the United States. Under the modified conditions Mr. 
Freer's offer was accepted by the Board td Regents at their 
annual meeting, January 24, 1906. Mr. Freer's letter to tbe 
President was as follows: 

WASmNOTON, D. C, Deetmier ij, 1903, 
To the PBSatDSNT: 

Permit me to repeat my offer to bequeath my art collectioBS to the 
Smithsonian Institution or to the United States Government, and also the 
sum of {500,000 in money for the purpose of constructing a suitable build- 
ing in which to house them, upon the following terms and conditions: 

First. Tbe sum of f joo.ooo shall be paid by my executors to the Regents 
of the Smithsonian Institution or the United States Government promptly 
after my decease, and shall be used forthwith for the construction of a fire- 
proof building connected with the National Museum, the construction of 
which has been recently authorized, or reasonably near thereto. 

Second. Tbe interior of this building shall be arranged with apedal re- 
gard for the convenience of students and others desirous of an opportunity 
for uninterrupted study. A suitable space shall be provided in which the 
Peacock Room should be re^erected complete. The whole interior ar- 
rangement of the building shall be agreed upon between the Regents of 
the Smithsonian Institution and myself within a reasonable time after 
the acceptance of this offer. 

Third. The collections, with such additions thereto aa shall be made 
during my lifetime, shall be delivered by my executors to the Regents 
immediately after the building is constructed and ready to recdve them. 

Fourth. Tbe collections and the building shall be cared for and main- 
tained perpetually by the Smithsonian Institution or the United Statei 
Oovemment at its own expense. 

Fifth. No addition or deduction shall be made to the collections after 
my death, and nothing else shall ever be exhibited with them, or in the 
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Kune bnUding, nor shall the said collections, or aaj part thereof, be re- 
moved at aii]r time from the said biulding except when necessary for the 
purpose of making repairs or renovations in the building. 

Sixth. No charge shall ever be made for admiSMon to the building or 
for the privilege of examining or studying the collections. 

Seventh. The collections and building shall always bear my name io 
some modest and appropriate form. 

In lieu at the foregoing offer, J am willing, upon the conditions above 
expressed, to make a present conveyance of the title to said collections 
to the Institution or the Government, and a bequest of the sum of f 500,000 
for the building, provided: 

I. The collections shall remain in my possesion during my life, and in 
the possession of my executors after my death until the completion of the 
tniUding. 

a, I shall have the right to make such additions to the collections as may 
seem to me advisable or necessary for the improvement of the collections, 
or any of them. 

3. On or before April next I will file with the officials of the Smithsonian 
Institution or the United States Government a descriptive inventory of 
the objects bdonging to the collections. 

4. Both I and my executors shall be free from any liability on account 
of any loss in or danger that may accrue to the collections while in my or 
their chai^, even though such loss or injury shall occur by reason of my 
or their negligent^, or the negligence of my or their servants, agents or 
employees. 

The exact form of the bequest or gift, and the details for canTing it 
into execution, are legal questions that can be agreed upon by couusel 
representing the Insritution or the Government and myself. 
I am, with great respect, very sincerely youis, 

Charlbs L. Frbbk. 

Following is the resolution of acceptance, adopted by the 
Board on January 24, 1906: 

"The Board of Regents, recognizing the great value to the 
people of the United States of the art collection so generously 
offered by Mr. Charles L- Freer, of Detroit, Michigan; 

"Resolved, That the Board of Regents of the Smithsonian 
Institution do hereby accept the tender of Mr. Freer to make 
present conveyance to the Institution erf the title to his art 
coll«±ion, and to bequeath to the Institution the sum cd 
$500,000 for the construction of a fireproof building in which 
to house it, under the terms as stated in his communication to 
the President of the United States dated December 15, 1905." 

The title to the collection as then constituted, consistii^; of 



Digitized by Google 



THE NATIONAL GALLtRY OF ART US 

over 2,250 objects, was conveyed to tbe Institution on May 5, 
1906. During the succeeding three years Mr. Freer made im- 
portant additions, numbering 614 pieces, which were transferred 
in the same manner on April 11, 1908, and May 10, 1909. The 
terms of the fiist conveyance, to which the other two conform, 
were as follows: 

Know all men b^ theae pteaents tbat Charles L. Freer, of the dty of 
Detroit, county of WaTiie, and State of Michigan, party of the first part, 
for and in coniideration of the sum of one dollar and of other valuable 
considerations to him in hand paid by the Smithsonian Institution, an 
establishment created by act of Congress^ poity of the second part, the 
receipt whereof is acknowledged, has bargained and sold, and by these 
presents does gnmt and convey unto the said party of the second part, 
and unto its successors, the art objects belonging to said party of the first 
part and now in his possesion at No. 33 Ferry avenue east, in the city of 
Detroit, Michigan, particularly enumerated in the printed inventory hereto 
attached and made a part hereof; to have and to hold the same unto the 
■aid party of tbe second part, and its successors forever. 

The said party of the first part for himself, his heirs, executors and ad- 
ministrators, does covenant and agree to and with the said party of tbe 
second part, and its successors, to warrant and defend the sale hereby 
made of said property, goods and chattels unto the said party of tbe sec- 
ond part, and its successors, against all and every person or persons 
whatsoever. 

This transfer and sale is made by said party of the first part, and la 
accepted by said party of the second part, upon the following tetms and 
Gondilwns, which are hereby declared to be lunding obligations upon the 
parties hereto: 

I. Said first party shall bequeath to said party of the second part under 
the terms of his last will and testament the sum of five hundred thousand 
dollars, which shall be paid by tbe executors of said party of the fiist part 
to said party of the second pan promptly after the death of said party of 
the first part. Said sum shall be used forthwith after the receipt thereof 
by said party of the second part exclusively in tbe construction and equip- 
ment of a fireproof building connected with tbe National Museum, or 
reasonably near thereto, upon a site to be furnished by said party of the 
second part, according to plans and specifications which shall be agreed 
upon as soon as may be after the date hereof between said party of the 
first part and the Regents of said Institution^ provided that any portion 
of said sum tbat Bball remilin luexpended after a building planned to 
take said sum for Its construction and equipment shall have been com- 
pleted may be used by said Institution for purposes connected with said 
building and its collection. Said building shall be used exdotivdy for 
storing and exhibiting the objects covered by this instrument and such 
objects as may hereafter be transferred by said first party to said second 
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party. In the event that plans and spedfications ere not agreed upon 
prior to the death of said first party, said building shall be constnuted 
and equipped by said Institution with the sum so bequeathed with special 
r^ard for the convenience of students and others desirous of an oppor- 
tunity for uninterrupted study of the objects embraced hereunder. A 
suitable space shall be provided in said building in which the Peacock 
Room mentioned in said inventory shall be re-erected complete. 

a. Said first party may add other appropriate objects, to be selected by 
hiro, to those enumerated in said inventory, and such other objects when 
transferred to said second party shall be subject in all respects to the 
terms and conditions enumerated in this instrument. 

3. The objects embraced in said inventory, with such additions thereto 
as shall be made by said first party during his lifetime and transferred to 
said second party, shall be delivered by the executors of said first party to 
said Institution in said building immediately after the buildii^ shall have 
been constructed and ready to receive them. 

4. The said building, when constructed, and the objects when delivered, 
shaD be cared for and maintained perpetually by said second party, or its 
successors, at its own expense. 

5. After such delivery no addition shall be made to said objects, nor 
shall any deduction be made therefrom, and no other objects of any kind 
shall ever be exhibited in connection with said objects, or in the same 
building, nor shall the said objects, or any part thereof, be removed at 
any time from said building, except when necessary for the purpose of 
making repairs 01 renovations in the building. 

6. No charge shall ever be made for admission to the building nor for 
the privilege of examining or studying the objects contained therein, 

7. The collections and building shall always bear the name of said first 
party in some modest and appropriate fonn. 

8. All objects covered by said inventory and by said subsequent trans- 
fers sliall remain in the possession of said first party during his lifetime, 
and in the possession of his executors after his death until the said building 
is fully completed. Said first party shall have the right during bis life- 
time to loan any of said objects for exhibition purposes. 

9. Said first party and his executors shall be free from any liability on 
account of any loss in or damage that may accrue to the whole or any of 
said objects before the delivery thereof to said second party, notwith- 
standing the fact that such loss or dam^e may accrue by reason of bis 
or thur negligence or the negligence of his or their servants, agents or 
employees. 

It is the intention and meaning of the parties hereto that the title to 
the objects mentioned in the inventory hereto attached passes immediately 
to said second party, and that the title to all objects which may be added 
to thoseinsaid inventory mentioned, and which may be covered by subse- 
quent transfers to said second party, shall pass immediately to said second 
party, upon the delivery to it of each instrument of subsequent transfer. 
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In witiKM Kiieieof the said party of the firat part lua bereunto aet bia 
hand and aeal, and said party of the second part has canaed thia instru- 
ment to be executed in duplicate by ita Acting Secretary and its seal to 
be hereto affixed, tfaia fifth day of Hay, 1906. 

(Signed) Chaubs L. FrSSK. [sbal.] 

SiOTHSONiAN iNsnrtmoN, 
(Sgned) By Rickakd Rathbuk, (sbal.J 

Acting StcTtlary. 
Signed, sealed and delivered in presence of — 

(Signed) Herbbkt B- Boynton. (ssal.J 

(Signed) Frank W. Backstt. {ssal.] 

Each of the conveyances is accompanied by a printed inven- 
toty in which all the objects are described in a manner to insure 
thor identification. It is the intention of Mr. Freer to prepare 
and publish at a future date a full descriptive catalogue for the 
use of students and others interested in art. In this connec- 
tion only such a summary <4 the contents of the collection is 
given as will serve to convey to the public some idea of its char- 
acter, richness and extent. 

[Siiux the execution of the original deed of gift in 1906, Mr. 
Freer has added 2^85 objects to this collection through six 
supplemental transfers, the last dated January 11, 1915, whereby 
the extent of this remarkable donation to the public has been 
more than doubled, now embracing approximately 4,811 exam- 
ples, of which 991 are American and 3,820 oriental. It is also 
of extreme interest to note that Mr. Freer has not only increased 
to one millicm dollars the provision for housing this collection, 
but, in November, 1913, waiving the original conditions, he 
decided upon the early erection of the structure, therdiy per- 
mitting the transfer of the collection to Washington within a 
comparatively short time. The site selected for this purpose 
is in the Smithsonian reservation west of the Smithsonian 
building. January, 1916.] 

SUUMARY OF THB CBARI,BS L. FRBBR COLLBCnON 
Anufican Patntlagi, Diawlngi, SketchM, etc 

Dewing, Thomas Wilmbr. 

Bom, Boston, Haas., Hay 4, 1851. Pupil of Boulanger and IMthyn in 
Paria. darke prize, Nat. Acad. Design, 1S87; Klver medal, Paris Exp., 
1869; gold medals, Fan-Amcr. Kxp., Buffalo, 1901, and St. Louis Exp., 1904; 
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Uppincott prize. Pa. Acad. Fine Arts, 1906; first medal, Cainegie Imt., 
1908. N. A., 1888; member, Nat. Inst. Arts and Letten. Specialty, por- 
traits and figures. Studio, New York. 

Oil PaitUinft — 

Portrait of a Youno Giu. 

Tbs Piano. 

Tbb Blus Dkbss. 

Aftbk Sunsst. 

Thb Carnation. 

Early Portrait of thb Artist's Dauohtbr. 



Portrait in Blub. 
Study of a Woman SsATsa 
A Portrait. 
Gnu. wnn Lutb. 

PORTRAn OF A GlRL. 

Portrait of thb Artist's Dauohtbr. 
Portrait of Thomas W. Dswrna 
Uandoun. 

hJ^ COKBDIBNNB. 

Thb Mirror. 

Thb Four Sylvan Sounds. (Painted on a tm>iold wood saeens.) 

Ybllow Tuups. 

A Lady Playino thb Violoncsllo. 

Thb Garland. 

Thb Blub Drbss. 

Thb IfUTB. 

IH Whitb. 



Thb PinkDrsss. 
Thb Pbarl. 
NuDB Study. 
In Rosb. 
Pastbl No. 4. 
Pastel No. 6. 
Pastbl No. 14. 
Pastbl No. so. 
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Dbwing, Thouas Wilubr — Continued. 
Stfiwr Point*— 

Sttjdy of a Head. 

Study or a Ntn>B Modbl. 

SnioY OF A YovHO Woman's Hvad in Two Tonbs. 

Hassau, Childb. 

Bom, Boston, Oct. 17, 1S59. Pupil of Boulanger and I^ebvre in Paria. 
Bronze medal, Paria Exp., 1889; gold medal, Uimldi, 189a; medal. Art 
Club, Phila., 1891; medal, Columbian Exp., Chicago, 1893; prize, Cleve- 
laad Art Assoc., 1893; Webb prize, Soc. Amer. Artists, 1S95; prize, Boston 
Art Club, 1S96; second class medal, Carnegie Institute, 189S; Temple gold 
medal, Pa. Acad. Pine Arts, 1S99; silver medal, Paris Exp., 1900; gold 
medal, Pan-Amer. Exp., Buffalo, 1901: gold medal, St. Louis Exp., 1904; 
Clarke prize, Nat. Acad. Design, 1905; third class medal, Cam^e Insti- 
tute, 1905; Lippincott prize. Pa. Acad. Fine Arts, 1906; Carnegie prize, 
Soc. Amer. Artists, 1906; third prize, Worcester, 1906; Sesnan gold medal. 
Pa. Acad. Fine Arts, 1910; third W. A. Qark prize, Corcoran Art G«Ilery, 
igio; Hvaas prize, Amer. Water Color Soc., 1911. N. A., 1906; member, 
Amer. Water Color Soc.; Boston Art Qub; Nat. Inst. Arts and letters; 
Munich Secessioa: Assoc. Soc. Nat. dea Beaux-Arts. Studio, Hew Yock. 

Oil PaiattJig— 

TbB ChINHSB HBKCBAMtS. 
HOMBR, WiNSLOW. 

Hus noted landscape, marine and genre painter was bom In Boston, Feb. 
34, 1836, and died at Scarboro, He., Sept. 19, 1910. Beginning work for ■ 
lithographer when nineteen yeara old, he took up painting and illustratiiig 
two yean later. He came to New York in 1859 wad for a short time studied 
at the National Academy of Design and with Frederick Rondel. He was 
sent by Harper & Brothers to make war paintings in iSfii; subsequently 
painted many pictures ot Negro life, and a visit to the Adirondacks inspired 
camping scenes with mountain guides. Next he traveled in England and 
France. He is best known, however, by bis pictures of the Maine coast, 
where for many years he lived the life of a recluse at Scarboro. He was 
elected an Associate in 1864, and an Academician the following year, of the 
National Academy of Design; and was a member of the American Water 
Color Society and the National Institute of Arts and X^ctters. Among the 
awards which he received were, the first prize, $1,500, Carnegie Institute, 
1896; gold medal at the Pennsylvania Academy of Fine Arts, 1S96; gold 
medal at the Paris Exposition, 1900; gold medal at the Pan-American 
Bxpositian, 1901 ; Temple gold medal at the Pennsylvania Acadetny of Fine 
Arts in 190*; and gold medals at the Charieston Exposition, 1903, and the 
St. IauIs Expodtiou, 1904. 
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HoHSR, WiNSi^w — Continued. 



Eaxly BvsNura, 
Waftr Colort— 

WaTSRPAU, in IBS AmKONOAOES. 

A Fishsbman's Day. 
Sun and CXotm. 
Mblchbrs, J. Gari. 

Bom, Detnttt, Hich., Attg. ti, t86o. Pupil of DdMcldoif Academy; 
I^ebvie and Boulanger in Paris. Hon. mentian, Paris Salon, iSS6; first 
class medal, Amsterdam, 18S7; third clan medal, Paris Salon, 1888; tint 
class medal, Munich, iSSS; grand prize, Paris Exp., iSfig; first prize, Art 
lust. Chicago, 18911 medal of honor, Berlin, 1891; gold medal. Art Clnb, 
Phila., 1891; medalof honor, Antwerp, 1S94; Temple gold medal, Pa. Acad. 
Fine Arts, iSg6; first class medal, Vienna, 1S9S; gold medal, Pan-Amer. 
Exp., BuSalo, 1901, and St. I.ouis Bxp., 1904; second W. A. Clark prize, 
Coraran Gftlleiy of Art, 1910. Officer of the Koyal Bavarian Order of St. 
Michael; Chevalier of the Legion of Honor of Fiance, 1895, Officer, 1904; 
Officer, Royal Prusaan Order of the Red Eagle, 1907 ; Officer, <kand Ducal 
Order The White Falcon of Saxony, 1911. N. A., 1906; member, Nat. Inst 
Arts and Letters; Paris Soc. Amei. lintels; Soc. Nat des Beaux-Arts, 
Paris; Inter. Soc. of Artists, London; RoyalSoc. Austrian Painters, Vienna; 
Munich Secession; Berlin Royal Acad. Studio, Paris, Framoe. 

Oil PatnUng— 

POKTRATr OP PRSSmKNT RoOSBVSLr. 

Sasgbnt, John Singer. 

Bom, Florence, Italy, of American parents, Jan. la, rSstt. PupO of 
Academy of Fine Arts, Florence; Carolus Dm«i) in Paris. Hon. mentioo, 
Paris Salon, 1878; second clasi medal, Paris Sabm, 1881; medal of honor, 
Paris Exp., 1SS9; medal. Art Gub, Fhila., 1890; medal, Columbian Exp., 
Chicago, 1S93; Temple gold medal, Pa. Acad. Fine Arts, 1894; medal ol 
hmm', Paris Ezp., 1900; gold medal, Pan-Amer. Exp-, BoSalo, 1901; Con- 
verse gold medal. Pa. Acad. Fiae Arts, 1903; large gold medal, Berlin, 1903; 
grand prize, St. Louis Exp., 1904; gold medal of honor, Li£ge Hxp., 1905; 
gold medal, Venice, 1907; Beclc gold medal, Pa. Acad. Fine Arts, 1909. 
Chevalierof the Legion <rf Honor. Prance, 1889, Officer, 1897; Royal Acad., 
London, A, 1894, R. A., 1S97; Institute de Fnnce, 1905; Order of Merit, 
Germany, 1909. N. A., 1897; member. Mural Painters; Copley Soc. (hon.); 
Amer. Inst Arch, (ban.); Phila. Water Coto Club (hon.); Amer. Acad. 
Arts and Letters; l^ris Soc. Amer. Painters; Soc. Nat. des Beaux-Arts, 
Paris; Berlin Acad. Portrait and mural painter. Studio, Chelsea, Lon- 
doa, and Broadway, England. 



Digitized by Google 



THE NATIONAL OALLERY OF ART lU 

Sargbnt, John Singsr — Continued. 
Oil PMntings — 

lamd9capb with goais, 
Tbb Wsavers. 

Smith, Joseph Lindon. 

Bom, Pawtncket, R. I., Oct. ii, 1863. Pupil tA Bostcm Uuseum School 
nnder Cromiiiishidd and (kundmann; Julian Acad., Paris, under Boulan- 
ger end LefebTre. Beck prize, Phila. Water QaXor Club, 1905. Decoia- 
tion of the III Order, Uedjidi, from the Sultan of Turkey. Has taken part 
in recent excavationa in %ypt and has painted in many countries in the 
Orient. Member, Hnnd Painteis; Boston 80c. Arts and Crafts; Copley 
Soc. Fainter, Kulptor, lecturer, teacher. Studio, Boston, Uasa. 

Oil PaintiHgi— 

FsiasTSS3 PBou Anxos-Wat, Cahbodia. Indo-Ckika. 
Sbatrd Busdsa, raou ths llommsNT op Boko-Bobdok, Java. 

Thayer, Abbott Handbrson. 

Bom, Boston, Aug. 11, 1849. Pupil of ^le des Beauz-Aits in Farb 
tmder G£r6me and Lehmann. N. A., 1901; member, Nat. InsL Afts and 
Letters; L'Insigne Reale Accademia Romana delle Belle Artl Denominate 
di San Luca. Fortiaits, landscapes and, later, principally ideal figure 
lectures. Studio, Uonodmock, N. H. 

Oil Painiingi— 
HSAo. 

POKTXAIT OV TBS Artibt's Son. 
POSTBAIT OV TBS AxTST'S BLDSST DAUOBTSR. 

Ths Vduhn. 
Diana. 

SXOICH or COSNI8H HSADLANSS. 

Capu. 

UONADNOCK nr WiNTBK. 
WlKOSD PlOURS. 
POKTKAIT OV A I,AIIV. 
HONADNOOC No. a. 
Waitr Color— 

UoNADKOoc Mountain. 
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Tryon, Dwight Wiluam. 

Bom, Hartford, Caon., Ang. 13, 1849. Pupil of C. Dsnbigny, Jacqne*- 
KO dc la CheTreiue, A. Ouillemet, and H. Hoipignies ia Pari*. Bnmze 
medal, Boston, tSSa; gold medals, Amer. Art. Aasoc., New Yorlc, 18S6 and 
1SS7; third Hallgarten prize, Nat. Acad. De^, TS87; Ellsworth prize, 
Chirago Art Inst, 1S88; Palmer prize, Chicago Interstate Exp., 18S9; 
Webb prize, Soc. Amer. Artists, i88g; first class gold medal, Uunich Inter- 
nal. Exp., 1S93; gold medal, Columbian Exp., Chicago, 1893; first prize, 
Cleveland Interstate Exp., 1895, and Tenn. Centennial, rSg?; gold medal 
(ti.joo), 1898, chronological medal, rS99, Carnegie IruL, Pittabnr^; gold 
medals, Fan-Amer. Exp., Buffalo, igoi, and St. I,oni> Exp., 1904; lilTer 
medal, Panama'Pacific Internal. Exp., San Franciaco, 1915. N. A., i8gr; 
member, Amer. Water Color Soc.; Nat Inst Arts and Letters. Professor 
of Art, Smith Collie. Sptdalty, landscapes. Studio, New York. 

Oil Paintingt — 

A LlORTSD VILUQ8. 



Ths Risino Hooh— Autumn. 

SBA— SUMSBT. 

TwiuoHT— Eably Sprino. 
SpummMB. 
Daybrbak-^Iat. 
SuNKisB— Ann, 
Nbw Eholand 'Qjua. 
TwiuoHi— May. 
Ths Evbnino Stab. 

HOBNINO. 

SBA— NiOHT. 
SBA— HOBNIMQ. 
SPKINOnilB. 



AuTum. 

WiNTBK. 

Dawn. 

Thb Sba— Evbnino. 

APRH, UORNINQ. 

Octobbk. 
AuTtWN Day, 
Nioar. 
Autumn MoKNiNa. 
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Trvon, Dwight WnxuM — Continued. 
Oil PtUtUinffi—Contiiaied. 
TvajoBX—Ajmnts. 
evbnikq— svteubbk. 
twiuobt^-novsubbk. 
Am Autuuk Evsmiho. 



WiNTBx— CsmxAi, Pasx. 
Pastuxs Lands— Early SnuNO. 

PaiuU— 

CSNTRAL Park— UOONUOHT. 

Wdjtbs— CoHNScncuT Vaubt. 
I^TS SraiNQ. 

NMHI^A iMmSCAFS. 

Niagara Faus. 
MioHT^A Harbor. 
Early Night. 
Ths Ssa— Uoonuoht. 

NOVEUBBR ATTBRKOOH. 

Ths Ssa— Bast Wihd. 

Thk Ska— a Frbshbhimo Bbssis. 

Gastsrly Storm. 

NiQRi— Thb Ssa. 

AUTUICN E V B MIWO . 
IfOOMUQBT. 

Sdnsbt Bbioks SroRit. 

TwACHTUAN, John Hbnry. 

Botn, CinciiiiiBti, Ohio, Aug. 4, 1853: died, Gloucester, Uass., Aug. 8, 
1909. Pupil of the Sciiool of Deagn of Cindimati under Prank Duveneck, 
and later studied in Hunich and Paris. He was awarded the Webb prize 
of the Soc. Amer. Artists, 1888; a medal at the Colombian Exp., Chicago, 
1893; the Temple gold medal of the Pa. Acad. Pine Arts, 1895, and a silver 
medal at the Pan-Amer. Bxp., Bufialo, 1901. Specialized in landscapes. 

Oil Ptdntingt— 
Dryino Sails. 

« Pool. 
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Whistlbr, Jahbs Abbott McNbox. 

Bom, Ixtwell, Haaa., July ii, 1834; died, London, England, Julj 17, 1903. 
Cadet at the United Sutea UiUtary Academy, West Point, N. Y., from 
1851 to 1854; dnughtsman for a few montlis in the U. S. Gwst and Geodetic 
Sunrcf , irfiere he learned the technicalities of etching on copper; became 
papilof Gleyrein Paris in 1855; settled in London in 1859, in which year he 
began to exhibit at the Boyal Academy. One of the great paiatera of hia 
time, it waaaa an etcher that he ranked nipreme. He also produced many 
lithographs. Elected a member of the British Artists in 1SS4, and two 
yean later mode president, he resigned in 1888. He was an Officer of the 
L^ion of Honor of France; a member of the Sociit£ Nationale dea Artistes 
Fransais; Conmumder of the Order of the Crown of Italy; OievBlieT of the 
Orderof St. Uichael of Bavaria; honarary member (rf the Bcyal Academies 
of Bavaria, Dresden, and St. Luke in Borne; and president of the Interna- 
tional Society of Sculptors, Painten and Graven of England. 

Oil Paintingt— 

PozTXAiT Sksicb at Mk. Whstlsb. 

PoRTKAIT OV HAJOX WmSTLBK. 

poktrait ov f. r. lbn.ahd. 

Rose and Siltbk^-La Psincbss dv Fays de la Forcblainb. 
Jstnn Pbmkb "Dm L'Amskicains— Axkanoshsnt in Black 
AND Werm. No. I. 

NOCruXNB. SOOTHAHPTON. 

NOCTDKHB. Bltm AND Sn.VBX— BOONOB. 

NocTDKHB. Blob and Silvsr— Battsrssa Reach. 

noctokms. gxay amd sn,vsk— chbi.sba ekbankment. 

Sthphony in Okay — Eablt Hobmimo, Thamss. 

NocTOKMS. Opal and SavsR. 

The Thakbs IK IcB. 

Blob and SavBB— Troovillb. 

Vabiations in Pine and Gray — CnSLasA. 

Vabiatiohs in Flesh Color and Grsbn— The Balcony. 

Habmony in Porple and Gold, No. i^Thb Golden Screen. 

The Litile Blob and Gold Girl. 

Venus Risino ntou the Ssa. 

Venos. 

SniPBoNT IN Green and Violbt. 

The Whitb SniPBONY— Three Girls. 

Symphony in White and Red. 

Vabiations in Bloe and Green. 

SniPHONY IN Blob and Pink. 
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WmsTLBR, Jahbs Abbott McNstu. — Continued. 
Oil Paintingt~CaDtiantd. 

RosB AND Gold— Teb Lmut Ladt Sopbib or Soho. 
Ths Ijttlb Rxd Gmvb. (Unfiniahed.) 
Ross AND Bbowk— La Qoalb. 
An Okahob Nora— Swbstshop. 

A NOTB IN BtDB AND OPAI.— TSB SUN CLOUD. 

Vbkt bt Ok— Lb Racontbdk. 

PSTTTS MSPHISTB. 

Gkbbm and Gou>— Tbb Gkbat Ssa. 

Thel^TTLS Norsb. 

Ths Akort Ssa. 

Ths SuKHSK Ssa. 

BLnB AND ScvES— Boat Entbkino Povktuub. 

Gkay and Gold— High Tn>s at Fodkvuxb. 

Thb Butcbbr Shop. 

Tbb Gkay Hodsb. 

PmpLB AND Gold— Phyxns, thb Sofbrb, Buh-dsx of Tbhplbs. 

Chblsba Shops. 

Blds and Gray— Unloakno. 

Tbb Sba and Sand. 

Harmony in Browh and Gold— Old Chklssa Chdkcr. 

Blob and Grbbn— Thb Coal Shavt. 

Thb Wbitb Hodsb. 

WORILBV— NOTB IN GRBSK. 

Low TiDB. 

A NoTB IN Rbd. 

A PORTRAir. 
DSVONSBIKS LAHDSCAPB. 

LiTTLS Grbbn Cap. 
YsLLow AND Blob. 
Pdbpls and BlcS. 
TKAyALOAx Squars— Chblbsa. 

PORISAIT Of STSYIS UANUEL. 

NocruxNS. Blob and Gold— Valparaiso. 
Ths Ijttls Faobtina. (Unfnulied.) 
Okay and Silvbr— Thb Lips Boat. 
Gold and Okanob— Thb Nbiohbors. 
Ths LittlB Rbd Notb. 
Ths Sad Ssa— Dibfpb. 
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Whistlbk, Jambs Abbott UcNsno^-Continued. 
WaUr CeUnr— 

Gkay and Silvsk— Ths Usbsbt. 
Blus and Gold— Tbs Robs Azalsa. 
ChbiiSBa Chiloksn. 

THAMSa NSAX EUTH. 

Bt,oB AND Stlvbr^-Chotfiho Channsi;. 

GkBBN AMD SILVBK:— BOAUUBU TSRKACK. 

PoBTRATt or Mas. Whibuy. 
Ths Ssa Sik>kr. 
OrrsAD, SnKRSr. 

UOBSBT HaU,. 

AUSTBRDAM IM WiMTBB. 

SOITTHBND PlBX- 

NOTS IN BWJTt AND CpAI^-JBKSST. 

SrcDY FOR "Ths Tall Flowek." 

IXUfDON BUDOB. 

St. Ivbs— Suhsbt. 
St. Itbs—Cobnwau.. 
Vbnks Haxbok. 



SOUTHSHD— ThB FLBASDKS YaCHI. 

Rkach in Upprs Thames. 



Pink Notb— Ths Novblbtts. 

NocTCRNS- Black and Rbd— Back Canal. Holland. 

NocTUKNS. Gkat and Gold— Canal, Houuind. 

NocrusNS. Gkakd Canal, Austbkdam. 

Pktit DBjBtJKBR— Notb in Opal. 

Ths Stddio— Nots in Pine and Pusfus. 

Haxvont IK Violet and Amber. 

A NOTS IN GKBBN. 

Pine Nots— Shsuino Pbas. 

Bbavura in Bkown. 

Eeitb— Evbnino. 

Gkat and Siltex— Pier. Southend. 

Opal Bsacb. 

The U odth or the Riter. 
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WmsTLBR, Jahbs Abbott McNbill — Continued. 
WaUr Cotor*— Contmued. 

ThS Bathsss. 

Ths AwaoKAos. 

Tbb Ockan Watb. 

Kii,i |Ti t FiMCH. 

FLovxk Makkkt, Dims. 

RBsiino in Bbd. 

A LiriLB RBd Notb— Dou«I^. 

Ndd8 Fioukb and C\jra>. 
Paittb— 

Tbs Bldb Dkbss. 

Vbnks. 

a v101.st notb. 

RosB AND RBD— Ths Litilb Fink Cap. 

Thb Pukplb Cap. 

Ths Gkbbk Cap. 

Hakmont in Blob and Viout. 

VSNSnAN DoOKWAY. 
WRITINa ON THS WaiX. 



FouK lb Pastel. Robb and Opal. 

MOXNINO-GLOKISa. 

lIoTBSB AND Child— Ths Psakl. 
A Stssst in Vsnicb. 

NOCTUXNS. BaTTBBSSA BbIDOB. 

Thb Pusfls Ibi3. 

Vbnus Astarts. 

Tbb Gkand Canal, Vsnics. 

Ths Shbll. 

Ths Islss o> Vbnks. 

Tbb Haxbls PALACS3. 

BSAD-STSnraSKS, Vsnks. 

Ths Hodbl Sbatbd. 

Ths Blus Gbl. 

IjTTLS NUDB. 

Ths Puspls Cap. 
Annabbl Lbs. 
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WmsTLBR, Jaubs Abbott McNbox — Continued. 
PatUlt—Caatiaatd. 

VBHBTIAN C0VKT7AKO. 

Doorway. 



A Study in Rsd. 

Blob and Rosa— Thb Opbn Pan. 



Dramnffi aiutS 

One hundred and tliiiteen drawings md aketcliea in chalk, 
pencil, ink, sepia, pastel, crayon and water color, and one album. 

Wood Engtavingt— 

Three wood engravingi after dengna by Wbiatler. 
EkJdngt and Dry Points — 

Thne hundred and ninety-nz tubjects, ot many of which thcK 
are from two to five imprcssioni, making the total number erf pieces 
six hundred and twenty-five. 

LiSiogTaph*— 

One hundred and aixty-aix aubjecta and one hundred and 
ninety-four impressions. 

Ori^ual Copptr PlaUi— 

Thirty-eight platea (including "Ihe Thames Set" of nxteen 
plates, of irtiich there ia an impreanon from each plate printed 
after the plates bad been defaced, and the Coast Survey plate). 

Tht Poaeodt Room— 
The complete w 
cock Room, the fi 
dcnce of the late P. R. Leylond. 

OrleotalAit 

(Of periods from before the Ouistian era to the t^eteenth Century.) 
Paintingt — 

Collection of eariy Petrian and Indo-Perrian paintings. 
146 Japanese and 4 Cbineae screens. 
70 Ji^anese end 40 Chinese ponds. 
97) Japanese and 173 Chinese kakemono. 
15 Japanese and 140 Chinese malrimnoo, or scroll paintings. 
4 albums of Japanese pictures on paper and fans, and 39 albums 

of Chinese pictures principally on silk and paper. 
13 Tibetan paintings. 
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PolUry— 

Sixteen bundred and d^tj-one pfeces, comprisii^ vasea, jais, 
bowls, bottles, dishes, tiles, pla<pMs, figures, incense boxes, etc., 
of idiich 754 are Japanese, saS Corean, 363 Chinese, and 437 are 
faom more western parts of Asia, including Fenia and Rakka, and 
from Egypt. 

Two hundred and fifty-nine pieces, of whidi 331 are Chinese, 
10 Japanese, and 18 from other parts of Asia and fiam Egypt. 

Slon* Scuiptmm and Carvingt — 

One hundred and fifty-^ examples, of irtiich 133 are Cblmeae 



One hundred and eight ancient [ueces from China. 
Glatt— 

A notable collection of over 600 pieces of ancient Egyptian glaaa, 
besides a few pieces from other countries. 

MitaUantofa — 

One hundred and ten object, including Japanese and Chinese 
lacquera; wood carvings and decorations from Japan, China and 
^ypt; iron and other metal work from Japan and China; ivory 
statuettes from Cambodia; and Byzantine ornaments and medal- 
lions. 

The collection also contains same important ancient Biblical 
manuscript, obtalnod in Egypt. 

THE WILLUM T. EVANS COLLECTION 

At the beginning of March, 1907, Mr. William T. Evans, of 
Montclair, N. J., announced to the Institution his desire to con- 
tribute to the National Gallery a number of paintings by con- 
temporary American artists of established reputation, naming 
thirty-ax pictures in his personal collection which he had 
selected for the purpose. The acceptance of this most generous 
and wholly tmezpected offer made it necessary to secure a place 
for the temporary installation of the collection outside <A the 
Mttseum and Smithsonian buildings, since neither of these con- 
tained at that time any available or suitable space for an exhi- 



Digitized by Google 



120 THE NATIONAL OALLERT OF AST 

bitioo of this character and extent. Accommodatioiis in the 
atrium of the Corcoran Gallery of Art were at once tendered by 
the trustees of that establishment, and it is, therefore, through 
the courtesy of the latter that the public has been enabled to 
enjoy the benefits of Mr. Evans' gift to the nation. 

On March i3 Mr. Evans wrote that, in order to make a credit- 
able showing in the lai^e atrium of the Corcoran Gallery, he 
had increased the number of paintings constituting his initial 
gift to the National Gallery, adding, "I have every reason to 
believe that you will like my selections, but should any of the 
examples not hold well, others can be substituted, as it is my 
desire to have every artist represented at bis best. As already 
intimated, I intend that the present gift may not be conadered 
as final. Additions may be made from time to time as oppor- 
tunities occur to secure exceptional works." 

Fifty paintings were enumerated in the list which accompa- 
nied this letter. Forty-three of these were received and hung 
in the Corcoran Gallery on April 3, and the remaining seven 
within a short time thereafter. Placed in a ^ngle row, they 
occupied the entire eastern and southern sides and most of the 
western ^de of the atrium. Additions have ^ce been made at 
frequent intervals, and in December, 1907, Mr. Evans formally 
armounced his intention of increa^ng the number to one hun- 
dred. A few of the original pictures have also been replaced by 
more satisfactory examples of the work of the same artists, and 
still further changes are possible. 

The total number at the Corcoran Gallery on July i, 1909, the 
date to which this account has been brought, was 84. During 
the first week of July the entire collection was transferred to 
the National Museum. Since then Mr. Evans has transmitted 
two p^tings, as follows: Groton I<ong Point Dunes, by Henry 
W. Rar^^, and Ideal Head, by the late George Fuller, and 
has armounced the purchase for the Gallery of The South Strand, 
by Bmil Carlsen, and Southwesterly Gale, St. Ives, by Frederick 
J. Waugh. 

[Year by year since 1909 Mr. Evans has contributed with 
great liberality toward the increase of his donation imtil it has 
become e most notable presentation of the woric t^ modem 
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American painters. Tbere are now included in this collection 
150 paintings and one fire etching, representii^ 106 artists, 
besides 115 examples of the work of 1 6 of the foremost American 
wood engravers and one piece of bronze. January, 1916,] 

CATA1/3GUB OF THB WnjJAM T. BVANS COU,BCnON 

Alexander, John Whitb. 

Bom, AUegheny, Pa,, Oct. 7, 1S56; died. New York, Hay 31, 1915. He 
studied in Munich, Venice and Fkvence. Among the boacaa granted him 
were the Temple gold medal, 1897, and I4ppiiicott prize, 1S99, Fa. Acad. 
Fine Arts; gold medal, Paris Bxp-, 1900, and Pon-Amer. Exp., Bu&lo. 
1901; Carnegie prize, Soc. Amu. Artists, 1901; fiist Corconm priie, Soc. 
Waah. Aitiats, 1903; gold medal, St. I,auia Bxp., 1904; medal of honor, 
nnama-Pacific Intemat. Bxp., San Franciaco, 1915. He was made Ch«- 
valier (d the I,^lon of Hcnor of Fiance in 1901, and held membenhip and 
office in many art associations, among them the following: A. N. A., 1901; 
N. A., 1903 (pres. 1909-15); N. Y. Arch. League; MuhI Painters; Ptntiait 
Painten; Nat. Inst. Arts and Letteni (pres.); Nat. Acad. Arts and Letters; 
Soc. Nat. des Beaux-Arts, and Soc. de Peintres et Sculptetirs, Paris; Intcr- 
nat. Soc. of Sculptors, Painten and Gravers (hem.), London; the Munidi 
and ^nerma Secevions. He made a specialtjtrf portraits, figures and mural 



A TOILER. 
Signed. On canvas, 39K H., aifi( W. 

Balun, Hugo. 

Bom, New York, Har. 7, 1S79. PafHl of Art Students' League, N. Y., 
and studied in Rome and Florence. Shaw Fund Pnrchase, Soc. Amer. 
Artists, 1905; PresSdcnt's prize, N. Y. Arch. League, 1906; Clarke prizei 
Nat. Acad. Design, 1906; second Hollgarten prize, N. A. D., 1907; Isidor 
medal, N. A. D., 1907; N. Y. A. L-. T90B; bionie medal, Buenos Aires 
Bxp., 1910. A.N. A., 1906; member, N.Y. Arch. League; Mural Painten; 
Amer. Water Color Soc. ; Nat. Inst. Arts and Letters. Studio, New York. 

THB SIBYLLA BUROPA— PROPHESIED THB UASSACRE OF 
THE INNOCENTS. 

SgBcd and marked copyri^ted, 1906. Oncanvas, 9oH.,64W. 

THE LESSON. 

Sgncd and dated, 1907. On canvas, 50 H., 40 W. 
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Bbatty, John Wbslby. 

Born, Pittsburgh, Pa., 1851. PnpilofRoyalBavaiiBn Academy, Uunidi. 
Has been represented at several exbibitkms. Hember td jury on punt- 
ing, Columbian Exp, OiicagD, 1893; NaticaialAdvisoly Board, Paris Exp., 
1900; Fine Arts Committee, Pan-Amer. Exp., Btifialo, 1901; National 
AdTiaory Committee, St. I,oius Exp., 1904; Intemat. Jury of Awatds, 
Panama-Pacific Intemat. Exp., San F^^ndsco, 1915. Member, Pittsburgb 
Art. Soc.; Pittsbtu^ Photogcapheis' Soc. (hon.); Royal Soc. of Arts, Lcm- 
don. Painter and etcbcr. Director, Dcpt. of Pine Arts, Carnegie Insti- 
tute, Pittsburg^. 

PLYMOUTH HILLS. 

Signed and dated, 1909. On canvas, s6 H., 36 W. 

Bbck, Otto Walter. 

Bom, Dayton, Ohio, Mar. 11, 1864. Pupil, Munich Academy of Fine 
Arts under Gysis and LoeStz; sculpture under Rfimann. First prize, Nat. 
compebtion for mural decoration of the City Hall, Cincinnati, 1S97. Mem- 
ber, N. Y. Arch. League; Nat. Arts Club, N. Y. Painter and mural deco- 
ntar, teacher, lecturer. BiDoIclyn, N. Y. 

CHRIST BEFORE PILATE. 

Pastel on binder's board, 48^ H., 33}^ W. 

SUFFER THE LITTLE CHILDREN TO COME UNTO ME. 

Signed and dated, 1910. I^istel on binder's board, conasting of 
three panels 3a H., one 48 W., two 16 
W.cach. 

Bbckwith, Jahes Carroll. 

Bora, Hannibal, Mo., Sept. 13, 1853. Pupil of CbioIus Dnran and £cole 
des Beaux-Arts in Paris. Hon. mention, Paris Salon, 1887 ; bronze medal, 
Paris &tp,, 1SS9; gold medal, Atlanta Exp., 1S95; bronze medal, Paris 
Exp., 1900; gold medal, Charleston Exp., 1903. N. A., 1S94; member, 
Amer. Water Color Soc.; Art Students' League, N. Y. (hon.); Nat. Inst 
Arts and Letters. Specialty, portiaits and genre pictures. Studio, New 
YOTk. 

THE BLACKSMITH. 

On canvas, 5a H., 3a W. 

BicsNBLL, Frank Alfred. 

Bora, Augusta, Me., Feb. 17, 1866. Pupil ot Julian Academy in Paris 
under Bouguereau and Robert-FIeury. A. N. A.; member, Amer. Art 
Assoc, of ParU; Salma. Qub; Nat. Arts Qnb, N. Y.; Chicago WaterCoior 
Soc. Specialty, landscapes. Studio, New York. 
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OCTOBER HORNING. 
Sgned. Os ctmvu, sjyi H., 40K W. 

BuiEBLOCK, Ralph Albbrt. 

Bom, New York, Oct. 15, 1847. SeU-Unglit. Hon. mentioii, Fuu 
Exp. , 1900. Spccialtir, landscapea. 

AT NATURE'S MIRROR. 
Signed. On canvas, 16 H., 13}^ W. 

THE CANOE BUILDERS. 
agaed. Cta canvai. a6^ H., 36)4 W. 

HOONIUSB. 
Signed. Oa wood panel, 15}^ H., 33}^ W. 

SUNSET, NAVARRO RIDGE, CALIFORNIA COAST. 
Sgned. On canns, jsX H., ssH W. 

Bluu, Robert Prbdbrick. 

Bom, Qncinnati, Ohio, Julj 9, 18571 died, New York, Jtme 8, 1903. 
Studied at McMicken School, Cincinnati; Pa. Acad. Fine Arts, and in 
Paris. Represented at seveisl cxhibitioss and wu awarded bronze, silver, 
and gold medals. Besides painting in oil and water color, he engaged in 
illustrative work, and subaequenUy took up mural decoration, his first 
serioos effort in this line being the Moodi ef Mtuie in Mendelssohn Hall, 
New York, begun is 1893. N. A., 1893; member, Soc. Amer. Artists; 
Amer. Water Cokr Soc.: Mural Painters. 

CANAL IN VENICE, SAN TROVASO QUARTER. 

On canvas, 34 H., »3 W. 

Bogbrt, GBORGS H. 

Bom, New York, 1864. Puiril of National Academy of Design, end et 
Puvis de Chavannes, Alm6 Morotand B. Boudin in Paris. Baa. mention. 
Pa. Acad. Fine Arts, 1893; Webb prize, Soc. Amer. Artists, 189S; first 
Hallgarten prize, Nat. Acad. Design, 1S99: bronie medal, Paris Exp., 1900, 
for the painting Sm and Aoiti,' silver medal, Pan-Amer. Exp., Buffalo, 1901; 
gold medal, Amer. Art Soc. Phila., 1903 and 19071 silver medal, St. Louis 
E^., 1904. A. N. A., 1899. Specialty, landscapes. Studio, New York. 
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SBA AND RAIN. 
Signed and dated, 1893. On aanaa, a0i H., 44^ W. 

Brownq, Geosgb BuiBK. 

Bom, Gbucester, Mass., Hay 6, 1871. Studied at Scliool c^ Braving and 
Fainting, Museum of Fine Arts, and Cowles Art School, BosOm; and Julian 
Academy, Paris, under Lefebvre and Robert-Fleuiy. Bioiize medal. Me- 
chanics' F(ur, Boston, 1:395; book plate prize, Salma. C, 1898^ George In- 
ness, jr., prize, Salma. C, 1901. Member, Salma. Club; Aitista'FtindSoc.; 
Amer. Art. Assoc., Paris. 

THE WAIN TEAM. 
Signed. On canvas, S3H H., 63K W. 

Brush, Gsorgh db Forbst. 

Born, Shelbyville, Tenn., Sept. 38, 1855. Pupil ct GMme in Paris. 
Krst Hallgarten prize, Nat. Acad. Deagn, 1SS8; medal, Columbian Exp-, 
Chicago, 1S93; Temple gold medal, Pa. Acad. Fine Arts, 1897; gold medal, 
Paris Exp., 1900; gold medal, Pan-Amer. Bxp., Buffalo, 1901; gold medal, 
St. I.ouis Exp., T904: Saltus medal, N. A. D., 1909. N. A., 1906; mem- 
ber, Nat. Inst, and Amer. Acad. Arts and Letters. Studio, New Yt»k and 
Dublin, N. H. 

■mB MOOSB CHASE. 
Signed and dated, 188S. On canns, 37 H.. SlH W. 

BtmcB, WnxiAu Gbdnbv. 

Bom, Hartford, Conn., Sept. 19, 1840. Pupil of Cooper Union and Ml- 
Uam Hart in New York; Achenbach in Munich and P. J. Clays in Ant- 
werp. Exhibited in Paris Salons, 1875; bronze medal, Paris Exp., 1900; 
silver medal, Pan-Amer. Exp., Buffalo, 1901; silver medal, Charleston 
Exp., 1903: nlver medal, St. Louis Exp., 1904. N. A., 1907; member, 
Nat. Inst. Arts and Letteis. Specialty, landscapes. Studio, Hartford. 

SUNSET, SAN GIORGIO, VENICE. 

On canvas, 39 H. , 36 W. 
CarlsBn, Emil. 

Bom, Copenhagen, Denmark, Oct. 19, 1853; came to the United States 
in 1S71. Studied architecture at Danish Royal Academy. Second Inness 
prize, Salma. Club, r904; Shaw purchase, Soc. Amer. Artists, 1904; gold 
medal, St. Louis Exp., 1904; Webb prize, Soc. Amer. Artists, 1905; Innesa 
medal, Nat. Acad. Deagn, 1907; third medal. Carafe Institute, 1908; 
Temple gold medal. Fa. Acad. Fine Arts, 1913; medal cd honor, Panama- 
Pacific Intemat. Exp., San Francisco, 1915. N. A., 1906; member, NaL 
Inst. Arts and Letten. Studio, New York. 
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ITHB SOUTH STRAND. 
Sgned. On canvw, 40 H., 45 W. 

CassatT, Uast. 

Born, PittabviKli, Fa., 1855. Influenced bj Manet and Degas. Uppln- 
cott prize, Pa. Acad. "Pint Arts, 1904. A. N. A., 1909; Chevalier of the 
Legion of Honor of France, i^ih- Painter and etcher. Faiis, Ftance. 

CARESSE ENFANTINB. 

Chasb, WnxiAH Mbrkitt. 

Bom, Franklin, Ind., Nov. j, 1841). Pnpll of B. P. Hrfea In Indian- 
apolii, J. O. Eaton in New Yorlc, A. Wagner and Piloty in Himich. Medal, 
Centcimial Bxh., Philadelphia, 1876; hoa. mention, Paris Salon, iSSi; 
honors Munich, 18S3: nlver medal, Paris Salon, i88g; member, Intemat. 
Jury ti Awards, Columbian Bzp., Chicago, 1S93; fint prize, Cleveland 
Art Assoc., 1S94; Siaw prise, Soc. Amer. Artists, 1895; gold medal <rf 
honor, Pa. Acad. Fine Aits, 1895; gold medal, Paris ^p., 1900; Temple 
gold medal. Pa. Acad. Fine Arts, 1901; gold medal, Fan-Amer. Srp-, 
Bufialo, 1901, and Charleston Bzp., 1903; fint Corcoran prize, Soc. Wash. 
Artists, 1904; member, Intemat. Jury of Awards, St. Louis Bzp., 1904, 
and Panama-Pacific Intemat. Exp., San Francisco, 1915. N. A., 1890; 
member, Amer. Water Color Soc.; Amer. Art Soc., Phila.; Nat. Arts Club; 
Amer. Assoc. Portrait Painteta; NaL Inst Arts and Letters; Amer. Acad. 
Arts and Letters; Manich Secea^on. Painter and teacher. Studio, 
New Yoric. 

SHINNBCOCK HILLS. 

Signed. On canvas, 34>i H., 39X W. 

Chdrcb, Frbdbrick Stdast. 

Bon, Grand Rapids, Uich., Dec. i, 1S43. Pupil c^ Chicago Academy 
of Design, L. E. Wilmarth, Walter Shirlaw, National Academy of Dengn 
and Art Students' League, New York. Silver medal, St. Louis Exp., 
1904. Painter in oil and water color, lllustiatar and etcher. His pictures 
are generally of animal life or figures. N. A., 1885; member, Amer. 
Water Color Soc.; N. Y. Etching Qub; Soc. cf Illustrators, N. Y. Stui&, 
New York. 

THE BLACK ORCHID. 
Signed and dated, 1907. On canvas, 48 H., 30 W. 

CIRCE. 
Signed and dated, 1910. On canvas, 3s H., 54K W, 
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Closson, William Baxter Palubr. 

Bam, Thetford, Vt., Oct. 13, 1848. Pupil of Lowell Inst, and Bvening 
Art School in Boston; traveled in Europe. Followed engraving on wood, 
1873-94; nnce painting in pastel and oil. Awaids tot wood engraving: 
Gold, silver and bronze medals, Mass. Qiaritablc Mecjianica' Assoc. ; tliird 
class medal, Paris Salon, iSSa; nlver medal, Paris Exp., tS8g; medal, Co- 
lumbian Ezp., Chicago, 1893; diploma. Graphic Aits Exp., Vienna; slvcr 
medal, Fan-Amei. Exp., Buffalo, igoi; St. I/mis Bxp., 1904. Membei, 
Boaton Ait Qub; Copley Soc.; Soc. Wash. Artists; Vnkai Internationale 
dea Beaux-Arts ct des Lettres. Newton, Mass. 

NYMPH AND WATER BABIES AT PLAY. 
Sgned and marked copyrighted, 1908. On canvaa, 45X H., 37 W. 
CoiviN, WiLUAu Anderson. 

Born, Allegheny, Pa., Jan. 31, 1855. Pupil of BonnAt in Paris. Second 
Hallgarten prize, Nat. Acad. Design, 1886; Webb prize, Soc. Amer. Artists, 
1S91; bronze medal, Paris Bxp., 1889; gold medal. Art Qub, Phila., 1898; 
director of fine arts and member of the Superior Jury, Pan-Amer. Exp., 
Buffalo, 1901; silver medal, Charlesttm Exp., 1903; alver medal, St. Louis 
Bxp., 1904. N. A., i9i>; member, N. Y. Arch. League. Specialty, land- 
scapes. Writer on art. New York and Jennerstows, Fa. 



Sgned. On canvas, 30 H., 40 W. 

Cols, Joseph Foxcropt. 

Bom at Jay, Me., Nov. 9, 1837; died, Boston, May a, 1S91. Went in 1860 
to Paris where he studied for three yeaia under Lambinet and in one of the 
government schools. After a year in Italy, he opened a studio in Boetou 
iriiere he won succes) as a landscape painter. In 1865 he returned to Paris 
■nd became a pupil of Charles Emile Jacque. He exhibited at the Paris 
Salon in 1S66 and again in 1867, and also in the international exposition of 
the latter year. FoUowing another short stay in Boston, he revisited 
Fimce in 1871, remaning there five years and exhibiting at the Salros of 
1873, 1S74 and 1S75. He was also frequently represented at the Royal 
Academy in London. He was elected a member of the Soc. Amer. Artists 
iniS8o. The latter part of his life was spent in Boston. His specialty con- 
tinned to be landscapes. 

LATE AFTERNOON NEAR PROVIDENCE. 
Sgned and dated, 1879. On canvas, 18^ H., 36 W. 
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COMAN, ChARLOTTB BuSLL. 

Bom, WateTville, N. Y., 1833. Pnpil trf Junes R. Brevoort in New York; 
Hany Thompson and Emile Veniicr in Paris. Bronze medal, California 
Mid-Winter Exp., San Franciaca, 1894; prize, N. Y. Woman's Art Oab; 
Shaw memorial price, Soc. Amet. Artists, 1905; second prize, Soc. Wash. 
Artists, 1906; Bnrgess prize, N. Y. Woman's A. C, 1907; McMillin prize, 
same club, 1911. A. N. A., 1910; member, N. Y. Water Colw Qub; Wo- 
man's Alt Qub; Alt Workers' Qub. Specialty, landacs^^. Studio, 
New York. 

BAIU.Y SUHUER. 
Sgned. On canvas, 39^^ H., 36 W. 

CousG, Eangbr Irving. 

Bom, Saginaw, Uich., Sept. 3, 1S66. Pupil, Nat. Acad. Design in New 
York; Bouguereau, Robert-Fleury and Scole dcs Beaux-Arts in Paris. 
Shaw prize foe black and white at Salma. Qub, 1S99; second Hallgarten 
prize, N. A. D., 1900; Pnctot prize, Salma. aub, 1900; hon. mention, 
Paris Exp., rgoo, and Pan-Amer. Exp., Buffalo, r9oi; first Hallgarten 
prize, N. A. B., 1901; two bronze medals, St. Louis Exp., 1904; Isidor 
gold medal, 1911, and Cam^ie prize, igia,N. A. D.;HlTermedal, Panama- 
Pacific Intemat. Exp., Son Rancisco, 191$- N. A., 1911; member, Amer. 
Water Cokir Soc.; N. Y. Water Color Qub; Artists' Fund Soc. ^tedalty, 
Indians. Studio, New Yock and Taos, N. Mex. 

ELK-FOOT (PUEBLO TRIBE). 
Signed and marked copyrighted. On canvas, 78X H., 36 W. 

Cox, Kbnyon. 

Bora, Warren, Ohio, Oct. 37, 1856. Pupil at Cantus Duran and GirAme 
in Paris. Second Hallgarten prize, N. A. B., 1889; two bronze medalsi 
Paris Exp., 1SS9; Temple alver medal. Pa. Acad. Kne Arts, 1S91; medal, 
Colombian Bxp., Chicago, 1893; gold medal, St. Louis Exp., 1904; medal 
of honor for mural painting, N. Y. Arch. League, 1909; Isidor medal, 
N. A. B., 1910. N. A., 1903; member. Mural Painters; N. Y. Arch. League; 
Nat. Inst, and Amer. Acad. Arts and Letters. Specialty, portraits, figure 
pieces, mural deoc»ation; also illustrator, teacher and writer. New York 
and Wmdaor, Vt. 

PLENTY. 
Signed and marked copyrighted, 1910. On canvas, a8 R., 35 W. 

Cox, LOUISB (HOWLAND KiNG). 

Mrs. Kenyon Cox. Bora, San Frandsco, Cal., Jime ay 1865. Pupil at 
Nat. Acad. Design and Art Students' League, New York. Third Hallgarten 
prize, N. A. D., 1S96; bronze medal, ^ris Exp., 1900; rilver medal, Pan- 
Amer. Exp., Buffalo, 1901; Shaw memcnial prize, Soc. Amer. Artists, 1903; 
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leoond HallgBrten priie, N. A. D., 1904; alver medal, St. hotda'Bxp., 1904. 
A.N. A., igoi. Specialty, children's portruts. Studio, New York. 

MAY FLOWERS. 

Signed and marked Gopyrighted, 1911. On canvas, 34 H., 30 W. 

Ckanb, Brucb. 

Born, New York, OcL 17, 1857. Pupil of A. H. Wyant. Webb prire, 
Soc. Amer. Artists, 1897; bronze medal, Paris Exp., 1900; Inness gold 
medal, Nat. Acad. De^gn, 1901; nlver medal, Pan-Amer. Exp., Buffalo, 
1901, and Charleston Exp., 1903; gold medal, St. I-ouis Exp., 1904; third 
priie, Carnegie Inst., Pittsburgh, 1909; Sa]tnaniedB],N. A. D., 1913; nlver 
medal, Panama-Pacific Intemat. Exp., San Ptancisco, 1915. N. A., 1901; 
member, Amer. Water Color Soc.; N. Y. Water Color Qub; Soc. Amer. 
lAadacape Painters; Union Internationale des Beaux-Arts et des Lettres. 
Specialty, landscapes- Studio, Bnmxville, N. Y. 

AUTUMN. 
Sgned and dated, 1909. On canvas, 30 H., 36 W. 

CuRSAN, Charlss Courtney. 

Bom, Hartford, Ky., Feb. 13, 1S61. Pupil of the School of Design in 
Qncinnati; Art Students' League and Nat. Acad. Design in New York; 
Benjamin-Constant, Lefcbvre and Doucet in Paris. Third Hallgaiten 
I^ie, N. A. B., 1888; bon. mention, Paris Salon, 1890: Clarte prize, 
N. A. D., 1893; medal, Columbian Exp., CMcago, 1893; second Hallgarten 
prize, N. A. D., 1895; nlver medal, Atlanta Bzp., 1895; hon. mention, 
Paris Exp., 1900; nlver medal, Pan-Amer. Exp., Bufialo, 1901; Carnegie 
prize, Soc. Amer. Artists, 1904; nlver medal, St. Louis Exp., 1904; first 
Corcoran prize, Soc. Wash. Artists, 1905; first prize ($500), Osbome com- 
petition, 1905. N. A., 1904; member, Amer. Water Color Soc. Specialty, 
figures and pntraits in (ril. Studio, New York. 

THE PERFUME OF ROSES. 
Sgned and marked copyrighted, 1903. On canvas, 99 H., 33 W. 

Dabo, I,80N. 

Bom, Detroit, Mich., July 9, 1868. Pupil of Daniel Wfage, ^le des 
Arts Decoratifs and Julian Academy in Paris; and of Galliardi in Rome 
and Florence. Evanspriie, Nat. Arts Club, 1909; first prize, Muncie, Ind. 
Art Assoc., 1909. Member, Soc. Pastellists (pres.); Amer. Painters and 
Sculptors; Nat. Arts Qub, N. Y.; N. Y. Municipal Art Soc.; Allied Artists 
Club, London ; Union Internationale des Beaux-Arts et des Lettres, Paris. 
Landscape and rmiral painter. Studio, New York. 

EVENING ON THE HUDSON. 
Sgned and dated, 1909. On canvas, a&)4 H., 3<S W. 
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Daingbrtibld, Eujott. 

Bom, Harper's Ferry, Va., Har. 36, 1859. Studied in New York and La 
Europe. Silver medal, Pan-Amer. Exp., BuEFalo, 1901; Clarke prize, Nat. 
Acad. Design, 1901. N. A., 19061 member, N. Y. Water Color Qub. On 
the faculty of FUla. School of Cemgn. Paioter, illustrator, teacher, vnitei 
and lecturer. Studio, New York. 

THE CHILD OF HARY. 
Sgned and dated, 1S96. On canvas, 84^ H., 66^ W. 

Davis, Charles Harold. 

Bom, Amesbury, Uass., Jan. 7, 1856. Pninl of Otto Grundnunn and the 
Hnseum of Kne Arts in Boston, and itf Boulanger and Ii^ebvie in Paris, 
where he remained ten yeaia. Gold medal, Amer. Art Aaaoc., New York, 
18S6; hon.mention.FariaSalon, 1S87; $3,oooprize, Amer. Art Assoc., 1887; 
rilver medal, Paris Exp., 1889; Palmer prize. Art Inst., Chicago, 1890; 
medal. Charitable Mechanics Asaoc., Boston, 1890; medal, Columbian 
Exp., Chicago, 1S931 grand gold medal, Atlanta Exp., 1895; bronze medal, 
Paris Exp., 1900; lippincott prize. Pa. Acad. I%ie Arts, 1901; silver 
medal, Pan-Amer. Exp., Buffalo, 1901; seccnd Corcoran prize, Soc. Wash. 
Artists, 1903; silver medal, St. Louis Exp., 1904; gold medal, Pinuuna- 
Fadfic fotemat. Exp., San Francisco, 1915. N. A., 1906; member, Copley 
Soc., Boston. Spedalty, landscapes. Uystic, Conn. 

SUHUER. 
Sgned. Oncanvas, 3dH., 45W. 

Dbasth, Hbnrt Goldbn. 

Bom, Bristol, R. I., Apr. ai, 1864. Pupil of ttxAe dea Beaux-Arts and 
Aimt l^Mot in Paris. Webb prize, Soc. Amer. Artists, 1893; bronze medal, 
Paris Exp., 1900; alver medal, Pan-Amer. Exp., Buffalo, 1901; nlver 
medal, CharleslonExp., 1909. N. A., 1906. Specialty, landscapes. Studio, 
New York. 

AN OLD CHURCH AT MONTREUIL. 
%ncd. Oncanvaa.36H..47KW. 

Db Havbn, Frank. 

Bom, Bluffbm, Ind., Dec. 96, 1856. Pnpil of George H. Smillie in New 
York. Inncsi prize, Solma. Club, 1S99; Shaw prize, Salma. Club, 1901; 
hon. mention, Pan-Amer. Exp., Buffalo, 1901; silver medal, Qiarlestoo 
Exp., 1909; alver medal, St. Louis Exp., 1904. A. N. A., 190a; member, 
NaL Alts Qub, N. Y. Specialty, landscapes. Studio, New York. 

CASTLE CREEK CANYON, SOUTH DAKOTA. 
Sgned. On canvas, 44 H., 36 W. 
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Dbuing, Bdwin Willard. 

Born, Ashland, Ohio, Ai^. a6, i860. Pupil, Art Students' League, N. Y.; 
I,efebvTe and Boulanger, Paris. Silvermedal, Amer. AitSoc. Phila., 189a; 
hon. mention, Pan-Atner. Exp., Buftab, 1901, and Turin, Italy, 1903; 
bnnue medal, St. Louis Exp., 1904, and Panama-Pacific Internal. Bicp., 
Saa Francisco, 1915. Member, N. V. Arch. Let^^ and Uural Punters. 
P^ter, sculptor, mural decorator; spedalty, Indian and Bnimal subjects. 
Studio, New Yock. 

THE MOURNING BRAVE. 
Sgned. Oncanvas, 40H., 30W. 

Dbrrice, WnxiAU RowBLL. 

Bom, San Prancisca, Cal. Pupil of BonnAt, Boulanger and Lefebvre in 
Paris. Member, Nat Arts Qub, N. Y. Painter and craftsman. Studio, 
New York. 

THE PLAZA. 
Signed. On canvas, a; H., 36 W. 

Dbssar, Louis Paul. 

Bom, Indianapolis, Ind., Jos. aa, 1867. Pupil of Nat. Acad. Design in 
New York, and of Bouguereau, Robcit-Flewy, and £cole des Beaus-Aits 
in Paris. Third class medal, Paris Salon, iSgi; medal, Columbian Exp., 
□licagD, 18931 hon. mention, Carnegie Institute, 1897; second Hallgaiten 
prize, N. A. D., 1S99; first Hal^arten prize, N. A. D., 1900; bronze medal, 
Paris Exp., 1900; silver medals, Pan-Amer. Exp., Buffalo, 1901, and 
Oiarleston Bzp., 190s. N. A., 1906. Studio, New York. 

RETURN TO THE FOLD. 
Sigmd. On canvas. 15 H., iS W. 

THE WATERING PLACE. 
Signed and dated, igto. On canvas, 35X H., 45X W. 

Dewby, Charles Mblviixb. 

Born, LowvUle, N. Y., July 16, 1849. Hade first exhibit at Not. Acad. 
Dedgn, 1S75. Pupil of Carolus Dunm in Paris, 1S76-77. ^ver medals, 
Pan-Amer. Exp., Buffalo, igoi, and St. Louis Exp., 1904. N. A., 1907; 
member. Not. Inst. Alts and Letters. SptcUity, Inndscapea. Studio, New 
YoA. 

THE CLOSE OF DAY. 
Signed. On canvas, 13X H., 39 W. 

THE HARVEST MOON. 
Signed. On canvas, 34X H., 30)4 W. 
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Dbwing, Thomas Wilhbr. 
(Biographical alcetch on page 107.) 



Signed and dated, 1S90. On canvas, 41;^ H., 53^ W. 

Dougherty, Paul. 

Bmb, Brooklyn, N. Y.. Sept. 6, 1877. Studied witjt H. W. Hanger and 
in Etuope, but mainly self-taught. Osborne priie ($500). 1905; second 
prize, Came^e Inst., Pittsburgh, 191a; gold medal, Panama-Pacific Inter- 
nat. Exp., San Francisco, 1915. N. A., 1907; member, Amer. Water Color 
Soc.;Nat. Inst. ArtsandLettera. Studio, New York. 

SXm AND STORM. 
Sgned. On canvas, 36 H., 48 W. 

Eaton, Charles Warren. 

Bom, Albany, N. Y., Feb. a», 1857. Pupil, Nat. Acad. Design and Art 
Students' League, N. Y. Hon. mention, Paris Exp., 1900, and Pan-Amer. 
Exp., Buffalo, 1901; Proctor prize, Salma. Qub, 1901; silver medal, 
Qiaileston Exp., 1903; Inness prize, Salma. C, 1903; Shaw prize, Salma. 
C, 1903; gold medal, Ait Qub, Phila., 1903; Inness gold medal, N. A. D., 
1904; nlver medal, St. I,ouis Exp., 1904; gold medal, Paris Sakm, 1906; 
alver medal, Bucnoa Aires Exp., 1910. A. N. A., igoi; member, Amer. 
WaterColorSoc.i N.Y.WaterColoraub. Specialty, landscapes. Studio, 
New York. 

GATHERING MISTS. 

Signed. On canvas, 36 H., 45X W. 

Eaton, Wyatt. 

Bom, Fhilipsburg, Canada, Hay 6, 1849; died, Nevrport, R. I., June 7, 
1896. Rgure and portrait punter. Pupil of J. O. Baton, the National 
Academy of Design and, later, of GirOme at the £cole des Beaux-Arts, 
He was the first secretary of the Society of American Artists. 

ARIADNE. 

Signed and dated, 1S88. Oncanvas, r4H., i8^W. 

PORTRAIT OF WILLIAM T. EVANS. 

On canvas, 54 H., 41^ W. 

FiTz, Benjamin Rutherford. 

Bom, New York, 1855; died, Peconic, Long Island, Dec. 97, 1891. 
Studied at the National Academy of Design, and at the Royal Academy of 
Painting, Munich. Returning to New York in 1885, be became a teacher 
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in the Art Students' League, with which he vaa connected until his death. 
He was a member of the N. A. D., Soc. Amer. Artirta, Amer. Water Color 
Soc., and Arch. League. Bia chief works were portraits of prominent 
dtizens of New York. 

A POOL IN THE FOREST. 
Sisned. On canvas, 16 H., ajK W. 

FosDiCK, James Wiluam. 

Bom, CharieatDvn, Mass., Feb. 13, 1858. Pupil of school of Boston 
Museum of Fine Arts, and of Julian Academy in Paris under Boulanger, 
Lcfebvie and O^ia. Grand gold medal for mural decoration, Atlanta 
Exp., 1895. Member, N. Y. Arch. League; Mural Paintos; Copley Soc.; 
Nat. Soc. of Craftamen, N. Y.; Nat. Arts Qub. N. Y. Painter, craftsman, 
writer. Specialty, mural decoration in both point and fire etching. 
Studio, New York. 

ADORATION OF SAINT JOAN OF ARC. 
Fire etching on wood. 

Sgned and mariced copyrighted, 1896. 

Three panels, each togi^ R., 49^ W. 

Foster, Bbn. 

Boni, Ntxth Anaon, Me., July 31, 1853. Pupil of Abbott H. Thayer in 
New York, and of Moiot and Merson in Paris. Medal, Columbian Exp., 
Chic^o, 1S93; second prize, Cleveland, 1S95: branze medai, Paris Exp., 
igoo; nlver medal, Cacn^e Institute, 1900; Webb prize, Soc. Amer. 
Artists, 1901; silver medal, Pan-Amer. Exp., Buffalo, 1901, and St. Louis 
Exp., 1904; Carnegie prize, Nat. Acad. Des^, 1906; Inness gold medal, 
N. A. D., 1909. N. A., 19041 nierober, Amer. Water Color Soc.; Nat Arts 
Qub, N. Y.; Nat. Inst. Arts and Letten. £^)ecialty, landscapes. Also 
writer on art. Studio, New York. 

BIRCH-CLAD HUtS. 
Sgned. On canvas, 30 H., 30 W. 

Fuller. George. 

Bom, Deerfield, Mass., 1813; died, Boston, Har. ai, 1884. Studied in 
Boataa, New York, London, and on the Continent of Europe. A. N. A., 
t8{7. Memorial exhibition of his works at Boston Musetun of Pint Arts, 
.884. 

PORTRAIT OF HENRY B. FXJLLER, 1873. 

Signed. On canvas, 34 H., 30 W. 

IDEAL HEAD. 
Signed. On canvas, 33 H., 18 W. 
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Poller, Henry Brown. 

Boni, Deeifidd, Vam., Oct. 3, 1867; son <4 George Puller. Pupil of 
Gowles Art School, Bostoa, under Bunker; of Cox and Motrbra; at Art 
Students' I.eague, N. Y.; and of Collin in Paria. Bronce medal, Pao-Amer. 
Exp., Buffalo, 1901; Cam^e prize, Nat. Acad. Design, 190S; silver medal, 
Panama-Pacific Intemat. Exp., San Fnmcisco, 1915. A. N. A., 1906. 
Specialty, subject pictured and decotatknu. Studio, Wndaor, Vt. 

ILLUSIONS. 

Sgned. On canvas, 71 H., 45 W. 

Gaulby, Robert David. 

Bom, Ballybsy, County Mbnaghan, Ireland, Har. is, 1875; came to 
United States in 1884. Pupil of Denman W. Roai in Cambrid^; Benson 
and Tarbell in Boston; Bou^ereau and Ferrier in Paris. Bronze medal, 
Paris Exp., 1900; hon. mention, Pan-Amer. Exp., Buffalo, 1901; bronze 
medal, St. Louis Ezp-, 1904; Isidor portrait prize, Solnu. Club, 1907 and 
1913; Clarke prize, Nat. Acad. Design, 1908; aUver medal, Panama-Pacific 
Intemat. Exp., San Francisco, 1915. A. N. A., 1908. Studio, New York. 

THE FUR MUFF. 
Signed and dated, 1906. On canvas, 30X H-> 9SK W. 

Gay, Edward. 

Bom, Dublin, Ireland, Apr. 95, 1S37. Pupil of J. H. Hart in Albnty, 
N. Y., and of J. Schirmer and Leanng in Earlxuhe, Germany. Mze td 
ta.ooo in competitive exhibition, Amer. Art Assoc., for the landscape 
Broad Acta, presented to the Metropolitan Museum, 1887; medal. New 
Orleans Exp., 1885; medal, Mid-Winter Exhib., San Francisco; bronze 
medal, Pan-Amer. Exp., Buffalo, rpot ; Shaw Purchase, Soc. Amer. Artists, 
1903; bronze medal, St. Louis Exp., 1904; Geotge Inness gold medal, Nat. 
Acad. Design, 1905. N. A., 1907; member, N. Y. Water Cokr Club. 
Mount Veraon, N. Y. 

THE HILLSIDE. 
Signed and dated, 1908. On canvas, 33 H., 43 W. 

Gbnth, Lillian Matildb. 

Bora, Philadelpbia, Pa., 1876. PupU, Fblla. School d Design for 
Women; Whistler in Paris, Mary Smith prize. Pa. Acad. Fine Arts, 1904; 
gold medal, Amer. Art Soc. Fhila., 1907; Shaw memorial, Nat. Acad. 
Design, 1908; bronze medal, Buenos Aires Exp., 1910; first Hallgarten 
prize, N. A. D., 1911; bionic medal, Nat. Arta Qub, 1913. A. N. A., 1908; 
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Fellow, Fa. Acad. Fine Arts; member, Nat. Arts Club, N. Y.; Union Inter- 
nationale des Beaux-Arta ct des Lettccs; Boyal Soc. Arts, London. Stodki, 
New York. 

ADAGIO. 
Signed. On canvas, 35 H., 39 W. 

DEPTHS OP THB WOODS. 
Signed. On canvas, 35 H., 99 W. 

GiFPORD, R. Swain. 

Bom, Island ot Naushoa, Mass., Dec. 93, iEt4o; died, New York, Jan. 15, 
1905. Landscape punter and etcher. Learned the rudiments of his art 
ftom Albert Van Becst, a Dutch marine painter, at New Bedford, Mass. 
Uoved to Boston in 1864 and two years later settled in New York. Fiist 
exhibited in 1S64 at the National Academy of Design, of which he was 
elected an Associate in 1S67 and an Academician in 1878. Traveled exten- 
sively, painting in Oiegon and Califomiain 1S69, and later in Guiope , Alters, 
and ^ypt. Gold medal. Centennial £xh., Philadelphia, 1S76; prize of 
$3,500 in New York in iSS;; bronze medal, Paria Bxp., 18S9; silver medal, 
Rm-Amer. Exp., Buffalo, 1901; gold medal, Charleston Exp., igoa. Mr. 
Gifbvd was a member of the Soc. Amer. Artists, Amer. Water Color Soc., 
Nat. Arts Oub, Soc. of London Painters, and Royal Society of Fainters- 
Etchen, London. 

NEAR THE OCEAN. 
Sgned and dated, 1S79. On canvas, 39>^H.,4oW. 

GiPPOKD, Sanford Robinson. 

Bom, Greenfield, N. Y., July to, 1833; died, New York, Aug. 39, iSSo. 
Landscape painter. Pupil of Jcdm R. Smith and the National Academy tji 
Design in New York, La which city he made bis home subsequent to 1S44. 
Also studied in Paria and Rome, and traveled in Italy, Greece, Egypt, and 
the Rocky Hountaina. Became an Associate in iSji, and an Academician 
in 1S54, of the National Academy of Design. 

THE VILLA MALTA. 

Signed and doted, 1879. On canvas, 13}^ H., ajJ4 W. 

Groll, Ai,bert Lorst. 

Bom, New Vork, Dec. 8, 1866. Pnpil of Gysis and Loefftz in Munich. 
Morganprize, Salma. Oub, 1903; hon. mention, Munich; Shaw prize, Salma. 
Qub, 1904; silver medal, St. Louis Exp., 1904; Sesnan medal, Phila. Acad. 
I^ne Arts, 1906; medals, Buenos Aires and Santjago Exp's., 1910; Inness 
goldmedal, Nat. Acad. Dengnii9ii;silver medal, Panama- Pacificlntemat. 



Digitized by Google 



THE NATIONAL GALLERY OP ART 136 

Exp., Saa Francisca, 1915. N. A., igio; member, Amer. Water Odor Soc.; 
N. Y. Water Color Qub. Speoalty, landscapes. Studio, New York. 

UGUNA— HEW MEXICO. 

Signed. On canvas, 40 H., ji W. 

Groppb, Charles Padl. 

Bom, Kcton, Canada, Sept. 3, i860. Studied In Holland; chiefly self- 
taught. Gold medals, Rouen Bzh. and Amer. Art Soc., 1909; two gold 
medala, Paris; silver medals for oils and water color. St. I-onis Eatp., 1904; 
bronze medal, Appalachian Exp., Encncville, 1910. Member, N. Y. Water 
Color aub; Amer. Water Color Soc.; Art Club Riila.; Nat. Arts Club; 
Rodiester Art Club; Artt, Amsterdam. Studio, New York. 

THE MEADOW BROOK. 

%ned. On canvas, 31K H., 48 W. 

Hartley, Jonathan Scott. 

The only piece ttf sculpture in the Evans collection was executed by this 
artist, who was bom at Albany, N.Y., Sept. 33, 1845, and died Dec. 6, ipij. 
He had studied in England, Paris and Rome, and received as awards a 
silver medal given by tbe Royal Academy, England, in 1869; and a bronze 
medal at the Pan-American Exposition, Bufialo, in 1901. He was a 
member of tbe National Academy of De^gn, the N. Y. Arch. league, and 
Nat. Sculpture Soc. His studio had been in New York. 

BUST OP WILLIAM T. EVANS. Bromzb. 

Hdght, 3$ in.; base, 10 in. by la^ u>- 
Hassah, Childe. 
(Biographical sketch on page 109.) 

SPRING, NAVESINK HIGHXANDS. 
Sgned and dated, 1908. On canvas, 15 H., 30>j W. 

THE GEORGIAN CHAIR. 
Signed and dated, 1906. On wood panel, 30^ H., a$}^ W. 

Hnx, Arthur TuRNBCLL. 

Bom, New York, Apr. 96, 186S. Pupil of Brooklyn Inst. Art School. 
Member, Artists Fund Soc. and Sahnagundi Qub. Specialty, landscapes. 
Studio, New York. 

AFTER A STORM, AMAGANSETT. 

Sgned and dated, 1911. On canvas, 30^^ H., 40X W. 
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Homer, Winslow. 
(Biograpliical tketcti on page 109.) 

THE VISIT OF THB MISTRESS. 
Signed and dated, 1876. On canvas, 17K H., 34 W. 

HIGH CI,IPF, COAST OF MAINE, 
^gned and dated, 1894- On canvas, 30 H., 37K W. 

HowB, William Hbnrv. 

Bom, Ravenna, Ohio, 1S46. Piqiit of Otto de TboKa and F. dc Voille- 
froy in Paris. Hon. mention, Nev Orleana, 1885, and Paris Salon, 1S86; 
third class medal, Paris Salon, iSSS; silver medal, Paris Exp., 1S89; ~ 
pie gold medal, Ps. Acad, ^ne Arts, 1890; grand gold medal. Crystal Pal. 
ace, London, 1S90; gold medal, Boston, 1890; medal, Oolumbian Exp., 
Chicago, 1893; gold medals, Cal. Mid-Winter Exp., 1894, and Atlanta Exp. 
1S95; Officter d'Acadimie, Paris, 1896; Chevalier of the Legion of Honor, 
18991 silver medal, Pan-Amer. Exp., i90t; memberof Jury, St. Louis Exp. 
1904. N. A., 1897; member. Nat. Inst. Arts and Letters. ^>ecialtr, 
landscapes with cattle. Bronxville, N. Y. 

MY DAY AT HOME. 
Sgned and dated, 1906. On canvas, 94 H., 30 W. 

HowLAND, Alprbd Cornbuus. 

Bom, Walpole, N. H., Feb. is, 1838; died, Pasadena, Cal., Mar. 17, 1909. 
Studied art In Boston and New York, and was a pupil <rf the Ro]ral Academy 
and Albert Flamm in DOaseldorf, and of Emile Lambinet in Paris. He 
became an Associate of the National Academy of Design in 1874 and an 
Academician in 1883. He was a regular cxUbitor in New York, and His 
works were frequently seen in Paris and Munich. His studio, during the 
winter, was in New York, while his summer home was the Roof Tree, 
Williamstown, Maas. 

FRIENDLY NEIGHBORS. 
Sgned. On canvas, 16K H., la^ W. 

Hunt, William Morris. 

Bom, Brattlcboro, Vt., 1814; died, lalea erf Shoals, N. H., Sep. 8, 1879. 
Studied at DOaseldorf; pupil of Couture in Paris; influenced by Millet uid 
the Barbizon School. In r86a be settled in Boston, wliere he spent most 
of his life. He punted many portraits of noted persons, was the author of 
many original sketches of types of Parisian life, and is well known by his 
muial paintings in the State Capitol at Albany, N. Y. 

THE SPOUTING WHALE. 
Signed. On canvas, so H., iS W. 
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Innbss, Gbokgb. 

Bom, Ncwbnrg, N. Y., Ha; i, 1835; died in Scotland, Atig. 3, 1894. 
Studied art in Newark, N. J., and engraving in New York. In 1&46 he 
began the practice of his profession as a laitdscape punter, spending a few 
months in tlie studio of Regis Gignonx. Was in Italy from 1871 to 1S75. 
In his later works he attained an excellence which placed him in the front 
tankof the t)estlBndsciq>epBinten of the world. N. A., 1868. 

SEPTEMBER AFTERNOON. 
S^ned and dated, 1887. On canvas, 36K H., aSK W. 

NIAGARA. 
Sgned and dated, 1889. On canvas, 30 H., 45 W. 

GEORGIA PINES. 
Sgned and dated, 1890. On wood panel, 18 H., 14 W. 

SUNDOWN. 
Signed and dated, 1894. On canvas, 43X H., 6&^ W. 

JONGfiBS, AUPHONSa. 

Bora in Prance, Nov. 17, 1871. Pupil of Scole dea Beaux-Arts under 
Delaunay and Gustave Mbreau; studied two years in Spain. Silver medal, 
St. Louis £xp., 19041 third class medal, Paris Salon, 1909. A. N. A., 
190^. Specialty, portraits. Studio, New York. 

PORTRAIT OF WILLIAM T. EVANS. 

On canvas, 36 H., 98 W. 

Kbndau., WauAu Sergeant. 

Bom, Spuyten Duyvil, N. Y., Jan. so, 1869. Pupil rf Art Students' 
League of New York; Thomas Ealdns in Philadelpliia; £cole des Beaux- 
Arts and MeiBon in Paris. Hon. mention, Paris Salon, 1S91; medal, Gilum- 
biauExp., Chicago, 1S93: Lippincott prize, Pa. Acad. Fine Arts, 1894; hon. 
mention, Tenn. Centennial ^cp-, Nashville, 1697; second prize, Worcester 
Alt Museum, 1900; bronze med^, Paris Exp. and Carnegie Inst., Pitts- 
burgh, 1900; second prise, Worcester Ait Museum, r90t; diver medal fbt 
paintisg, bnmze medal for drawing, and hon. mention for sculpture, Paa- 
Amer. Exp., Buffalo, 1901; Shaw prize, 1901, and Sliaw Fund Purchase, 
1903, Soc. Amer. Artists; gold medal, St. Louis Exp., 1904; Isidor medal, 
Nat. Acad. Design, 1908; Barns prize, 1908, Palmer gold medal, 1910, 
Alt InsL Chicago; gold medal, Panama-Pacific Intemat. Exp., San Fran- 
cisco, 1915. N. A., 1905; member, Nat. Inst. Arts and Letters. Painter 
and sculptor. Director, Yale School of the Fine Arts. 

AN INTERLUDE. 
Sgnedandmarkedcopyrij^ted, Feb., 1907. Oncanvsa,45H.,44W. 
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La Pargb, John. 

Bom, New York, Har. 31, 1835; died, Providence, R. I., Nov. 14, 1910. 
Pnpil of Couture in Paris snd William H. Bunt in Bostoa. Qwvalier of 
tbe Legion of Honor, 1S89; gold medal, Fan-Amer. Exp., Buffalo, 1901; 
diploma and medal of honor for distinguished service in ait, St. Louis Exp., 
1904; medal of honor, Arch. League, 1909. Elected A. N. A. in 1863 latA 
N. A. in 1S69, he was for manjr years president of the Soc. Amer. Aitistsi 
was honorary presidait of the Nat. Soc. Moral Painters; honcMary member, 
Amer. Inst. Architects; member, Nat. Inst. Arts and Letters, and Affler. 
Acad. Arts end Letters. Maicing a q>ecialty of moral decorations and 
sttuned gU», he was also the author of several works on art. 

VISIT OF NICODEMUS TO CHRIST. 

On canvas, 41X H., 34 W. 

I/ATHSOP, WiLUAU LaNGSON. 

Bom, Warren, 111., Mar. 19, 1859. Evans prixe, Amer. Water Color Soc., 
1S961 gold medal, Art Qob Fbila., 1897; Webb prize, Soc. Amer. Artists, 
1899; bronze medal, Pan-Amer. Exp., Buffalo, 1901; third medal ($500), 
Carnegie Inst., IHttsburgh, 1903; seccod prize, Worcester, Mass., 1904; 
bronze medal, St. Louis Exp., 1904; gold medal for oil and silver medal 
for water color painting, Panama-Pacific Intemat. Exp., San Erandaco, 
1915. N. A., 1907; member, N. Y. Water Cokr Qub. New Hope, Bucks 
County, Pa. 

THE THREE TREES. 

Signed. On canvas, asX H., 33^ W. 

Lawson, Ernest. 

Bom in California, 1873. Spent several yeais In Fiance, ^ver medal, 
St. Louis Exp., 1904; Sesnan medal, Pa. Acad. Fine Arts, 1907; gold medal, 
AmcT. Art Soc. Phila. ; first Hallgsrten i»ize, Nat. Acad. Dedgn, 190S; 
goldmedal, Panama-Pacificlntemat. Exp.,SanFraiici9oo, 1915. A.N. A., 
z9o8i member, Amer. Painters and Sculpton, N. Y. 8tiidk>, New York. 

AN ABANDONED FARM. 
Sgned. On canvas, 39 H., 36 W. 

LOEB, I^mS. 

Bom, Cleveland, Ohio, Nov. 7, 1866; died, Canterbury, N. H., July ti, 
1909. Pupil of G&rAme in Paris. He received hon. mention at the Paris 
Salon of 1895; a third class medal at the Paris Salon of 1897; nlver medals 
for drawing and painting at the Pan-Amer. Exp., Buffalo, 1901; the second 
Hallgarten prize, Nat. Acad. De^gn, 1903; the Webb prize, Soc. Amer. 
Artists, 1903; silver medals for painting and illustratkn, St. Louia Exp., 
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1904; the Carnegie prize, Soc. Amer. Artists, 1905; tbe fiist Corcoran prisce, 
Soc. Wash. Artists, 1906, for Tlu Siren. He was elected Academician of 
the National Academy of Design in 1906, and was also a member of the 
New York Architectural League and of the Society of Illustrators. He 
was a painter of landscapes and figures, illustrator and teacher. His studio 
was in New York. 

THB SIREN. 

Signed and marked copyrighted, 1904. On canvas, 34 H., aS W. 

Low, Wnj- HicoK. 

Bom, Albany, N. Y., Hay 31, 1853. Pupil of €cole des Beam-Arts, 
under G£r6me, and of Camlus Duran, in Paris. Silver medal, Paris Exp., 
1889; medal, Columbian Hxp., Chicago, 1893; Lotos Club Fund, Nat. 
Acad. Design, 1895; silver medal, Pan-Amer. Exp., Bufialo, 1901; mem- 
ber, Intenut. Jury of Awards, St. Louis Bzp., 1904. N. A., 1S90; mem- 
ber, Hnral Painters; N. Y. Arch. League; Nat. Inst Arts and Letters. 
Painter, illustrator, writer and teacher. Studio, Bnmxville, N. Y. 

CmUSTUAS MORN. 
Signed and marked copyrighted, 190S. On canvas, 50 H., 36 W. 

Lucas, Albert Pike. 

Bom, Jersey Gty, N. J. Studied at £cole des Beaux-Arts, Paris, under 
Hibert and Boulanger; and pupil of Gustave Courtois and Dagnan Bou- 
veret. Eshibtted at Salon, Paris, since i88g. Hoa. mention, Paris Exp., 
1900; bronze medal, Pan-Amer. Hxp., Bu&Io, 1901. Member, Soc. Nat. 
des Beaux-Arts, Paris; Nat. Arts Club, N. Y. Painter and Kxdptot. 
Studio, New York. 

OCTOBER BREEZES. 
Signed. On canvas, 35^ H.. 46K W. 

MacChbsnby, Clara Taggart. 

Bora, Brownsville, Cal. Pupil of San Francisoo School of Desgn, under 
Virgil ^^llliamsi Gotham Art School, N. Y., under Mowbray and Beck- 
with; Girardot, Courtois and ColaiDsri Academy in Paris. Two medals, 
Columbian Exp., Chicago, 1893; Dtx^ prize, Nat. Acad. Design, 1894; 
gold medal ibr water color. Art Club, Fhila., 1900; second Hallgarten prize, 
N. A. D., 1901; bronze medal, Pan-Amer. Bxp., Buffalo, 1901, and St. 
Louis Exp., 1904. Member, N. Y. Water Color Club; Amer. Water Colra 
Soc.; Nat. Arts Qnb; Assoc. Women Paintera and Sculptors. Stndlo, 
New York. 

A GOOD STORY. 

Signed and dated, 1900. On canvas, 40 H., 33 W. 
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Uarshauv, William Edgar. 

Bom, New Yotk, June 30, 1837; died, New York, Aug, 39, 1906. Vor- 
trait painter and engrsTer. Employed by the American Bank Note Com- 
pany in 1858. Subsequently painted portraits in <ril and engraved large 
portraits in line. Settled in Boston, but in 1864-66 traveled in Europe, 
redding chiefly in Paris, where he exhibited in the Salons of 1S65 and 1866. 
Established a studio in New York in 1866. Among his more noteworthy 
achievements have been engravings after Stuart's Wadiington and Da 
Vinci's portrait of Christ, his heroic ideal painting of Christ, which he also 
engraved, andu^ravingsof many distinguished persons, including Lincoln, 
I.aiigfelkiw, Cooper, Beectaer, Grant, Sherman, Blaine, Hancock, Garfield, 
Harrison, McKinley, and Roosevelt, the nxst of which were reproduced 
bom oil paintings by himaeU. 

PORTRAIT OF HENRY WADSWORTH LONGFELLOW. 

Signed. On canvas, 94K ^- '<> ^■ 

PORTRAIT OP THE ARTIST, AGE 33. 

Signed. On canvas, 30 H., 34^ W. 

UARTm, HouBR D. 

Bom, Albany, N. Y., October, 18361 died, St. Paul, Hinn., Feb. la, 1S97. 
Landscape painter. Self-taught, except for a few weeks' study under 
WiUiam Hart N. A., 1875. His studio waa in New York. 

LOWER AUSABLE POND. 
Sgned and dated, 1868. On canvas, 18 H., 30 W. 

EVENING ON THE SEINE. 

Sgned. On canvas, 18 H., 30 W. 

THE IRON MINE, PORT HENRY, NEW YORK. 

On canvas, 305^ H., 50^ W. 

Metcalf, Willard Lbroy. 

Bom, Lowell, Mass., July i, 1S5 
Boulanger and Lefebvre in Paris. 
Columbian Bsp., Chicago, 1893; Webb prize, Soc. Amer. Artists, 1896; 
bon. mention, Paris Exp., 1900; silver medal, Pan-Amer. Sxp., Buffalo, 
t90i, and St. Louis Exp., 1904; Temple gold medal, Fa. Acad. Fine Arts, 
19041 gold medal and first prize, Corcoran Gallery oS Art, Washington, 
r907i Harris medal and prize. Art Inst. Chici^, 1910; gold medal, Buenos 
Aires Exp., 1910; medal of honor, 1911, and Sesoan medal, 19 13, Pa. Acad. 
Fine Arts; medal of honor, Panama-Fadfic Intemat. Exp., Son Francisco, 
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1915. Member, Amer. Water Color Soc.; Nat. Iiut Arta and Letten; 
Unkm Inter, des Beaux-Arts et dca Letties. Landscape painter, teacher. 
Studio, New York. 

A FAMILY OF BIRCHES. 
Sgned aitd dated, 1907. On canvai, 39 H., 36 W. 

Millar, Addison Thomas. 

Bora, Wanen, Ohio, Oct. 4, i860; died, Sept. 8, 1913. Was pupil irf 
Chase in New York, and of Benjamin-Constant and Boldini in Paris; and 
member of the Salmagundi Club and ^venuine Group td artists. He was 
both painter and etcher, and examples of his wA are to be found in sev- 
end pnnmnent museums and libraries. 

THE WATERFALL. 

Signed. On canvas, 38 H., aa W. 

Minor, Robbrt C. 

Bora, New York, 18.40; died, Watetford, Conn., Aug. 3, 1904. Fuful ot 
Van Luppen in Antwerp, and of Diaz and Boulanger in Paris. Sketched 
in Germany and Italy for some time. Lotos Club Fund Purchase, Nat. 
Acad. Deagn, 1S96; hon. mention, Paris Bxp., 1900; silver medal, Pan- 
Amer. Bxp., BuSalo, 1901. N. A., 1897. Specialized in landscapes. 

A HILLSIDE PASTURE. 
Signed. On canvas, 30)^ H., aaX W. 

GREAT SILAS AT NIGHT. 
Signed. On academy board, 15^ H., 19}^ W. 

MosBK, Jaubs Hbnry. 

Bom, Whitby, Ontario, Canada, Jan. i, 1854; died, Washington, D. C, 
Nov. 10, T913. Pupil of Jcdm H. Wtt and Charies H. Davis. Medal, At- 
lanta Exp., 1895; fint Corcoran prize. Wash. Water Color Club, 1900; 
bronze medal, Oiarleston Bxp., 1903; Parsons landscape prize. Wash. Water 
Color Club, 1903. This late landscape painter of Washington held mem- 
bcnhip in the Amer. Water Cokv Soc.; Soc. Wash. Artists; and Wash. 
Water Color Oub. 

EVENING GLOW, MOUNT McINTYRE. 
Signed and dated, 1907. On canvas, 30 H., 40 W. 

Mowbray, Hbnky Siddons. 

Born, Alexandria, ^ypt, Aug. 5, 1S58, of English parents; brou^t to 
United States in 1859. Pupil of BonnAt in Paris. Clarke ptiie, Nat. Acad. 
De^gn, 1888; medals at Atlanta, Boston and Chicago; gold medal, Pon- 
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Amtr. Bzp., BufFala, 1901. N. A., 1891; member, Amer. biat. Ardi.; 
Nat. Inst. Arts and Letters. Studio, Wasbingtcm, Coon. 

IDLE HOURS. 

Sgned. On canvas, laH., 16 W. 

MnspHY, John Francis. 

Bom, Oamga, N. Y., Dec. 11, 1853. Self-taught. Pint exhibited at 
Nat. Acad. Dedgn, 1876. Seccoid Hallgarten piiw, N. A. D., 1S85; Webb 
prize, Soc. Amer. Artists, 1SS7; gold medal, Competition Prize Fund Esb., 
New York, 1887: medal, Calumbian Bxp., Chicaeo, 1893; Evana prize, 
Amer. Water Color Soc., 1S94; gold medal. Art Oub Phila., 18991 hon. men- 
tion, Paris Exp., 1900; tilver medal, Pan-Amer. Hxp., Bufialo, 1901; gold 
medal, Charleston Exp., 1903; Carnegie prize, Soc. Amer. Artists, 1903; 
nlver medal, St. Louis Sxp., r904: Inneas gold medal, N. A. D., i9ro: 
Evana prize, Salma. Qub, igir; silver medal, Panama-Pacific Intemat. 
Exp., San Francisco, 1915. N. A., 1887; member, Amer. Water Color 
Soc. Specialty, landscapes. Studio, New York. 

THE PATH TO THE VILLAGE. 

Sgned and dated, iSSa. On canvas, at H., 31K W. 

INDIAN SXTUHBK. 

Sgned and dated, 1903. On canvas, 16 H., 3t>^ W. 

Nabgbls, Charles Frbdbrick. 

Bom, Enoxville, Tenn., May 8, 1S57. Pupil of Wlliam Saitain, miliam 
H. Chase and C. Myles Collier. Gold medal, Hecbanlcs F^, Boaton, 
1900; silver medal, Charleston Exp., igoi. Member, Artists' Fund Soc.; 
Nat. Arts Qub, N. Y.;AtlanU Art Assoc. Specialty, portraits. Studio, 
New York. 

MOTHER LOVE. 

Sgned. On canvas, a4X H., loX W. 

Nbwell, Gborgb Glenn. 

Boni, Berrian County, Mich., 1870. Pupil of Nat. Acad. Deugn, under 
Ward; Teachers' Collie, N. Y., under Will S. SobiusDn. Prize, I500, 
Salma. Club, 1906. Member, Amer. Water Color Soc.; Nat Arts Chib, 
N. Y.; Salma. Qub. Specialty, cattle. Studio, Dover Plains, N. Y. 

HISTS OF THE MORNING. 
Signed and dated, 1910. On canvas, 39 H., 51 W. 
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Nichols, Hbnry Hobart. 

Bora, Washiogtati, D. C, May i, 1869. Pupil of Howard Helmick and 
Art Students' League in Washington; Julian Academy and Caatellucho in 
Paris. Second Corcoran prize, ipot, Panona prize, 1904, first Q>rcoran 
prize, 1906, Wash. Water Color Club; Pacsona prize, Soc. Wash. Artists, 
1903. A. N. A., 1913; member, Soc. Wash. Artists; Wash. Water Color 
Qub; N. V. Water Color Club. Specialty, landscapes and illustrations. 
Studio, Bnmxville, N. Y. 

MOONRISE AT OGUNQUIT. 

Signed. On canvas, 37X H., 36 W. 

OcHTUAN, Leonard. 

Bom, Zottsemaire, Ifolland, Oct. ai, 1854; settled at Albany, N. Y., 1S66. 
Self-taught. Prize, Brooklyn Art Chtb, 1891; medal, Columbian Hxp., 
Chicago, 1S93; gold medal. Art Club, Hiila., 1894; rilver medal, Pan-Amer. 
Exp., Buffalo, 1901, and Charleston Exp., 190a; Morgan prize, Salma, 
Club, 1901; Shaw fund prize, Soc. Amer. Aitiats, 190a; Inness gold medal, 
Nat. Acad. Dedgn, 1903; Evans prize, Salma. C, 1903; Webb prize, Soc. 
Amer. Artists, 1904; two gold medals (oil and water cobr), St. Louis Exp., 
1904; second Corcoran prize, Soc. Wash. Artista, 1905; Rhead purchase, 
Richmond (lad.) Art Qub, 1905; Inness prize, 1906, Evans prize, 1907, 
Salma. C.; medal of second class, KnoxvUle Exp., 1911; silver medal, 
Panama-Pacific Internat. Exp., San Francisco, 1915. N. A., 1904; member, 
Amer. Water Cokir Soc. ; N. Y. Water Color Qub; Soc. of Landscape Painters; 
Brooklyn Art Club; Nat. Inst. Arts and Letters. Specialty, landscapes. 
Studio, New York. 

MORNING HAZE. 
Signed and dated, 1909. On canvas, 3a B., 40 W. 

Ranger, Henry Ward. 

Bom in western New York, Jan., 1858. Mainly self-taught, but studied 
in France, England and Holland. Represented in several important 
coUectkxis in the United States and Europe. Bronze medal, Paris Exp., 
1900; silver medal, Pan-Amer. Exp., Buffab, 1901; gold medal, Charleston 
Exp., 190s; gold medal, Amer. Art Soc. Phila., 1907. N. A., igoti; member, 
Amer. Water Cokv Soc.; Nat. Arts Qub, N. Y. Specialty, landscapes. 
Studio, New York. 

ENTRANCE TO THE HARBOR. 
Signed and dated, 1S90. On canvas, i7>^H., 34KW. 

CONNECriCDT WOODS. 
Signed and dated, 1S99. On canvas, »8 H., 36 W. 
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BRADBtntV'S MILL POND No. 7. 
Sgned aod dated, 1903. On canvaa, 38 H., 36 W. 

THB CORNFIELD. 
Sgned. On canvas, arK H., 35K W. 

GROTON LONG POINT DUNES. 
Sgned and dated, 1908. On canvas, 3&}i H., 36 W. 

Rsm, ROBBST. 

Bom, Stockbridge, Mass., July 39, 1S63. Pupil of Boston Muaetun of 
Fine Arts, Art Students' League of New York, and Boulanger and Lefebvte 
in Paris. Medal, Columbian Exp., Chicago, 1893; Clarke prize, 1897, 
first Hallgarten prise, 1898, Nat. Acad. Deugn; silver medal for painting 
and gold medal for mural decc»ation, Paris Exp., rpoo; silver medal, Fan- 
Amer. Bxp., Buffalo, 1901, and St. Louis Bxp., 1904; third W. A. Clark 
prize ($1,000), Corcoran Art Gallery, 1909; gold medal, Fanama-Padfic 
Intemat. Bxp., San Frandaco, 1915. N. A., 1906; member, Nat. Inst. 
Arts and Letters. Painter, mural decoration, teacher. Studio, New Yoilc. 

THE WHITE PARASOL. 
&gned. On canvas, 36 H., 30 W. 

THE MIRROR. 
Kgned. On canvas, 37 H., 30 W. 

RjQMINGTON, FkBDBRIC. 

Bom, Canton, N. Y., Oct 4, 1861; died, Ridgefield, Cons., Dec s6, 
1909. Studied one year at the Yale Art School, but otherwise was seU> 
taugiht. Owing to ill health he went West and, after clerking in a general 
store, became a cowboy and later stockman on a ranch. It was from the 
knowledge gained in these connections and his own experiences that sprang 
the inspiration for his remarkably vivid and faithful portrayal of the life 
on the western plains and in the mining camps, for which he became so 
justly renowned. His first commisnon, ejiecuted in the early eighties, 
was a picture based on Getonimo's campaign. He produced » large number 
of oil paintings and about fifteen bronzes, and was the author of several 
books. For same years he occupied a large studio at New Rochelle, N.V., 
but removed to Ridgefield about six months before his death. He received 
a mlver medal for sculpture at the Paris Exposition in 1SS9; was an Associate 
of the National Academy of Dengn and a member of the National Institute 
of Arts and Letters. 

FIRED ON. 

Sgned. On canvas, 37 H., 40 W. 
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' -\:'!'.;k\ :■, ;■ ,.■ r-^-^D .n.> », 

■ . " -; -i [ 1.,!^. C-: rj,.v»s, aS H.. j6 W. 

THE C'K.Mll..,'"' 
, ■-- On can^^. .;>.' H.. 3jK W 

■ ..■,\\-\ LONG POINT LVNfS 
;■. a.i;. i.)oa. On CanVM, )8!f H . 36 W. 

, .■ ■ ■ 'Uc, Vi53 . ^.i •' !■,■ i^'-!. Pupil 0/ B.i^'on Museum of 

\ ■ V, idv.T',*.' Lo .,l.i;p1 \. ™ 'Vi.rk, and Boultmgef and Lcfebv- 

'■' .; ', CiiiTiii-in '^i;., Cl'icHgo, 1893; Clarice priie, iSi- 

. ■ ■!. ;. r . .*. i. N.-l. Ai.:>d. Design; sili.-ef medal for painti .^■ 

■ '- r -ijr-' ■l.i.ir.' i: ... Pur.s Exp,, lyoo; silver tnedal, Pan- 

■..'■, ■ ■■ .. -y"', ..:!■' ' L.i-s Hxp., 1904: third W. A.ClarV 

'.,•■-■ Lo.-i-:'.-i.n A.-t (.i;I:pr/, loog: [nld medal, Panama -Pac if. f 

;:^-.:i , S'-n i'l AH CISCO, igis- N. A.. 190'b; member, Nat. ItieI 

. .:i< .■-■ l'.--r.trT, ir.ural dci^ralion, teacher. Studio, New Yorl. 

run WHITE PARASOL. 

- ■ ■ Ou canvas, 36 H., 30 W. 

. THE MIRROR. 

On canvaa, 37 H , 30 W. 



'■■i; dii-'!, Ridgi-fie'.d, Cmn., Dee, 36. 
lit .^rt bchool, but otherwise was s*lf- 
nt n isl ai.a, after clerking in a general 
stx'ki;; :n in a ranch. It was from the 
i^ns diid Iii:i own experiences that sprang 
vivid :uid fuithful poitrayrd ot the lift 
liining cjmp'i. for which he became go 
[r.'ivin. e.vcL-ufed in the early eighties, 
jiiip.i;^. He produtfi a l:ij^e number 
'irmizes, diiJ was the author of sevL-ral 
1 a IjirKc stn.iio a'. New Rochelle. N.Y., 
[ n.ciiiil.-i ticfiirc his death. He received 
iria E".ix.ii;ion in iS;>): was an Associate 
Bi.d .1 ujtabcr of the Natiunil lastitule 

ri) ON. 
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Robinson, Thsodorb. 

Boni, Irubnig, Vt., June 3, 1853; died, New York, Apr. t, 1S96. Pupil 
erf L. E. V^martli in New York, and Caiolua Dttran and GiiAme in Paris. 
Awarded tlie Webb piiie, 1S90, and tlie Shaw prize, 1893, Soc. Amer. 
Artists. 

LA VACH&RE. 
Sicned. On canvas, 30 H., ao W. 

OLD CHURCH AT GIVERNY. 
joined and dated, 1891. On canvas, 18 H., 31 W. 

Robinson, Wiluah S. 

Bom, East Gloucester, Mass., 1S61. Studied in Boston, France ftod 
K)lland. Hon, mention, Paris Exp., 190a, and Pan-Amer. Exp., Buffalo, 
1901; gold medal, Amer. Art Soc. Phila., 1903; bronze medal, St. Louis 
Exp., 1904; Carnegie prize, Nat. Acad. Design, 1910. N, A., 1911; member, 
Amer. Water Color Soc.; N. Y. Water Cobr Club; Boston Art Qub. Painter 
and teadier. Studio, New York. 

MONHEGAN HEADLANDS. 
Signed and dated, 1911. On canvas, 30 H., 4aX W. 

RYDBS, AI3BRT PiNKHAU. 

Bom, New Bedford, Haso., Har. 19, 1847. Pufnl of Nat. Acad. Derign, 
imdef William B. Uardiall, Silver medal, Pan-Amer. ^p., Buffalo, 
1901. N. A., 1906; member, Nat. Inst. Arts and Letters. Studio, New 
YoA. 

MOONLIGHT. 

On wood panel, 16 H., i7>^ W. 
Sastain, Wiluah. 

Bom, Philadelphia, Pa., Nov. ai, 1843. Pupil, Phila. Acad. I^ne Arts; 
of BonnAt and £cole des Beaux-Arts, ^ris; and also studied In Italy and 
^»ain. ^ver medal, Boston, i8Si;bon. mention, Phila. Acad. Fine Aits, 
1887; bntue medal, Pan-Amer. Exp., Bu&lo, 1901; silver medal, Charles- 
ton Exp., 1903, and Bnenoa Aires Exp., 191a. A. N. A., iSSo; member, 
N. Y. ArtQub. Fainter and teacher. Studios, New York and Paris. 

ALGERIAN WATER CARRIER. 
Sgncd. On canvas, a»H., IS W. 

Shirlaw, Waltbr. 

Bom of American parents at Paisley, Scotland, Aug. 6, 1S38; died at 
Madrid, Spain, Dec. 36, 1909. Brou^t to the United States is 1S40, and 
early found employment as a bank note engraver. Became a member of 
the Chicago Academy of Design in 1S6S, and two yean later went to Utmich, 
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^tending seven years in Europe. He made a q>ecialty of genre pictures, 
but also did mucli noteworthy decorative and illustrative work. He was 
one of the founders, in 1875, and the first pre^dent of the Society of Ameri- 
can Artists; was elected a member of the National Academy of Design in 
1885, and also belonged to the American Water Color Society and the 
National Society of Uural Painters, as well as to other associations and 
clubs. He received the following awards: Medal, Munich Royal Academy; 
medal. Centennial Bzh., Philadclpliia, 1876; hon. mention, Paris Bxp., 
1S89; Lotos Club Fund Purchase, Nat. Acad. Design, 1895; ^ver medal, 
Pan-American Exp., Buffalo, 1901, and St. Louis Qxp., 1904. 



Sgned. On canvas, 34K H., 19 W. 

AMONG THE OLD POETS. 
Signed. On canvas, 16 H., so>^ W. 

WATER LILIES. 
Sigatd. On canvas, »o)4 H., 30K W. 

Shurtlbpi', Roswell Morsb. 

Bom, Btadge, N. H., June 14, 1838; died, Jan. 6, 1915. Studied at the 
Lowell Institute, Boston, and the National Academy of Des^, New York. 
He received a bronze medal at the Pan-Anier. Eirp., Buffalo, 1901, and the 
St. Louis Exp., 1904; and the Evans prize, Amer. Water Color Soc., 1910. 
N. A., 1890; member, Amer. Water Color Soc. Specialized in landsc^tes. 

THE MYSTERIOUS WOODS. 
Signed. On canvas, 30 H., 40 W. 

SuEDLBT, WiLUAM ThOMAS. 

Bom, Chester County, Pa., Hsr. sG, 1858. PupU of Pa. Acad. Fiat Aits 
and of Jean Paul Laurens in Paris. Evans price, Amer. Water Color Soc., 
1890; bronze medal, Paris Exp., 1900; bronze medal for painting and silver 
medal for drawing, Pan-Amer. Exp., Bufialo, 1901; Proctor prize, Nat. 
Acad. De»gn, 1906; Can^e prize, N. A. D., 1907. N. A., 1905; member, 
Amer. Water Cokw Soc.; Mural Paintecs; Nat. Inst. Arts and Lettcis. 
Painter of figures in oil, and illustrator. Studio, New Y<wk. 

ONE DAY IN JDNE- 
Signed. On canvas, 33}^ H., 15K W. 

Thaybr, Abbott Handbrson. 
(Biographical sketch on p%e It I.) 

DUBLIN FOND, NEW HAMPSHIRE. 

On canvas, soX H., 16 W. 
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lets, in iS,5, imdtlieEr^i pn-sidwl ..: Lh« &-c'.' - 
t H-i-.-i a iii.".il":r'jf tl'i- N.i!ior:J .■ojdvtn- . i 

---!.,--•■<! to tijc A.:..-r.e.ai \VM.-r 0-:-t S,.. -■/ 
■ ,n Mur^il Piiatirs, m av" as li ■;'■■■( ..'.v^- ■ 
■ '■' ' [ill 1 ■lli.wir;^ awards: M' lUi. 'il'i!. ■ i W'.yjj ,*~ 'I' 
..:?l i;-ii , t!iii:id..Ipbij, '.».-<. h.>.. t.if ;iir«j ."a.!. I. 
;:i I';n:i I'lirchast, Nat. Acad, IK ii|fn, i*---, ii!\"*r :..•>.. 
■■,;j., llulTdli , Iv):i, an'l St, Loui^ ti-XI'., ic*< 

On canvas, j^.'iH,, :r V 

:■,■,:••■ ■: n;s OLD rOhT,3. 

Oncaiiv-u. t6H.. 3e>; W. 

\v.aT::r lii.il:.'-:. 

On cauv.is. ao>i H., 3oJ-i VV. 



i.r- II. iS!«; difd, J.m. 6, igtj. Studied At ;:■ 
, pi i:ip K-ilioujl Ac:i^rr-,v of Design, New Vir'. 
■ ■.[ '■■" P.i!i-Aim-f. Rxp., Uuffalo. .<}o., aii'l 'J' 
, i.v^-is prize, A:ner. Water Cjl.jrSoc., m 
" " ■ • . ir E^'c. Specialise i in landac'.pr.- 



On rjnvtis, jo H., 40 W. 



,n-iiii>-. Pa., MiT. i6, if 53. Pupil of Pa. Acad. Fiae Arii 
111 L-iiirfi;s ill P.'ris. livnus piic A- .t. W.iut Color Soc.. 
rd.ii, J'jiis l^xp., .-.ixi; l>riiii;e iiK'^ 1'. tiir I'linting andsil'-ir 
.I!!;:, l':in Aim-r. liip., BuS.il'i, igoi; Proclor prize, Nat. 
')■■'), C..'iL-'^if jirin. N A. D., lyo;. N. A., 1905: member. 

i. r .^<:.; Munil 1' ;;]tirs; N.il. Inst. Arts Bud Lef.ore. 
- !., ■■! :ii.p) il!-jsir..i.jr. Studio. New Yoik. 

. \-K D.W iN JUNE 

On ,.'j-va5. 2,;^, H.. 13K W. 



I'l.-V!-:.;, A.;-.- 



'. NKW H.\MP=iriKE. 

Cii cai'v.ts. ;o'; H., 16 W. 
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Tryon, Dwight Wiluam. 
(Biogr^Iiical aketch on page iia.) 

NOVEMBER. 
Signed and dated, 1904-5. Oo wood panel, 10 H., 39^ W. 

TwACHTMAN, John Henry. 
(Biographical sketch on page 113.) 

THE TORRENT. 
Signed. On canvaa, 35 H., 30 W. 

THE END OF WINTER. 
Signed. On canvas, 33 H., 30 W. 

ROUND HILL ROAD. 
Kgned. On canvas, 30 H., 30 W. 

PISHING BOATS AT GLOUCESTER. 
Signed. On canvas, aj H., 30 W. 

Van Labr, Alexander Theobald. 

Bom, Aubuni, N. Y., Feb. 9, 1S57. Pupil of the Nat. Acad. Design and 
R.SwainGiSbrdinNewYorlcandi^Gea.PoggenbeekisHolland. Bionze 
medal, Charleston Exp., 1903; member, Intemat. Jury of Awarda, and 
gold medal, St. Louis Exp., 1904. N. A., 1909; merobd, Amer. Water 
Color Soc.; Nat. Arts Qub, N. Y. Spedolty, landscapes. Also teacher, 
vriter and lecturer. Studio, New York. 

EARLY SPRING. 
Signed. On canvas, ai H., 36 W. 

Veddkr, Elihu. 

Bom, New York, Feb. a6, 1836. Pupil of T. H. Hattiaon at Sherburne, 
N. Y.; Picot in Paris; and alio Btndied in Italy. Hon. mention, Paris 
Exp-, 18S9; gold medal, Pan-Amer. Exp., Buffalo, 1901. N. A., 1S65; 
member, Uural Painters; Nat. Inst. Arts and Letters. Fainter, sculptor, 
' illustrator and writer. Has readed in Some nnce 1867. 

THE CUP OF DEATH. 
Signed and dated, 1885 and 1911. On canvas, 44^ H., ai}^ W. 
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Vole, Douglas. 

Bom, Httsfidd, Han., Feb. »$, 1856. Pupil of GiiAme in Paris. Hedal, 
ColambUn Qxp., Chicago, 1S93; Shaw Fund Purchase, Soc. Amer. Artist*. 
1S99; first iHize, Cobnial Bxh., Boston, 1899; diver medal, Pan-Amer. 
Exp., Bufhlo, 1901, and Charleston Exp., igoi; Carnegie prize> S. A. A., 
1903, t<x Tlu Boy vitk thi Arrovi: silver medal, St. Louis Exp., 1904; Kdc- 
tor portrait prize and Saltus gold medal, Nat. Acad. Design, iqio; gold 
medal, Panaou-Pacific Intemat. Exp., Son Francisco, igi$. N. A.. 1899; 
member, Soc. Amer. Artists; Nat. Arts Qub, N. Y. ; Soc. Inter, dea Bemx- 
Arts et des litres. Instructor at N. A. D. and Cooper Union, New Yoik. 
Organized the handicraft movement at Centre Lovell, He. 

THB BOY WITH THE ARROW. 
Signed and marked copyrighted, 1903. On canvas, 46 H., 36 W. 

Walker, Hbnry Olivbr. 

BcMn, Booton, Uass., Hay 14, 1843. Pupil of Bonnit in Paris. Hedal, 
Columbian Exp., Chicago, 1893; Shaw Pmid Purchase, Soc. Amer. Artists, 
1S94; Clarke prize, Nat. Acad. Design, 1895; sUvcr medal, Pan-Amer. 
&Ep., Buffalo, 1901; gold medal, Charleston Exp., 1901; nlver medal, St. 
Xouia Exp., 1904; third prize, Worcester, 1907. N. A, 1903; member, 
Uural Painters; Nat. Inst. Arts and Letters. Specialty, figures and mural 
decoration. Lakenood, N. J. 

EROS ET MUSA. 
Signed and dated, iijaz. On canvas, ■ja H., 54 W. 

HUSA REGINA. 
Signed and dated, 1904. On canvas, a^ H., 39^ W. 

PORTRAIT OF HRS. EVANS AND SON. 
Sgned and dated, 1895. On canvas, 36 H., 19X W. 

Walker, Horatio. 

Bom, Ustowel.Ont., Canada, 1S5S. Gold medal, competitive exhibition 
at Amer. Art Galleries, N. Y., 1887; Bvans prize, Amer. Water Color Soc., 
18S8; bronze medal, Paris Exp., 1889: gold medal, Columbian Bxp., Chi- 
cago, 1893, Fan-American Exp., Buffalo, 1901, and Charleston Exj>., 190a; 
gold medals for oil and water colors, St. Louis Exp., 1904; gold medal <i 
honor. Pa. Acad. Pine Arts, 1906; first prize, Worcester, 1907; gold medal, 
Panama-Pacific Intemat. Exp., San F^wicisco, 1915. N. A, 1891; mem- 
ber, Amer. Water Cobr Soc.; Hat. Inst. Arts and Letters; Royal Inst, of 
Runten in Water Coktrs, England. 

SHEEPYARD— UOONLIGHT. 
Signed and dated, r9o6. On canvas, 17X H., 33^ W. 
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\" .1 n. &-jr.;L.\s. 

iL^rr. IM-M-I'l, M^iss , ^el). aj, !.= -;(., Pupil of Girtmc ill Pot:: 
w-'uT'i. .n H-Kp , Cliici^, if«r>i; Sh.nv Fund Piircliasf, =W>c Air." '■ 
>'■-...■ fi'^: pr M, Oil.inial Hx*!.. BoKi'iu, iS<)9: silver meda:, I's- 
T-\p., r.uilj.j, i^iji and C<i.uk-.tiiii En|>.. 1900, Came^e I'fif*. ? 
i-o] It Tif Hoy wi'h iht Annu.-; silver iiic<Ut, St. Louis Ei;'. ty-A 
trf t..;f:i:i \.n.e- AuA S. ; '1^ vn'l nicdal, Nat. Acad. Dfiign. ii ■: 
I'Odrt!. ''.ui.i'i .i-l'acifi'- Inemv., tvAp., San Frjncisco, igii N. ^ 
DKiniHiT. Sk. An- or. Ari.ii-,, ,\jl. ArtsCliiii, N V ; Sk:, InUr. '•<!> " 
An^ et dvs Ufir-s. InsL-i]"(i)r ji K. A. U. «nd Cooper I.n-ii N. 
0^,.iiii.dtliehai; i'l-f.ifl m- .■.^■■,.,,i at Ccnue Uivell. Me. 

T ,:: Her wiTii tmi; AkRow. 

■"■.■ ;•:■■ i -11-.' ;ri r' 1 o.!iyr:„ri.. -i, i.;o.;, (>n cAnvas, 46 H .^ <" 

\%" ■■ ■■ , -A, iifc.vijv O'.iv; K. 

v"T. .V.;!,ii!. :■..,■,„ Jljy ■ . i.l4i Psipil ot Boonit in Parin H 
Cv.>:, :.-ir i'>p,. t:iiL.:.L5i, 1" ;, Shjw Kund PiiK-hase. &«^, -Aiiit- '-: 
:^/i; t ' irl.e pii;i.-., ';.;L. Al.-.J, I)rsi£«, i?t, ti'.ver mtda;, T^-. ' 
;,.[,, liufTilo. i.jvii: ef'-f -n.rl.-J, Cli.rl. -r., 1 F.VT,.. 1901; til«.- :.t- J 
J -.i.s V--,:. i.p.!; !'■.' pr .. ttr,rcv-i.T. I'lr-r N. A, i-jO.-: ni^ 
" >' '. '"I!, ' ■■: i-is'. .^ris and L.'';i.rs. Specialty, fijurrt ;ji ■• [ 
,■■ ..• ■■ 1, ;. .-,...!, ■^. J. 

linns KT MUSA. 



■ . •.. ■■ '■■ ■ '.M-S I'VAKS AND SON. 
:. .■. i^. On cinv^. j6 H., ay'* ** 

■ iK ^-L 10. 

• f.l. OTH.,Ciiiwd.-i i5jS. Cn.M 111.I.I, coinpetilivef».Ji'i"li..i- 

..■i •,-ii-i, N. v., isSj; fvrii'* i.riie, Anief. Water CoLt Soc 

■■ .r' P-i,-"5 ''x.-j,, i;-): g..id cird.!, Coimrbiui Rxp., C 

.. \- .- ■ ■ .:.;' . r.-uVi. iMO., a.-id C- .--■.swa Eufi . ,.^j 

■ ■>■'.•! 'V ■ ■"*, St. L,"'iii ■ i-..':j'., .904; (;uld ineitnl c. 

li ' ■■ ■ . ■ !■ .yj fu'sc n'-ic, \^'>ffe;'ii-r, 1907 gold mediL. 

- Sjh t.-inci-L-o, I'ji., N, A., 160:; ni<:r 

- N':.t. Ttisi. a--* and Letters: Ri-v..: Inst.'. 

. .:. ...d 
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Ward, Edgar HblvillB- 

Bom, Urbana, Ohio, Feb. 34, 1839. Pupil of Nat. Acad. Tkatga in New 
York; ficole dea Beaux-Aits and Cabanel in Paris. Bronze medal, Pan- 
Amer. Exp., Buffalo, 1901. N. A., iSSj. Fainter and teacbcr. Studio, 
New York. 

THE BLOCKMAKER. 
Signed. On canvas, 95^ H., >iK W. 

Waugh, Frbdbrick Judd. 

Bom, Bordentown, N. J., Sept. ij, t86i. Pupil, Pa. Acad. Fine Arts; 
Julian Academy in Paris. Clarke prize, N. A. D., 1910; silver medal, Pan- 
ama-Pacific Intemat. Exp., San Francisco, 1915. N. A., 1910; member, 
ArtClub,Phi]s.;Nat.Artsaub,N.Y. Marine painter, iUustrator. Stadia, 
Hmttclair, N. J. 

AFTER A NORTHEASTER. 
Signed. On canvas, £3 H., jx}^ W. 

SOUTHWESTERLY GALE, ST. IVES. 
Sgned and dated, 1907. On canvas, 30 H., 50XW. 

THE KNIGHT OP THE HOLY GRAIL. 
Sgned and marked cop7ri|^ted. On canvas, 94^ H., tas}4 W. 

WEIR, Julian Aldbn. 

Bom, West Point, N. Y., Aug. 30, 185*. Pupil of hb father, Robert W. 
Weir, and of GirAme in Paris. Hon. mention, Paris Salon, tSfli; prize, 
la.ooo, Amer. Art Assoc., 1S8S; silver medal for painting and btonze medal 
for drawing, Paris Exp., 1889; medal, Carnegie Inst., Pittsbnrgb, 1897; 
gold medal, Columbian Exp., Chicago, 1893; bronze medal, Paris Exp., 
1900; gold medal, Pan-Amer. E(p.. Bu&lo, 1901; gold medal for paintings 
and silver medal for engravings, St. Louis E^., 1904; Inness medal, Nat. 
Acad. Deugn, 190A, for the painting Upland Paitnn; Llppincott prize, 
Pa. Acad. Fine Arts, 19101 member, Intemat. Jury of Awards, Panama- 
Pacific Intemat. Exp., San Francisco, 1915. N. A., tSSo; a founder of 
the Soc. Amer. Artists; member, Amer. Water Color Soc.; N. Y. Etching 
Club. ^Kcialty, portraits and genre subjects in oil, etchings, etc. Studio, 
New York. 

UPLAND PASTURE. 

Signed. On canvas. 39KH.,49J<W. 

A GENTLEWOBIAN. 

Signed. On canvas, 30 H., nyi W. 

PORTRAIT OF WYATT EATON. 

SJctted. Oncanvas, 3t H.. 18W. 
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■WHrnrnEDGB, Worthington. 

Bom, Springfield, Ohio, iSao; died, Sammit, N. J., Feb. 35, igio. 
Studied landacape and portrait painting in Cincinnati; going abroad in 
1849, he continued hb studies in Ixmdon, Paris and Antwerp, and in 
DOaseldorf under Andreas Achenbach. Subsequently settled in New 
York, making a specialty of landscapes and actively partidpating in ott 
autteis. Be waselected an asaociate member and, in 1861, an Academician 
of the National Academy of Deugn, of which he was preadent for the year 
1875-76. Be received a bronze medal at the Centennial Exh., Tltiladel- 
phia, 1876; hon. mention at the Paris Exp., i86g; and silver medals at the 
Rui-Amer. Exp., 1901, and the St. haaa Exp., 1904. 

NOON IN THE ORCHARD. 
Signed and dated, 1900. On canvas, 18K H., 30X W. 

WiGGms, Carlbton. 

Bom, Turners, N. Y., Har. 4, 1848. Pupil of the Nat. Acad. Desigo and 
George Inneas in New York. Studied in France, 1S80-81. Exhibited 
first at Nat. Acad. Design, 1870, and at Paris Salon, 18S1; gold medal. 
Prize Fund Exhib., New York, 1894; bronze medal. Pan-Amer. Exp., 
Buffalo, 1901; member, Intemat. Jury of Awards, St. Louis Exp., tgtu. 
N. A., 1906; member, Amer. Water Color Soc.; I,andacape Painters. 
Specialty, landscapes and animals. Studio, New York. 

EVENING AFTER A SHOWER. 
Sgned. On canvas, ag}4 B., jgyi W. 

THE PASTURE LOT. 
Signed and dated. 1907. On canvas. 30i H., 40 W. 

Wiggins, Guy C. 

B«n, Brooklyn, N. Y., Feb. aj, 1883. Pupil of hia father, Carleton 
Wiggins, and of Nat. Acad. Dedgn. Member, Solma. Club: Nat. Arts 
Oub.N.Y. Studio, New York. 

COLUMBUS CIRCLE— WINTER. 
Signed and dated, 1911. On canvas, 34 H.,4oX W. 

GLOUCESTER HARBOR. 
Signed. On canvas, 40X H., so>i W. 

Wn,Bs, Irving Rausav. 

Bom, Utica, N. Y., Apr. 8, 1861. Pupil of his father, L. H. Wiles. 
William H. Chase and Carroll Beckwith in New York; and of Caiolui 
Duran in Paris. Exhibited in the Paris Salon, 1884; third Ballgarten 
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Ii,m -■|.'ij!j:;..i'l Oliio. iS^o; <iiwi, Siimnni. N J.. F.--. r ;. 
.■••.:.■:<. .1 l;,u.i..i,|.t aii.i xr-ir^a f.-uviu^ in Cincimjti; cn-iu . .-• 
I " !■■.. nt rimtiiiufl his siiirlii'. in Lwidoii, ['iris anj Ant-n-rj- ■ '■ ' 
liiiMfi.kiri uiiilir An.ir.aa Ai-'iiiib.'<li. SubtctiUfiilJy settle- i - - 
\ork. nidl-inij a specialty at Iiii;ds(..ij«:s nnd activtly pulicipat irii; i-. 
mafpir^ ili- v.-i-.el.'i-tvft :oi»>i. oite iru-mb*rimd, m iS6i aaAc:»iti' i- '-■ 
of thr NitT'^nal Ac^ri.-u'y of Ut,-;.,!i. of which he wospTvsi'Vc; f. .r Oi-i . < 
■''7i~7^- Hcretcivfd a bnmw iitpri.il ,it the Ctatcnniai K;,h.. P^-il.- 
[..,ri, io-,'i; h--::. r':cmion .it [i.- 1 .iris !'xp., iSS:^; anrf sil\-pT ^:^;^Jf--'a •! ■ ■ 
I .■ Aiii.T. i;\p,. :i,oi. :.ri.l Uio St. Loi.i* E:ip., 1904 

N<XiV 1\ THi; ORCHARD. 

S:>,nt.l and .i,,l,-a. i^jcx,. On f.vivis iS'4' H.. .loiC V. 

W['''.[ss, C\Ki.Kro.s-. 

B- .-n, Tutiii^rs. N. Y., Mut 4. ■: jS. Ihipiiofihc Nat. Ar»d. I>-«ij-ii an 
Ot:-„". Inm-si in NVw ^■-.'l Siudi^d ia It^'.t, 1B80-81. ExiiiJun-i- 
f.rst at Nit. A'-V-d, l).-.-i,m i'*;o, and at P..ri.i Salon, 18811 goJd r„ -f < 
Pri >. fund lixliil... N.'w Yor),, !■-«; l.n,iiip ni-d^!, Pan-Aui-^. F-f 
H;fT.ilo, i.jo;: nunili.' Iiiiofnat. Jury of A«^-^':s, St. L<>uis Exp., J.XJ- 
V A . i;:'i: t.ifibir, ^rrcr W.ittr G.Ijc Sk.; Landwape Pjiiri»r- 
''Vi;i.!;y. I"n' ■"■.»-,«.!■ .111 I ;i;.im,.ls. Studio, Ntw York. 

!.*■. ■ -'vr. AITKK A SHOWI'R. 



.■■(. \ , Fob. 1^, liK,. T'lii'il f>f liis father, Carletor 

:•...; A/ad. ^l.sij,^l. 1!. i.u.ir. fi.dm... Club; Nat. ArU 

. - :,'M!;C^ 1. IRCM- -UrNTi;R. 
• ■.■■ fi.. L,.nxri.<. ,j, H.,40!; W, 



:Ti:H 1; '.•<HnR 

Otic.jt-.,... 4r.,-;H.. ^"'. W 



>. 'vj,. r-.ipil i>f lii<i f,.'hRr. I,. M. Wi"cs, 
. 'I (■r.-i^-<;'Ji in N'pw Y"--tc; a:;d of Cj«>1ui 
■u lnv I'-J-ls S,-.l,n, i^,^4: tliird Hallgarwn 
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prize, i8S6, and Gaike prize, 1869, Nat. Acad. Design; bon. mention, 
Paris Exp., 1S89; medal, Coltunbias Exp., Chicago, 1893; Krana prize, 
Amer. Water Color Soc., 1897; medal, Teim. Centennial Exp., Nashville, 
1697; Shaw prize, Soc. Amer. Artists, 19D0; bnmze medal, Paria Exp., 
1900; gold medal, Pan-Amer. Exp., Bu&ala, 1901; first Corcoran prize, 
Soc. Wash. Artists, 1901; gold medal, St. I/niis &q>., 1904; nlver medal, 
Appalachian Exp., Enoxville, 1910; gold medal, Buenos Aires Exp., 1910, 
and Panama-Pacific Intemat. Exp., San Fianciaoo, 1915. N. A., 1897; 
member, Amer. Water Color Soc.; Furtrait Painters; Nat. Inst. Arts and 
Letters; Amer. Art Assoc., Paris. Specialty, pctftraits and figures is oil, 
and illustrator. Studio, New York. 

THE BROWN KIlfONO. 
Sgned and marked copyrighted, 190S. 

On canvas. 51K H., 33K W. 
RUSSIAN TEA. 
Signed. On canvas, 48 H., 36X W. 

WnjjAHS, Frbdbsice Ballard. 

Bom, Brooklyn, N. ¥., Oct. 31, 1871. Pupil of the Nat. Acad. Dengn, 
Oooper Institute and N. Y. Inst, of Artists and Artisans. Bronze medal, 
Fan-Amer. tXp., Buffalo, 1901; Inness prize, Salma. C, 1907; Isidar 
gold medal, N. A. D., 1909. A. N. A., 1907; member, N. Y. Water Cobr 
aab. Studio, New York. 

A GLADE BY THE SEA. 
Signed and dated, 1908. On canvas, 30 B., 45 W. 

CONWAY HILLS. 
Signed. On canvas, 30 H., 45 W. 

Wyant, Albxandbr H. 

Bom, Port Washington, Ohio, Jmi. ii, 1836; died. New York, Nov. 39, 
1893. Landscape painter. Devoted himself in early life to painting 
photographs and. portraits In Cincinnati. At the age of 31 years visited 
George Inneas, whoae influence is shown in many of bia most important 
works. He was later a pupil of Hans Gude in Karlsruhe, and a student 
of the works of Turner and Constable in Londan. Exhibited first at the 
National Academy of De^gn in New Ycvk, in 1865. N. A. and one of the 
founders of the American Water Color Society. His studio was in New 
York. 

AUTUMN AT ARKVILLE. 

Signed. On canvas, 30 H., iS>^ W. 
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l^B PLUME, OPALESCBNT RIVER, ACIRONDACKS. 
SiffuA. On canvM, 47X H., jsJV W. 

HOUSATONIC VALLEY. 
Signed. On caavaa, 34 H., 36 W. 

SPRING. 
Signed. On canvas, 15 H., la^ W. 

YaTBS, CDU.BN. 

Born, Bryan, Ohio, Jan. 34, 1S66. Pupil, Nat. Acad. Design, Oiase 
and Ocbtnian in New York; Ecole dea Beaux-Arts, CoIattMsi and Julian 
Academies, under Laurens and Constant, in Paris. Bnnue medal, St. 
Louis Exp., 19041 Inness piize, Solma. Club, 1907. A. N. A., 1908: 
member, Amer. Water Color Soc.; N. Y. WaterCoIorQtib; Nat. Arts Club. 
Specialty, landscapes. Studio, New York. 

ROCK-BOUND COAST, CAPE ANN. 
Sgned and dated, 1909. On canvaa^ 33 H., 40 W. 

The Evans collection also includes an excellent series ctf 
proofs of American wood engravings, 115 in number, repre> 
sentjng the work of Victor Bemstrom, William Baxter Palmer 
Closson, Timothy Cole, John P. Davis, Frank French, T. 
Johnson, F. S. King, Elbridge Kingsley, G. Kruell, R. A. 
Midler, C. A. Powell, S. G. Putnam, John Tinkey, F. H. 
Wellington, Henry Wolf, and Fred YuengUng. 

CONTEMPORARY FRENCH ARTISTS 

Catalogue of eighty-two drawings in pencil, pen, charcoal, 
chalk, crayon, water color, etc., executed by eminent contem- 
porary French artists and presented to the people of the United 
States by the citizens of the French Republic as a token of tbdr 
appreciation of the sympathetic efforts of American citizens 
toward relieving the distress occasioned by the European war. 
This notable collection, in which all of the pictures are inscribed 
and signed by the artists, was received in July, 1915, from the 
Department of State in Washington. 

Adlbr, Julbs. 

PiOuitB ov AN Old Han. Crayon. 
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Aguttb, Gborgbttb (Mhb. Marcel Sbhbat). 
ANdSm Castu. Water color. 

ACBDRTIN, J.-FrANCIS. 

Childxkn at Play. Water coknr. 

AvY, JosSph-Marids. 

Hbas op a Gnu.. Oiannal. 
Bail, Joseph. 

Lacs Maxino. Cnyon. 
Baudouin, Padl-Albbrt. 

FSMALB FlOUKB DKB83IKO Haoe. Red clulk. 

Bbsnard, Paul-Albbrt. 
Thrbb HBAD6. Pen. 

Bonnat, LfiON. 

PORTKAIT OF FERDINAKD OK LB33SFS. PcncU. 

BoncHARD, Louis-Hbnri. 

CaxXYIHO TH8 WOOHDBD. Pencil. 
BODCHOR, JOSEFH-P^tX. 

"Prhmibr drapbau pkis a l'bnnbmi. Dkapbau du 13a* d'infaii- 

TBRlBi l" XBOIHBNT D8 BASSB-AuaCB. StrASBOURO. PriS LB I5 

AQ0r,i9i4,ASt.BLAiaBPAsi.B3CKAsssuRsApnD." Watcrcolor. 

Brbslao, Ullb. Iadisb-Cathsrinb. 

ScBOOLOnu.. Charcoal. 

BURNAND, EdG^NB. 

Old Wouan. Cayoa. 

Calbet, Antoinb. 

GrSSTino— Two FsiuLS FiGDKSS. CraTon. 

Casolds Ddran. 

Sketch or a Lady. Pencil. 

Cayron, Jdlbs. 

NussB AND Paiumt. Crayon. 
Chabanian, ArsAnb. 

Obtxnd. Water color. 
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Chabas, Paul-Ehils. 
YouKo Goa. C1S7D11. 

ChARLOT, IvOUIS. 

Le CRSU90T. UsiNSa ScHNSiDBK (FAsna nokd). Water 
ChSrbt, Julss. 

The Ci^wn. Crayon. 

CoTTET, Charles. 

Frbnch PBASAHT3. Crayon. 
Dauchbz, Andr^. 

Landscaps. Pencil. 
DftCHBNAUD, AdOLPHB. 

Bbvoxk THS Cr«:i7IX. Crayon. 

Dblasallb, MllB. Angblb. 
Landscapb. Crayon. 

D^snt^-LucAS. 

VnXAOB ScSNS. India ink. 

DmiER-PouGBT, William. 

Landscaps. Pencil and crsyon. 

DOPUY, Paul-M. 

In TH8 TSBNCHSS, WiMTBR- Qiatcoal and chalk. 

£uoi, Mauricb. 

La Pausiskks Bn 1906. Pencil. 

Etchbverry, Hobbrt-Dbnis. 

HoHBLSas VicnH of Wak. Crayon. 

Flahbng, Pran^ois. 

Saint CiavD, 4 Jvm, 1906. Water color. 

FoUQUBRAY, Charles. 

Ih TB8 Trbnchbs. Water color. 

FouRift, Albert. 

VSHtlS Fioints AND SstfSM-C. Red chalk. 

Priant, Ebulb. 

HSAD 07 YouNO Gou.. Pencil. 
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GERVBX. HBt«U. 

WOUNDBD SOLDIBK. Putcl. 

GniGNAHD, Gaston. 

Landscape. Monotype. 

GunxEHBT, Antoinb. 

Lansscapb. Pen witb color. 

GuuxoNNBT, Oct. 

OPrauNOS TO THS GODDBSs OF LiBSRiT. PuicU and wash. 
Harpignies, Hbnri. 

LAND9CAFB. Charooal. 
Injalsert, Antoinb. 

Woman's Head. Sei^ 
Iwtu,, Marib-Josbph. 

Vrnicb. Crayon. 

Jacquibr, Henri. 

Uah'3 Head. Red cIiaIIe. 
Lamy, p. -Franc. 

Peasant Gnu,. Water color. 
Laportb-Blaiksy, Lfto. 

Emictino. Pen. 
Laurbns, J. p. 

A Soldier. Charcoal. 
Laurbns, Paul-Ax3BRT. 

IfoTBBK and CHao— Buxhino VnXAQS. Ourcaal. 

Laurent, Ernest. 

Pbhalb Hsad. Charcoal. 

Leandre, Chari,es. 

Peasant Woiun. Crayon. 

Lbbourg, Albert. 

Sketch of a ViuAas. Water color. 
Lbgrand, Louis. 

Mother and Child. Charcoal, tinted. 
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Lbp^rb, Louis-Adgdsts. 

I.ANDBC&PS. P«n, Mpia. 

Lb Sidansr, Hbnri. 

I,AND9CAPS. Wax crayon and p«n. 

L6vy-Dhurmbr, LucraN. 
USDiJaA Hbad. Pen. 

Lhbrhittb, LfiON-A. 

Hakvsst Rsst. Charcoal. 

LOBRB, HaDKICB. 

Cbuxch Intbuor. Charcoal. 
LUIGINI, FSRDINAND. 

LANincAPB. Sepia. 
Maillaud, Fbrnand. 

HoTHBR AND Child. Crayon. 

Uarqdbstb, Laurbnt-Honok^. 

Nuns Pioims WITH U&ndoun. Cnyon. 
Martin, Hbnri. 

WoKKMAN OH Lasdsr. Charcool. 

Haofra, Maxxms. 

Landscaps. Water color. 

Maxbncs, Edgard. 

Pruuvska. (Head of young girl . ) Red chalk. 

MENARD, EhILS-RBn6. 

Ci,A9SiCAi, Subject. Red dialk. 
MSRClfi, AnTONIN. 

HsAD OF YouNO Lady. Crayon. 
Mbtthby, Andr£. 

Vasb with Danonq Floimss. Water color. 

Paul, Hbruann. 
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" HSUKBOZ CSUX QUI SONT HOSTS DANS LA OKANDB BATAIU.I, GOTOHte 
DB3SUS 1.8 SOL A I.& FACS DS DlSU. HSUKSUX CSUX QUI SONT 
WOKIS DANS UNX JUSTS OUBUCB. HSUXBDX LS3 AnS MDBS BT LBS 
o^' XUat, 



BLda hoissonnAs. WBtercoior. 

POINTBUN, ADOOSTS-EhHANOBL. 

LaHBSCAps. Charooal. 
RafpaBlu, Jsan-Prancois. 

Attbk TH8 Battls. Cnyon. 
RBnouard, Paul. 



ROCHBGKOSSB, GBORCSS. 

HOTHSK AND CbiU) nsab Buknino ViLLAOB. Goiudw. 

Rodin, Augusts. 

FlousB Skstch. Pencil. 

Roll, Alfrbd-Philifpb. 
PiousB Studt. Pastel. 

RoYBBT, Ferdinand. 
Tbs Dbdmubk. Pen. 

SABATTfi, FBRNAND. 

Hals Pioukb. Crayon. 

SaUB^S, LfiON'DANIBL. 

HSAD Of John IHB Baphst. Charcoal. 

SCHOyUBR, i^RAN^IS. 

Sbatbd Halb Piours. Charcoal and chalk. 
SficoPPiN, Victor- JossPH. 

Bbad at Han Bxpbbssivb or Horrox. Charooal. 

SnsNAC, Paul. 

Landscapb. Water color. 

Simon, Ldcibn. 

Studt or PSMAtS FiQuxB. Pencil. 
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Tronchbt, GunxAuus. 

Thb WiNDiou,. Water color. 
Trochet, Abel. 



Waltnbr, Charlss-Albbrt. 

Portrait of a Lady. Charcoal. 
ZiNGG, JdlBs-EhilB. 

HahvbsT ScsnB. Charcoal. 



Zo, Hbnri. 

" Pods qub la uawat cotntHtn D'tcLAiRSK ls Moioib I " Charcoal. 



OTHER PERMANENT ACQUISITIONS 

Bartlbtt, Paul Wayland. 

Swn, New Haven. Conn., 1865. Pupil of Cavelier, Frtmiet and Rodin 
in Paris. Baa. mention, Paris Salon, 1887; gold medal, Pan-Amer. Exp., 
Buffalo, 1901; grand priie, St Louis Bxp., 1904; first medal, Li£ge E*f; 
1905. Member, Intemat. Jaiy of Awards, Paris Bzp., 1889; repreaented 
U. S. on Intemat. Jury of Anards for sculpture, Paris Exp., 1900; Intenut. 
Juryof Awards, Panama-Pacific lutemat. Exp., San Frandsco, 1915. Che- 
valier of the Legion of Honor, 1S95, Officer, 1908. Hember, Nat. Sculp- 
ture Soc.; Nat. lust, and Amer. Acad. Arts and Letters; Royal Acad, of 
Belgium (Assoc); Institute of France (Cor.). Sculptor. WaAingtoa, 
D. C, and Paris, France. 

STATUS OP LAFAYETTE. 
Plaster. Height, 13 ft 6}i in.; base, a ft. by 

Sft. iiKiu. 

Oti^nal model of the bronze equestrian statue erected in the 
Square of the Louvre, Paris, France, in 1900, by the school 
children of the United States. Gift of the sculptor, 1914. 

BSRCHBH (BERGHBh), NtCOLAAS. 

Bom at Haarlem in 1630; died at Amsterdam in 1683. Pupil of his 
fother, Pieter Claasz, and of Jan van Goijen, N. Moeijaert, De Grebber, Jan 
Wils and Weeninx. One of the most celebrated Dutch painters of his time, 
excelling especially in landscapes with delightful scenery, enriched with 
ttrchitectunl ruins and decorated with cbaiming groups of Spires «nd 
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CATTLE PIECE, PEASANTS, ETC. 

On canvM, liyi H., aa W. 

This picture was among the effects of James Smithson, 
received in connection with his bequest. 

Church, Frederick Edwin. 

Bora, Hartford, Conn., iSmy 4, iSifi; died. New York, Apr. 7. igoo. 
Landscape painter. Pupil of Thomaa Cote at Catskill, where he worked for 
■everal years before opening a studio in New York. Was elected a member 
of the National Academy of Design in 1849. Traveled in South America 
in 1S53 and 1857; later visited Labrador and the West Indies, and in r868 
made his first trip through Europe, which also extended to Palestine. 
Received a second-class medal at the Paris Exposition, 1S67. His best 
known work is Tht Fallt of Niagara,avmtA by the Corcoran Gallery of Art. 

AURORA BORBALIS. 
Sgned and dated, 1865. On canvas, 57 H., 83H W. 

Gift of Uiss Eleanor Blodgett, of New York, 1907. 

DnvBNBCE, Frank. 

Bom, Covington, Ky., 1848. Pupilof Diei and othen is Munich, where 
he remained over ten yean. Hedal, Columbian Exp., Chicago, 18931 hon. 
mention, Paris Salon, 1895; ^ver medal, Pan-Amer. Exp., Buffalo, 1901; 
awarded a special cotnmemocative medal by the Panama-Pacific Intemat. 
Exp., San Francisco, 1915. N. A., 1906; member, Soc. Western Artists; 
Gncinnati Art Club; Nat. Inst. Arts and Letters. Painter, sculptor, 
etcher, teacher. InstmctorintheAcademyof Pine Arts, Cincinnati, Ohio, 
but has lived much <A the time since 18S1 in Florence, Italy, painting and 



PORTRAIT SEETCH OF WALTER SHIRLAW AT THE AGE OF 35 
YEARS. 



Gait of Mrs. Walter Shirlaw, 1913. 
Earl, R. E. W. 



Signed and dated, 1836. On canvas, 35K H., a?^ W. 

Donated to the National Institute in 1844 by Maj. William 

H. Chase, U. S. Engineers, and transferred to the Smithsonian 
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Institution in 1863. The punting bears the agnature of the 
artist as above and the date. He was probably Ralph Earle, 
the fifth in succesaon dF that name, who studied in London, 
1809-10, and after his return to the United States married a 
niece of Andrew Jackson. He was for a time a member of the 
President's household in Washington, and is recorded as hav- 
ing painted a portrait of the President. 

EixioTT, John. 

Bont in England, Apr. aa, iSjB. Pnpil of Julian Academy and Catolus 
Dunm in Paiisi Jost di \nilega3 in Rome, ftibjects chiefiy portraits and 
mural decoratkxu. Served witli the American Red Cross Asaodatian in 
Italy in 1908-91 was architect of the American village Uesaina, etc., and 
received a mlver medal and Older of the Crown of Italy; Comdr. Royal 
Order of Isabella the Catholic. Studio, "Oak Glen," Newport, R. I. 

DIANA OF TBB TIDES. A hurai, dscobation. . 

On canvas, 11 ft. H., 35 ft. W. 
(^t of Mr. and Mis. Larz Anderson, 1910. 

Etbx, Antoinb. 

Bom in Paris In 1808; died in 1S88. He was a sculptor, painter, archi- 
tect, engraver and writer on art subjects, but nocked chiefly as a sculptor. 

A SCENE FROM THE STORY OP THE " GENTLEMAN OP FRANCE. " 
Sgned. On wood panel, 6 B., 11 W. 

Gift of Mr. Nathan Appleton, of New York, 1903. 

Fitzgerald, Harringtok. 

Bom, Philadelphia, Pa., Apr. 5, 1S47. Pupil of Isabey and Rwtuny In 
Paris; George Nicbolson in Pbiladelidiia. Gold medal, Amer. Art Soc.. 
Phila., 1903; brooze medal, Charleston Bzp., 1903. Member, Amer. Art 
Soc. (pres.), Faimxnmt Park Art Assoc., Sketch Club, and Pen and Pen- 
cil Club, (rf Philadelphia; dir. School <rf Industrial Art, Pa. Museum. 
Specialty, landscapes. 

THE WRECK. 
9gncd. On wood panel, 17 H., 41'^ W. 

Gift <^ the artist, 1913. 

Grebkough, Horatio. 

Bom, Boston, Mass., Sept. 6, 1S05; died. SomerviUe, Mass., Dec. 18, 
185a. He displayed a marked taste for sculpture as a youth. Going to 
Europe in 1634, he studied for some time In Paris and Rome, finally set- 
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tling in Florence, where lie frarked and lived for mssy yean. He rettuned 
to America in 1851. The aUtue of Wwhington in the Nstknul Gallery ot 
Art, and the group called "The Rescue" In the National Capitol, are 
among the better known of his Korfcs. Others that may be mentioned are 
"Hedcva," "Ouardian Angel and Child, "'"Chanting Cherubs," and busts 
at Fenimore Cooper, Lafayette, Francis Alexander and John Quincy 
Adams. The "Chanting Cherubs," executed for Cooper, Is said to have 
been the first ongioal piece <rf marble sculpture cut by an American. 

STATUS OP WASHINGTON. 

Marble. Hcl^, 11 ft. 4 in.; base, 5 fL 6 in. by 8 ft 6 in. 

Transferred to the custody of the Snuthaonian Institation 
by i<Miit resolution of Congress approved May 33, 1908. 

Hakdv Bby, Oshan. 

A Turkish statesman, scholar and painter, son of Hdhem Pasha, bom in 
Comatantinople in 1S41 and deceased in 1910. He was Governor of Bagdad 
in 1868-70, a delegate to the Vienna Gxpontion in rS73, General Secretary 
of Foreign Affairs, and Governor of Pera. Distinguished for his researches 
in archeology, he vras the oeator of the Imperial Museum at Stambul, and 
its director from iSSs. In painting he gtuned reputation for his rendering 
of oriental Interiors, and was the founder of a Turkish school of the fine 
arts which b not limited in its courses by the provinons of the Koran. He 
edited with Reinach La ntcnpoU royalt it Sidon (i8Qa-93), and at his own 
expense erected a Greek building in Constantinople for the sarcophagi 
from the Sidon Necropolis. He exhibited paintings at the Royal Academy 
in hoadoa and elsewhere. 

TOMB OF "HAHOMBT THS GENTLBUAN" AT BROUSSA. 
Signed and dated, 1884. On canvas, aoK H., 37X W. 

Bequest of Mrs. EHzabeth C. Hobson, of Washington, tor 
whom it was painted, 191a. 

Hasbsodck, Du Bois Fbnblon. 

Bom, Pine Hill, N. Y., iSte. Landscape painter. Stadia, Stamford, 
N.Y. 

AimiMN LANDSCAPE. 

Sgned and dated, tSSa. On canvas, a^ H., t6 W. 

Presented by Hr. Frederic Furcbild Shennan, of New Yoric, 
in memory of his wife, Eknse Lee Sherman, 1,913. 
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Hqaly, Gborgs Pbtbs Albxandbr. 

Bom, Boabm, Mass., Juljr 15, iSoS; died, Chicago, 111., 1894. Portrut 
and history painter. Studied in Paris from 1S36; went to Chicago abmtt 
1858; revisited Europe in 1869 and resided long in Rome. His poctiait 
Kibjects included many distinguished men. 

PORTRAIT OP P. P. G. GUIZOT. 
Full length; painted in 1841. On canvas, 94 H., 68 W. 

PORTRAIT OP PRESIDENT JOHN TYLER. 
HaU length; painted in 1843. On canvas, 36X H., agyi W. 

PORTRAIT OF WILLIAM C. PRESTON. 
HaU length; punted in 184a. On canvas, 36X H., »g}i W. 

The history of these three portraits will be found on pages 
33 to 36 of this volume. The punting of Guizot was executed 
on the order of Ametican dtizens residing in Paris, and for- 
warded to Preadent Tyler to be btmg in one of the public 
buildings in Washington. The museum of the National Insti- 
tute in the Patent Office building was selected as the place of 
depodt. The portraits of President Tyler and Senator Prest<m 
were painted for the Institute, their cost being met by sub- 
scription. All three became the property of the Government 
and were transferred to the Smithsonian Institution in 1863. 

PORTRAIT OF COL. ALBERT G. BRACKETT, U. S. ARMV. 
Signed and dated, 1861. On canvas, 36 H., ag W. 

Bequest of Mis. Albert G. Brackett, of Washington, 1913. 
Hblsby, Alprbdo. 

Bora in Chile, of British parentage. Pupil of Thomas Someiscalea, 
English marine painter, at Valpataiso; influenced in his early work by 
Ox Chilean painter Juas Francisco Gonzales, and subsequently by Alfredo 
Valenzuela Ptielma. Also studied in Paris. Exhibited at the Madrid 
Salon in i8gj; received a gold medal at Santiago in 1900; and later was 
tepresented at tbe Palis Solcm, and at the Royal Academy and elseirtieK 
in England. His first exbibitiana in this ccnmlry were held in New Yori: 
and Boston in i9i4> and in Washington in 1915. His subjects ok diiefly 
□lilean landscapes. 

FULL MOON. A L&nsscapb at umachb, cmLB. 
Signed. On canvas, 35 H., »$ W. 

Presented by the Embassy of Chile at Washington, through 
Seilor Don Eduardo Suarez-Mujica, Ambassador, 1913. 
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HoxiB, ViNNiB RBAH. 

This well-known sciUptor of Waahlngton. wba became the wife of I4cut. 
(Brig. Gen.) Ricliard Levendge Hoiie, U, S. Anny, on May aS, 1878, 
^raa bom in Hadison, Wis., Sept. aj, 1347, and died in Washington, Nov. 
ao, 1914. She studied under BonnAt in Paris, and with Majoli in Bome. 
Her grtatnes of Abraham Lincoln, in the rotunda of the Capitol, and Admiral 
Fairagut, standing in Parragut Square, Washington, were executed under 
■'"""^iiw*""* itom Congress. Amcuig her other productions were many 
portrait busts and medallions of pnuninent Americans and foreigners, 
and a number of ideal statues. 

STATUS OP THE GODDESS SAPPHO, TYPIFYING THE MUSE 
OF POETRY. 

Uarble. Hei^t, 5ft.ein.;base, 1ft.9in.by1 ft. riMin- 

Modeled by Viniiie Ream between 1865 and 1870. Gift 
of Btig. Gen. Richard L. Hoxie, U. S. Aimy (retired), 1915. 

ISHAM, Sahusl- 

Bom, New York, Hay i>, 1855; died, Eastluunpton, Long Island, N. Y., 
June 13, 1914. Pupil of Julian Academy, Paris, under Jacquesson de la 
Chevreuse, Boulanger and Lefebvre. He exhibited at Paris Salons and 
at most of the larger American exhibitions; was a member of the jury of 
the Pan-Amer. Exp., Bufialo, 1901, and received a nlver medal at the 
St. Louis Exp., 1904- He was an Associate, 1900, and an Academician, 
T906, of the Nat. Acad. Design; and held membership in the N. Y. Water 
Color Qub, N. Y. Ardi. League, and the Nat. Inst. Arts and Letters. 
Bothpainterand writer, having been the author of "A History of American 
Painting," 1905. 

WOODED LANDSCAPE. 

On canvas, 93^ H., 19 W. 

Gift from the estate of Samuel Isham, in accordance with 
the wishes of the artist, 1914. 

Johnson, Eastman. 

This genre and portrait painter was bora at Lovell, He., July so, 1814, 
and died in New York, Apr. 5, 1906. He studied in DQsKlctorf, Rome, 
Paris and The Hague, and settled in New York in 1S60. becoming a member 
of the National Academy of Deagn the same year. He received a bronie 
and a silver medal at the Paris Expoations of 1889 and 1900, respectively; 
Bad gold medals at the Pan-Amer. Exp., Bufialo, 1901, and the St. Lmiia 
Exp., 1904' 
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PORTRAIT OF MRS. CROSS, OF MILFORD. PA. 
Signed. On academy board, 15^ H., 13 W. 

Gift of Mrs. James W. Pincbot, of Washington, 1910. 

Kbubys, Edwakd. 

Bom, Savumali, Ga., Jm. 31, 1843; died, Waatungton, D. C, Hay n, 
1907. A sculptor of animal subjects chiefly, be spent many years in New 
York and also studied in Paris, but during tlie latter part of his life was a 
rendent of Washington. His moot celebrated «e»ka are "The Still Hunt," 
in Central Park, New York; the "Wolves, "in Pairmount Park, Philadel- 
phia, and the "Uons," in front of the Art Institute, Chicago. He exhil>- 
ited aa early as 1876 at Philadelphia, in 1877 at X,ondon and in 1S78 at the 
Paris Salon. He received a medal at the Columbian Bxpodtion, ChicagOi 
1S93, and at the St. Louis Exposition, 1904. 

THE STILL HUNT. 
Plaster. Hei^t, a ft. 6^ m.; base. 3 ft. by 4 ft. 9^ in. 

Model of the crouching cougar, bdng the original of the 
bronze cast in Central Parle. New York Qty. Gift of the 
sculptor, 18S3. 

KrrsoN, Henry Hdimon. 

Bom, Huddersfield, England, Apr. 9, 1855. Put^l of Sccrfe des Beanz- 
Aits is Paris under Bonn^smeux. Three gold medals, Mass. Charitable 
Mectumics' Assoc.; gold medal, Amer. Art Assoc., N. Y., 1886; bronze 
medal, Paris Exp., 1889; decoration. Royal Order of Bene Metenti, bom 
the King of Roumania, 1889; medals, Columbian Exp., Chicago, 1893, and 
Paris Exp. , 1900. Member, Nat. Sculpture Soc. and Nat. Arts Club, N. Y. ; 
Copley Soc., Bostonian Soc. of Arts and Crafts, and Boston Art Club. 
Sculptor. Studio, New York. 

BUST OP VISCOUNT BRYCE, O. M., AMBASSADOR OF GREAT 
BRITAIN TO THE UNITED STATES. 1907-1913. 

Bronze. Hei^t, > ft. 3X in.; base, t ft. 

4K in. by s ft. 6X in. 
Gift of the sculptor, 1914. 

KONTI, ISIDORB. 

Born, Vienna, Austria, July 9, 1861. Pupil of Imperial 'Academy in 
Vienna under Helmer, and of Kundmann. Came to the United States in 
1890. Gold medal, St. Louis &q>., 1904. Among his worics are doom of 
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Gi«ce Churdt in New York, medala for the Metropolitan Huaeum of Art, 
and groups for tlie Pan-American building in Washington. N. A., igog; 
member, Nat. Sculpture Soc.; N. Y. Arch. I.eague; N. Y. Municipal Art 
Soc. Sculptor. Studio, New York. 

BEALE AND CARSON HAILING STOCKTON'S FhKGSBlF. 

Braue. Height, 13 ft. 6X in.; base, 7 ft. 

lyi in. wide. 

Tablet commemorating an act of heroism by Acting Lieu- 
tenant (afterwards General) Edward F. Beale and ICit Carson 
dtiring the War with M^dco. Gift of Hon. Truxton Beale, 
1 910. 

MacGilvary, Norwood Hodgb. 

Bom, Bangkok, Siam, Nov. 14, 1874. Pupilof Hark Hopkins Inst., San 
Francisco; Uyron Barlow in England; I^urena in Paris. Silver medal, 
Panama-Pacific Intemat. Ezp., San Francisco, 1915- Member, Amer. 
Art Assoc, of Faria. Studio, New York. 

TWILIGHT AFTER RAIN. 
Signed. On canvas, 33X B., 36^ W. 

Presented by Mr. Frederic Faircbild Shenuan, of New York, 
in memory of his wife, Eloise Lee Sbennan, 1913. 

Michelangelo (1475-1564). 

HEAD OF DAVID. Flastbr cast Vroh tbb okiodtai.. 

Height, 3 ft 3^ in.; base, io>i in. b? i ft. i in. 
Gift of Louis Amateis, of Washington, 1913. 

MORSAU, Adribn. 

Bom, Troyw, France, Apr. 18, 1S43; ^^' Psria, 1906. Genre pointer. 
Pupil of Pils. Made bis first ezhibitkoi at the Paris Salon in t86S; awarded 
Moond-dasa medals at the Salon of 1S76 and Paris Expositica of 1889; 
deoaation of the Ltgiaa ot Soma, 189a; took part with hi^bonots in the 
Paris Expoation of 1900. Was the founder, in 1878, of the Sociiti des 
aquareUistes. 

CROSSING THE FERRY. 

Signed and dated, 1884- On canvas, 51 H., 79;^ W. 

Presented by Mrs. James Lowndes, in memory erf her father, 
Ludus Tuckerman, 1908. 
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MoziBR, Joseph. 

Bom at Burlii^ton, Vt., Aug. 31, i8»; died at Faida, Switzerland, 
Oct., 1870. Sculptor. First entered mercantile business in New York, 
but retired from that in 184J, in order to devote himself to art. He studied 
actilptuic for several years in Florence, and then went to Rome, where be 
spent the greater part of his professional career. Among his best works 
are "Esther, "the "Wept of Wish-ton-Wish," "Tadte"and "Truth." the 
"White Lady of Avenel," "The Peri," "Pocahontaa," the "Prodigal 
Son,"and "Bizpah." 

It PENSEROSO. 
Marble. Hdgbt, 5 ft. 8X in.; base, i ft. 9 in. in diameter. 

Transferred from the Capitol at Washington, 1888. 

NointSS, EUZABSTH. 

Born, Cincinnati, Ohio, 186a. PupU of Art Academy in Cincinnati; 
and of Boulanger, Lefebvre, Carolus Dnnm and Henner in Paris. Hedal, 
Columbian E^., Chicago, 1893; third-class medal, Inst, de Carthage, 
Tunis, 1897; first-class gold medal. Nashville Bxp., 1897; nlver medab, 
Paris Exp., 1900, and St. Louis Exp., 1904; gold medal, Panama-Pacific 
Inteniat. Exp., San Francisco, 1915. Uember, Soc. Nat. des Beaux-Arts, 
Palis; Paris American Women's Art Assoc.; N. Y. Woman's Act Club. 
Studio, Paris, France. 

FISHER GIRL OF PICARDY. 
Sgned and dated, 1S89. On canvas, 47^ H., 31 W. 

Presented by Mrs. Elizabeth C Pilling, of Washington, in 
memory of her husband, John Walter PilUng, 1915. 

Nyholm, Asvid F. 

Bom, Stockholm, Sweden, 1866. Pupil of Royal Academy, Stock- 
bdm, imder Anders Zom. Studio, Chicago, III. 

PORTRAIT OP JOHN ERICSSON. 
Signed and dated, 1913. On canvas, 48X H., 36X W. 

Cif t c^ the Swedish American Republican League of Illinois, 
1912. 

Powell, Lucien Whiting. 

Bom in Virginia, Dec. rj, 1846. Studied at the Pa. Acad. Fine Arts: 
West London School <4 Art and National Gallery (London) ; and in Rome, 
Venice and Paris. Has painted street scenes in Venice, France and 
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j» -.u Hi Burlini.toii, Vt., Auj. jj. iSij; di<i\ at Faids, Sv■^ll 



\ 



1-: . .■•• I d from iii.it in 1K4:, in oriiM to dt\-otf himntU t- .irt. ii ■ si-. ! 
-. il[ ii:re lorM'\.r.'l yivrs in Ilurcnce, anil li.^.o went to Ron •-. nli. r. 
;,'.'^t liH (TTi-oier jujt of hLi proffssiunjl career. Among his I.-.' v. 
._-i- ■■ l.i-ih.T." Uie ■ Wl-;.1 I'f V...,li-l.-.u-Wiih." "Ta.itc" and * !><;■: ' 
"WliiU r^,',^ .,f Avenel," 'llie Ptn,** "l>octth-ut«*" ihe " Pii. ■ 
S-'O, ' and '"K:/(ijh." 

rt PK.VSEROSO. 
MiifL.i, IldLht, t r' B^'ui.; base, 1 (t. 9 in. in .li,imvU- 

Tra: r'"' rrcd frOTit tlic C-',iitol at Washington, iS.S.-- 

No'-'o-:. Ku7.\:;i(TH. 

i.j'u, Cin.iiiii.iti, o;:'.., ■.'tfo. Pupil of Art Ai-sdemv- in Cii.i ',., 
and .-1 Il.iiIiir.j;iT, Ui' I- '-, L-irolus Duran wid Hvnncr -n i'.m. ii 
Ci.:-!ti:"-iaa Exp., Cli -- i8;,i: thiuU-l.Tss mriial, Inst, de Carti. 
I'.n -. it'j;, tir!it-.-l'" v'lil n;i-i!..l, K.iihville Exp., i^-n; »il'-.f m-. 
I .<!.;' h.^li-. igoo. ■!■ . . .. !.ouls H.«p., icjo*; fold medal, ri»n...iu-i u' 
Ii'i.r;-,.'.. K^|j., S '. rit<o, Kjij. M<n;!>.-r, S.c, Nat. des Uc.ii-.»-,' 
,■ - .., I'iria \<- ■ VV,m(n's Art Aflscc,; N. Y. Waman'i Art vli 

■ -m-.K GIKL OP PICAKUV. 
' -.V, 0,ii-,.-vis..,7';H. ,; .\ 

- ■.:*i/,.>:rlii C'i'.lih:,', of Wjihi-i^IOi], 

.:■.■...:. I. Jo!i:i\V:.lUT rilling, lyij. 



K"iiiTR,\!T OF JOHN HK.'CRSON', 
.:iVd, ijij (>n idii\av 4''.''< H., jc',' W . 

-v.. ■.-:■ n:-.;ric;iri Rt[.'il.i\Mn LfLiRiit of Ill-r 



1 , rR,i6. Studied af tlie Pii. Acad, Fine Art*- 
Ml 111 Vmionnl Cillro' lUndonj, and in RaiTit, 
t p..iiii.-(1 sirctt Bccnes in Vmice. Fiance ani! 
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Qigland, and mnnntain viewB in Europe and Ameiica. Received the 
Panons prize, Soc. Wuh. Artists, 1903- Is a member of that nciety and 
of the Wash. Water Color Chib. Studio, Washington. 

GRAND CANYON OF THB YELLOWSTONE RIVER. 

Signed and dated, 1901. On canvas, jt}4 H., 116 W. 

Gift of Hon. J. B, Henderson, 1907. 

Rbad, Thomas Buchanan. 

Poet and painter; bom in Oiester County, Pa., Mar. la, iSas; died is 
New York, May 11, 187a. He altered the studio of a sculptor in Cincin- 
nati in 1839. but painting soon proved more attractive to him. He opened 
a stndio in New York in 1841 and in Pbiladelphia in 1846. In iSjo, how- 
ever, he went to Europe, working and studying in Florence and Rome, 
finally making the latter city his home, with occosiona] visits to the United 
States. He painted both fancy pictures and portraits, and also executed a 
few works in sculpture, as, for instance, a bust of General Sheridan. 

PORTRAIT OF HIMSELF. 

On canvas, s6Ji H.. 4a>i W. 
Gift of Hiss Maria Fassett Robinson, of Washington, 1907. 

RSDTSRDAHL, HENRY. 

Bom, MalmO, Sweden, Aug. 30, 1871. Represented at the Naval Acad- 
emy, Annapolis, by ten paintings of tlie cruise of the U. S. Battleship 
Minnesota around South America, to which he was attached; and also in 
other Government establishments. Silver medal, Panama-Pacific Intemat. 
Exp., San Francisco, 1915. Member, Amer. Water Color Soc.; N.Y.Arch. 
League. Specialty, naval subjects. Studio, New York, 

THE COMBAT BETWEEN THE HONITOR AND THE MERRIMAC. 
Signed and dated, 1913. On canvas, 30 H., 40 W. 

Gift (rf the Swedish American Republican League of Ulincos, 
1912. 

RiBBRA, JOS& DE (SpAGNOLBTTO). 

Botn at J&tiva, Spain, Jan. la, 1588; died in Naples in 165a. Valendan 
and Neapolitan schools. Pupil of Francisco Ribolta and Caravsggia. 
Poor when young, but after settling in Naples, he married into a rich 
family, was appointed court painter by the Spanish viceroy, and became 
possessed of wealth and bonori. He was made a member of the Academy 
<A St. Luke in KS30, and was knitted by Innocent X in 1644. 
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JOB AND HIS COHPORTBRS. 

On CBBvas, ssH H., 75 W. 
Received in 1862 from the National Institute, to which it was 
presented by Dr. Robert W. Gibbes, of Columbia, S. C, in 1841. 

RiHHBR, William. 

Bom at Liverpool, England, Feb. 30, 1816. Son <rf a French refugee, he 
ma biDu^t to Boston in i8a6, and died at South Hilford, Haas., Aug. so, 
1879. Sculptor, pcunter and ait anatomiat. Be b^an tlie practice of 
mcdidne In 1855, painting portraita and religious pictures as occasion 
oSered, but soon turned hia attentian fa acnlpture. Lectured on art 
anatomy at the Lowell Inatitute, Boston, Harvard University, the Natioaal 
Academy of Design and ebewhere: was director of the School of Desgn of 
the Cooper Institute for some years, and pr^esaor of anatomy and sculpture 
sttheBostonMuseumof Pine Arts from 1S76. Among his important mrks 
of sculpture were the "Head of St. Stephen," "The Falling Glwliator,"a 
statue of Alexander Hamilton, "Oriris," the "Dying Centaur" and the 
"Fitting Uons." He was the auQior of Tht Ekmmtt ef Duign anA Art 
Atiatomy. 

THB FALLING GLADIATOR. 

Plaster. Height, 5 ft 3H hi.; base, s ft. 7K in. by 3 ft 7 in. 

Original model. C^t of Miss Caroline Hunt Rinmter, of 
Lexington, Mass., 1915. 

Shirlaw, Walter. 

(Biogn^ihical Sketch on page 145.) 
BELL FOUNDRY, GERMANY. SfUDV Fok "TomKO ov thb Beu.." 
Signed. On binder's board, 39 H., aayi W. 

STUDY HEAD— ICADAM CAPRI. 

On canvas, l^^ H.. 14 W. 
THB INN, GERMANY. 
Signed. On canvas, a^X H., so W. 

EASTER GREETING. 
Signed. Pastel on paper, 53^ H., 30 W. 

Gift of Mis. Walter Shirlaw, 1913. 



Digitized by Google 



the national oallery op akt 169 

Wbyi,, Max. 

Bom, Hfihlen (on the Neckar), Wflitemberg, Germany, ]3ec. i, 1837; 
di«d. Waahingtoti, D. C, July 6, 1914. Came to the United Statea in 1S53. 
Self-taught in art. Landscape painter. Exhibited at the National Acad- 
emy of Desgn. and at the Prize Fund Exhibition at the American Ait 
Galletics in 1883. Was a member of the Society of Washmgton Artuts, of 
wbidi he «w awarded the first prize in iSgi and the Parsons prize in 1904. 

INDIAN SUUUBR DAY. 

On canvas, 36X H., 46 W. 

Presented by friends of the artist, as announced in the fol- 
lowing communication, dated December i, 1907: "The under- 
agned, friends ot Mr. Max Weyl of this dty, wishing to honor 
him and, at the same time, commemorate the seventieth aimi- 
versary of his birth, take great pleasure in presenting to the 
National Art Gallery, through you, one of Mr. Viax Weyl's best 
paintings whicb we are sure will be of a lasting character and 
prove his worth as an artist and as a citizen. In taking this 
cotirse, we are actuated by the highest patriotic motives, and 
trust that our example will be stimulating to others to do like- 
wise." Sgned: Crosby S. Noyes, Hmile Berliner, Sigmund and 
Ixniis Kaun, Andrew and Isadore Saks, James B. Fitch, Mrs. L. 
M. Edtnonds, A. J. Parsons, '^riUiam Hahn, Carl Auerbacb, 
Victor Kauflmann, Samuel Hart, M. D. Rosenberg, Alex. Wolf, 
Joseph Auerbach, A. D. Prince, George W. Brown, Sdney 
Reizenstein, Max Cohen, E. Francis Riggs, Henry Franc, Giles 
Heilprin, Abram Simon, E. W. Safford, Myer Cohen, Simon 
Wolf , Joel Hillman, and Gustave and James Laosburgh. 

Unidbntifibd Artists. 

portrait of washington. 

On canvas, 31 H., a$X W. 
Bust portrait belonging with the Lewis collection of Washing- 
ton relics, purchased by the Govetmnent in 1878. Received 
from the Department of the Interior in 1910. 

PORTRAIT OP ANBREW JACKSON. 

On canvas, 30 H., S5 W. 
Depoated by the Navy Department, 1907. 
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LOANS EXHIBITED IN 1914-1915 

During each succeeding yeM ance 1909 there has been an 
increase in the number of examples, chiefly <tf paintings, ex- 
hibited in the Gallery as loans. Generally recdved for indefi- 
nite periods, a condderable proportion of those here recorded 
have been in the Gallery for some time. AU are paintings in 
oil unless otherwise specified. 

Ftom the Rational Association of Portrait Painters 

The collection of twenty-seven portraits listed below was 
exhibited from March 6 to April 7, 1915, with a special view, by 
invitation, on the evening of the opening day. This was the 
second exhibition in the Gallery by the same assodation, the 
previous one having been held the preceding year. 

Bbaux, Cbcilia. 

portrait op a. piatt andrew. 

Bbllows, Gborgb. 

portrait op willard straight. 

Bbnson, Frank W. 

portrait op philip little. 

Chasb, WnjuiAM M. 

PORTRAIT OP MISS N. 

PORTRAIT OF WILLIAM GROSVENOR. 

Cotton, WnxiAu. 

portrait op miss dorothy gordon king. 

Crawpord, Brbnbtta Hsrrhan. 

portrait of mrs. riccardo martin. 



Digitized by Google 



the national oallert of art 

Crawford, Earl Stbtson. 

portrait of "pbggy" as pierette. 
portrait of miss eleanor woodroffb. 

CusBiNG, Howard Gardinbr. 

portrait. 

Ehhbt, Lvdia Pibld. 

UARJORIB. 

(^BSON, Charlbs Dana. 

portrait of a girl with guitar. 

Hbcht, Victor D. 

portrait of urs. isaac unterhyer. 

Hbnri, Robbrt. 
portrait. 

Hdbbbll, Hbnry Salbu. 
PORTRAIT. 

JoHANSBN, John C. 

PORTRAIT OP ALEXANDER W. DRAKE. 

LocKMAN, Db Wnrr M. 

PORTRAIT OF MR. E. L. Y. 
PORTRAIT OP MISS D. 

LuKS, Gborgb. 

PORTRAIT OF MORGAN ROBmiTSON. 
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MacLanb, M. Jban. 

PORTRAIT— LfioNIE. 

Rand, Bllbn Euubt. 

portrait of h. p. du pont. 

ROOSBVBLT, S. UoNTGOHBRT. 
PORTRAIT OF A UU>y. 
THE RT. HON., THS EARL OF BUNTORE, G. C. U. O. 

SuBDLSY, WILLIAH T. 

portrait of hiss 0. 

Spbichbr, Eugbnb E. 
portrait. 

vonnoh, robbrt. 

portrait of mrs. w. w. walker. 

WiLBs, Irving R. 

PORTRAIT OF UISS GLADYS WILES. 

From Tba American Fsdeiatlai of Aita 

The twenty-three peuntings by contemporary European 
artists here enumerated were deposited in June, 1915, for a 
period of six months or longer. They had been shown at the 
International exhibition held at the Carnegie Institute in Pitts- 
burgh the year before, and were subsequently exhibited in ten 
different cities in this country under the auspices of The Amer- 
ican Federation of Arts. 

Adams, W. Dacrbs. London. 
TBS MONXnCENT. 
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AUAN-jBAN, EdUOND. PaRIS. 

PORTRAIT GROUP OF THB FAIULY OF AMAN-XBAH. 

BntCH, S. J. Lahorna. Pbnzancb, ^oi.and. 

OCTOBER: TEB RIVER COURSE NEAR MONTRBUIL-SUR- 
UER. 

Blancbb, Jacqoss Ehils. Paris, 
anniversary. 

BOSZNAV, Stsphbn. Bddapsst. 
by the river. 

Clarbnbacs, Max. Wittlabr bbi Kaissrswrrth, Gbrmamt. 
GARDEN. 

CoTTBT, Charles. Paris. 

port of douarnenez. brittany. 

Crbaux^k, John. London, 
the red sofa. 

Dm., LuDWiG. Earlsrdhb. 

EVENING: JUNIPERS IN WINTER. 

East, Sir Alprbd (English, 1849-1913). 
THE RAINBOW. 

GOhlbr, Hermann. Karlsrdhb. 

scHLOss monr£pos. 

GrAssbl, Franz. Munich. 
DUCKS on the bane. 
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JaHIBSON, AlBXANDBR. I.OND0N. 

SILENCE. 

JuNGHANNs, Julius Paul. DOssbldorp. 
a memory op the tyrol. 

Knight, Laura. Psnzancb, England, 
the governess. 

La Touchb, Gaston (French, 1854-1913). 
THE FORD. 

LSADGR, B. Bastlaeb. St. Buryan. Cornwall, England. 
MOONLIGHT AFTER RAIN. 

Martin, Hbnri J. G. Paris. 

THE VILLAGE OF lABASTIDE. 

PRIBSTUAN, Bbrtrau. London. 
the chalk quarry. 

Prinbt, Rbnb Xavibr. Paris, 
the author. 

Sautbr, Gborgb. London, 
mrs. penelope wheeler. 

Sluttbr, Willy. Larbn, Holland, 
axjtumn day. 

Watson, Gborgh Spencbr. London, 
hilda and maggie. 
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Pram Mr. Ralph Ctou JohoMn, of WuhliiglaQ 

Callcott, Sir Augustus W. 

st. paxa's church and blackfriars bridge. london. 

Constable, John. 
DEDHAM VALE- 

Co3E, David. 

outskirts of a wood. 

Drost, N. 

portrait of a young girl. 

funck, govabrt. 

UADONHA AND CHILD. 

GuARDi, Francesco. 
A VIEW IN ROUE. 

HOGABTH, WUJJAII. 

PORTRAIT OF URS. PRICE. 

JORDBANS, J. 

RUBENS' WIFE. 

Lawrbncb, Sir Thouas. 
portrait of mrs. towry. 
portrait op sir thouas lawrence- 
PORTRAIT OF LORD ABERCORN. 

Mass, Nicolabs. 
a uan's portrait. 
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RABBintN, Sot Hrnry. 

PORTRAIT OF ARCHIBALD SKIRVING. 

Rbynolds, Sis Josbua. 

PORTRAIT OF THB DUCHESS OF ANCASTER. 

PORTRAIT OF VISCOUNT HILL. 

PORTRAIT OF LORD LIFFORD, IRISH CHANCELLOR. 

RoBBRTS, David. 

KINGS COLLEGE CHAPEL, CAMBRIDGE, ENGLAND. 

RoifNBY, GbORGB. 

PORTRAIT OF SIR SAUPSON WRIGHT. 

Stanfibld, WnxiAU Clarxson. 
MAfiJNB. 

Stsen, Jan. 

the doctor's visit. 

Strij, Jakob Van. 

evening by a river with horsemen. 

TiBPOLO, J. B. 

CHRIST IN THE TEMPLE. 

Wilson, Richard, 
italian landscape- 
italian landscape. evehmg. 

Fran Hr. V. A. Sitter, of WuUagtao 
CoROT, JBAK Baptists CaholA- 

A GRAY DAY. 
NYMPHS AND FAUNS. 
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Daubigny, Chaslbs Francis, 
springtime. 

Delacroix, EucdNB. 

RETURN OP COLUMBUS TO COUKT OP FERDINAND. 

Diaz, Narcissb. 

forest of fontainebleau. 
group op dogs. 
island of the cupids. 

DuPRfi, JULBS. 
THE LANDING. 

three oa£s. 

Gaugengigl, Ignaz Marcbl. 
the quartet. 

HOBBBHA, MBINDBRT. 
THE HILL. 

LBbrun. Hadau VigSb. 
PORTRAIT OF A LADY. 

Mbttung, I^dis Victor Feux. 
portrait of a boy. 

MiLLST, JBAN Francis. 
THE DRINKING PLACE. 
SEAMSTRESSES SEWING ON ^IROUD. 

HONTICBU.!. 

FEMALE FIGURE. 
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Pasini, a. 

AT THE BARRACKS, CONSTANTINOPLE. 

RaPPAEiAI, jBAN-pRANgOIS. 
WINTER LANDSCAPE. 

Rbhbkandt van Rijn. 

the rabbi. 

Rousseau, Tbbodorb. 
sunset in a wood. 

RoYSDABL, Jacob. 

the dunes near haarleu. 

Troyon, Constant. 

horses at watering trough. 

Wyant, AlBxandbr H. 
LANDSCAPE. 

From Hn. Abwcrgmlile-MUler, gf New Toik 
HnXNBR. 

ALPINE LANDSCAPE. 

VBRBOBCKHOVSN, EuGfiNS. 



Fran Hra. Doni B. Anutaii 

Ahatbis, Louis. 

PORTRAIT BUST OF THE ARTIST'S SON (H«fble). 
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Pram flw Dnchsu da Aicm 

Eighteen paintings by foreign attists, only a part of which 
have been identified, and one maible, Bacchante, by Bien 
Aim£. 

Fnm Hr. Jdm 8. B«ck 

Peals, Charlbs Willson (attributed to). 

PORTRAIT OF GEORGE WASHINGTON. 

rnm Hr. J. CmoU BKkwiai, of Hew Todc 
BBCKWITH, J. Caskoll. 



Inn CoL John BUdk, U. S. Anqr 

Sully, Thomas. 

portrait of HAJ. JOHN BIDDLE, U. S. ARMY. 

Fnm Wu Stum D. Blddla, of Detroit, MldL 

StaLY, Thohas. 



Fnm Dr. Hsthan Boyd, of Wublngtal 

ma2zouni, g. 

portrait of beatrice cenci. 

Titian. 

PORTRAIT OF HIS DAUGHTER (Copy). 

Fran Hi. Bmaj E. Bnih-Bmn, of Wt>lilii{loB 

Bush-Bkown, HBNRY K. 

BUST OP LINCOLN. 

Plaster cast of the bronze bust of Lincohi at the National 
Cemetery, Gettysburg. 
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Fnm ttw Capitol, through Mr, BlUott Woods, Stvoriiilendant 
Ahatbis, Louis. 

BRONZB DOORS FOR WBST BHTRANCB TO U. 8. CAFITOL- 
Fnm Di. Thomas M. Cbatod, of Waahlngloii. 
Janssbns. 

portrait of henrietta uaria. 

Lblv, Sir Pstbr. 

portrait of mrs. rous. 

Sully, Thouas. 

portrait of mrs. nicholas boslby, of hayfields, 

HD. 
Fmn Hi. William But« Pafauc CbMoo, of KflwtaD, Han. 

Closson, William Baxter Palhbr. 
THE ANGEL. 

Pram Mn. Jeba Cioppar, (tf Waahtatfloa 
GORDIGIANI, MiCHBLB. 

PORTRAIT OF MR. JOHN CROPPER. 
PORTRAIT OF MRS. JOHN CROPPER. 

From Rot. F. Ward Danjs, of Washlogtan 
Bbbchby, Sir Wiluah. 

MRS. HAWKINS AND FAMILY. 

DuvBNBCK, Frank. 

water carriers— venice. 

Pbrdgino. 

MADONNA AND CHILD. 
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Rbni, Guido. 

ST. lUCHASL. 

■Watts, Gborcb Frbdbrick. 

tady and two childkeh. 

Wilson, Richard. 

romb and thb cahpagna. 

Fnm Mr. W. A. Dlckej, of SMttle, Wuh., and othara 
I^aursncb, Stdnby M. 

THB TOP OP THB CONTINBNT— MT. McKINLBY, AIASKA. 
Fma Mn. Flaranca A. Bbba, of WuUngtoB 
HosuQR, Harriet (attributed to). 
CORDBLIA (Uarble). 

ROMANBLU. 

BSUERALDA (Haible). 

Fnnt Mlas SUtto do OnsM Fowlsr, of WuhlnCloB 

hbalt, g. p. a. 

portrait op thbodosius o. fowler. 

LARoiLUdRS, Nicauta db. 

portrait op francois paul db grassb db rouvillb, 
alural comtb db grassb. 

Wbst, Bsnjahih. 

portrait op st. bbrnard dog. hbro. 

Ftom Dr. Anbm Olootz&er, of WsahingtoB 
Veen, Otho van (attributed to). 
THE NATIVITY. 
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rism Mn. MiiT F. C. OoUtbanngh, of WuhXaCCoa 
HoBBSHA (attributed to). 
THBOMMILL. 

Fnm Hi. WUUain F. Halnll, of BtMtao 
Halsall, WauAu F. 

Oim GLORY— BATTLESHIP OREGON. 
THE OCEAN ROVER. 
LIEB A SHEETED GHOST. 

trmaMie.JtibaBtj 

SAtNT-GAUDBKS, AUGtraTUS. 

STANDraO LINCOLN (Bratxe). 

Reduced copy of the statue of Lincoln by Saint-Gaodens i 
Uncoln Park, Chicago, 111. 

From Qm wlBto of B. B. Howoll 

MoRAN, Thomas. 

PROU HIAWATHA. 

Frant Mn. JnUtn-Jmu, of Washingtin 
Went, ROBBST. 

VIEW UP THE HUDSON. 

Ffooi lus. Edmrd juni<j8f of WuhliijInD 
PRBEE, Frederick W. 

portrait op edward keheys. 

Jansson, Alfred. 

A GRAY DAY IN THE ENVIRONS OF CHICAGO. 
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Kembys. Edward. 

Forty-eight models of anim&Is in plaster and bronze. Also 
the following paintings : 



CATAMOUNT STANDING ON ROCK-SHELF. 

CATAMOUNT ON ROCK-SHELF WITH WRAITH. 

CATAMOUNT STANDING AT ATTENTION. 

SCOTCH DBBRHOUND. 

VOUNG HOUNDS. 

BISON ON PLAINS, EXAMINING SKULL. 

Kbubys, E., Jr. 
head of hound. 

McCORMlCK, Stanlby. 



Phillips, Bbrt. 

painting of indian chief. "na-ah-kuh-ka." 
painting op indian chief, "tudl-tur." 

RBAUGH, F. 



Richardson, Frbd. 

SPRING LANDSCAPE. 

Saltza, von. 

portrait op edward kemeys. 
portrait of mrs. edward eemevs. 
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SHURTI,Biri), R. M. 

AXnrUMN WOODtAND SCENE. 

SuLZBR, Grace. 

PAINTING OF INDIAN GIRL. "SHA-I-TI-WI." 
I.ANDSCAPE, QUOGtm, LONG ISLAND. 

Unsignbd. 

head op catamount. 

rnm HlH ]bj S. K«UM^, of CbirlaBtoini, W. Tk. 
Bkown, J. Hbnry. 

MINIATURE OF HARRIET LANE JOHNSTON. 

RiNBHAKT, WnxiAH Henry. 

MARBLE BUST OP HARRIET LANE JOHNSTON. 

This miniature and bust are deposited with the Harriet Lane 
Johnston bequest. 

fram Kn. Loalw Cafllo Kbuier 
FlSK, W. H. 

PORTRAIT OP GEORGE CATUN. 

Fnm Hi. Hnuf Hadwrn Kitstoit of Now York 
KrrsoN, Henry Hubson. 

BUST OP VITTORIO EMANUELE III. KING OF ITALY (Plaster). 
Pram Hn. James LowndM 
BSYLE, PlERRS MaRIB. 

pishing for eels. 

Dbsgoppb, Blaiss Alexandre. 
STILL UFE. 
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VibBrt, Jehan Georges. 

PREPARING FOR THE MASQUERADE. 

Fnm Kn. Haij Peoll Ki^im, of Haw ToA 
Pbou, John J. 

IX)VE CONQUERS. 
CUPID CAGED. 

Fnm Hr. BauMn B. Moon, of Wuhlnglaa 
FiSSBTTB, L. 
D4TERI0R. 

NOTBSHAN, Z. 

HIGST IS RIGHT. 

OsTADB, Adrian von (attributed to). 
INTERIOR. 

Rbubrandt (attributed to). 

PORTRAIT OF REMBRANDT. 

Fnm Hts. TnmcOT E. Hn^nve, of Waahlngton 
Lbrius, J. Van. 

DEATH PREFERRED. 

Fnm Kn. Jtmn W. Plncliot 

Tbohpson, Ladnt. 

STATUE OF NAPOLEON (Bronie). 

Fms Kn. J. W. Powell, of Wublnftoa 
HosAN, Thomas. 

IN THE GRAND CANYON OF THE COLORADO. 
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From Hfs. C. V. Puidj, of Wuhingtoo 
CoLB, Thomas. 
AUTUMN. 

Fnm Hfs. Angtutos Sdnt-Oaadeas, cdlfinAaet, Vt. 
Saint-Gaudbns, Augustus. 
BUST OP UNCOUf (Bronze). 

Replica of the bust part of the statue of Liucohi by Saint- 
Gaudens, in Ijncoln Park, Chicago. 

PtMB Mr. Wattetsoa StMlej, of Washlagtoa 
GiBBRT, JBAN BaPTISTB AdOLPHB. 
PORTRAIT OP HENRY CLAY. 

Fnm Kr. Thoodofo Sobo, ot Hmr Toik 

MoRAN, Edward. 

Thirteen historical marine paintings, as follows: 
THE OCEAN— THE HIGHWAY OF ALL NATIONS. 
LANDING OF LEIF ERICSON IN THE NEW WORLD, IN looi. 

THE SANTA MARIA. NINA, AND PINTA, EVENING OP OCTO- 
BER II, 1493. 



MIDNIGHT MASS ON THE MISSISSIPPI OVER THE BODY OP 

FERDINAND DE SOTO, 1541- 
HENRY HUDSON ENTERING NEW YORK BAY, SEPTEilBER 



FIRST RECOGNITION OP THE AMERICAN FLAG BY A FOR- 
EIGN GOVERNMENT— IN THE HARBOR OF QUIBERON, 
FRANCE, FEBRUARY 13, 1778. 
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THE WHITE SQUADRON'S FAREWELL SALUTE TO THE 
BODY OF CAPTAIN JOHN ERICSSON, NEW YORK BAY, 
AUGUST 35, 1S90. 

RETURN OF THE CONQUERORS— TYPIFYDJO OUR VIC- 
TORY IN THE LATE SPANISH-AMERICAN WAR, SEPTEM- 
BER ag, 1S99. 

Fran Kr. 0«arga TiMt, of ViUbz, Aluk> 
Ladsbncb, Sydney M. 
the trapper. 

Fiam Hr. Jnllna A. Tmetdsll, «f WuUn^bn 
Trubsdbu., Gaylord Sangston. 
after the rain. 
THE WAYSIDE SHRINE. 
MOONLIGHT AT THE SHEEP FOLD. 
COWS BY THE SEA. 
THE PATH THROUGH THE GORSB- 
SFRINO LANDSCAPE. 

From KImi Emlfy TnckHBUii, of Wuhloftail 
ZAMA90K, Eduardo. 
REFECTORY. 

Vnm Mr. Walter R. Ttwifctmun, of Wubbigtai 
Stuart, Gilbert. 

PORTRAIT OF JOSEPH TUCKERMAN, D. D. 
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FntDi Hra. OMCgs W. Vudocbllt, of WMhinglai 
Hanbt, Edouard. 

LBREPOS. 

ROUVlfiRS, IN THB R&LB OF HAULBT. 

ZtaOAOA, lONAaO. 
ROSITA. 

Fnm Hn. BUabelli Walbridge, of Vidiliitfoa 

Rosa, Prancbsco di (called Pacicco). 

JUDITH WITH THB HBAD OF HOLOFEBN^- 

FntDi Kr. T. B. Wilkar, of Hbma^oliB, Wmt. 

WasT, Bbnjamdj. 

THE RAISING OF JAIRUS' DAUGHTER. 

From du MiaMS OUvk and Ua WaUat, of WaaUngtan 

BstniiDi, Constantino. 
THB FIVE SENSES. 

Fram Kia. Haniy WoUs, of Waahingtoa 

Hdsillo (copied from). 
THE BEGGARS. 

Fnm Hon. Ooorgs PMbodf Wotmora, of Hawptct, R. J. 

DBTAiLm, Edouard. 

MILITARY REVIEW (Water color). 
Wauters, Constant. 
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Pnnnllr. muatit D. Vbaaler, of Wuhlngtaa 
SvnjLY, Thohas. 



Fma a Ftiend of the Gallat7 
Vbronbsb, Fadl (attributed to the period of). 
1HE FINDING OP HOSES. 
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